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] JUNE 30th is the end of fiscal year 


of 1957 (with NGPT as with Uncle 
Sam). Our NEW YEAR’S DAY is 
July Ist, 1957, when 1958 Annual 


Dues become payable. Payment by 
July Ist insures the life of each guild 
member who has entered 5 pupils in 
the 1957 Auditions for $150.00 with- 
out lapsing of Insurance Benefit, and 
keeps your Musical Courier coming 
monthly. Active Membership $6.00; 
Faculty Membership $10; 1958 Guild 
Yearbook $3.00 for Active Members. 
No charge for Faculty Members. 


Guild Members with Diploma Candi- 
dates are requested to return Program 
Approval Cards and small white cards 
signed by Judge to 1500-A Murray 
Lane, Austin, Texas, immediately fol- 
lowing their Auditions—needed to is- 
sue diplomas. 

3. Please prepare your inquiries in Ques- 
tionaire (leaving space for answers) 
Form, inclosing self-addressed, stamp- 
ed envelope for reply during the next 
six months, if you desire immediate 
attention. Brevity of Expression will 
greatly assist your Official Staff also 
during this busy period. If you must 
telephone, ask for MRS. DOROTHY 
DAVIS (Greenwood 7-1338), Austin, 
Texas, between 9-12 and 1-4, Central 
Standard Time. Please avoid Night 
Calls, except in case of extreme em- 
etaency. 


4 NGPT is growing at the rate of 5,000 
Qnnually, which proves that piano tea- 
chers everywhere recognize the power 
for motivation afforded by quild pro- 
jects as conducted according to the 
Golden Rule. 


% For “QUOTES IN PIANO GUILD 
NOTES” or “COAST TO COAST 
COMMENTS” please limit your care- 
fully-worded statements to 50 words, 
giving your city, state and 
typed upon a slip of paper separate 
from your letter. Pupil reaction to 
Preparing for and entering the Na- 
tional Piano-Playing Tournament, the 
Composition Test or the Recording 
Competition, as well as encouraging 
remarks about your hard-working, 
conscientious adjudicators, arg always 
items of interest to Notes readers, 
Provided these are not too long. 
"Brevity is the spice of wit’ and also 
c lure to busy readers. Typed copy 
on separate slips of paper are essen- 
tial requisites to considered publica- 
tions in issues 2 to 3 months after 
being received in Austin, Texas. 

FOR PUBLICATION IN THE 1958 

(See Pg. 1, Col. 5) 


name 


DANIEL POLLACK 


In the 1957 Biennial Piano Recording 


Festival, just completed, the National 


Guild Headquarters, Austin, Texas, has 
named more winners than ever before, 
all representing the CREAM OF THE 
CREAM of piano students and teachers 
(who have kept up their playing) 
throughout the nation. And only after 
150 experts as judges had heard per- 
sonally and on recording the piano play- 
ing of nearly 45,000 students and tea- 
chers who have participated in the 
Guild’s preliminary project, the 1956 
National Piano Playing Tournaments, 
and the finals known as the Biennial 
Piano Recording Festival. While every 
entrant in those far-flung projects has 
received an award commensurate with 
his achievement (no blanks) in the form 
of certificates, lapel pins and medals, 
1,300 .cash-prize checks, ranging from 
$750.00 (3 of these) down to $2.50, 
been mailed to the top winners in 27 


classifications from artist to beginner. 
Only the winners of prizes at $15, or 
more, are named, as follows: 


FIRST-PLACE WINNERS 
CASH AWARD 


EVENT 1 (1956 ARTIST DIPLOMA RECI- 
PIENTS) 


JOHN PERRY, Punil cf CECILE S. GEN- 
“ART. Rochester, N. Y. 

EVENT 2 (FOR MEMBERS OF THE 
INTERNATIONAL PIANIST’ GUILD) 

TIED 

DANIEL POLLAGK, Pupil of ROSINA| 
LHEVINNE, New York, N. Y. $375.00 
HOWARD AIBEL, Pupil of ROSINA LHE- | 
VINNE, New York $275.19 1 


EVENT 3 (FOR GUILD MEMRBFRS ONLY) 
1UNE STOKES, Pupil of DALIES FRANTZ, 
Austin, Texas $750.00 
EVENT (FOR COLLEGIATE SENIORS 
OF 1956 or 1957) 


TIED 
ALAN SCHRADER, Pupil of RUDOLPH | 
GANZ & MOLLIE MARGOLIES, Chicago, | 
$62.59 
CLANCHE FORTH, Pupil of LUCILLE 
“RIMRLE, Tutsa, Ottahoma $62.50 | 
EVENT 5 (FOR JUNIOR COLLEGCIATES 
OF 1956 or 1957) 
LEE DOUGHERTY, Puoil of CECILE S. 
GENHART, Rochester, New York $125.00 
EVENT G (FOR SOPHOMORE COLLECI- 
ATES OF 1956 or 1957) | 
SHELDON SMKOLNIK, Proil of RUDOLPH) 
SANZ & MOLLIE MARGOLIES, Chicago, | 
$125.00 
SVEnT 7 (FOR FRESHMAN COLLEG!-| 
ATES OF 1956 or 1957 
RONALD CLAIRMONT, Pupil of CECILE | 


5. SENHART, Rochester, New York $125.00 | 
EVENT 8 (FOR HIGH SCHOOL DIPLOMA 
WINNERS OF 1956) 
ROCHFLLE LIEBLING 
1ON) Pupil of R. GANZ & M. 
Chicago, 
IN 
Dallas, 


(FIRST IN NAT- 
MARGOLIES 
$125.00 
TEXAS) Pu- 
Tex. .. 
$25.00 
ROBERTA COHEN, (FIRST IN MASS.) Pu- 
pil of ANASTASIA DOLAN, Malden, Mass. 

$25.00 
STEVEN ROSS, (FIRST IN WASHINGTON, 
D. C.) Pupil of THELMA CALLAHAN, 

Washington, D.C. $25.00 
BARBARA BASTEN. (FIRST IN FLORIDA) 
Punit of PEGGY NEIGHBORS, Coral Ga- 
bles, Florida $25.00 
ROBERT FREEMAN (FIRST IN CALIFOR- 
EARLE VOORHIES, So. 


JOHN SANDERS, (FIRST 
pil of KATHLEEN FAIN, 


NIA) Pupil of 
Pasadena, California $25.00 
DEANNA BRAXTON (FIRST IN NORTH 


CAROLINA) Pupil of MRS. E. LEONIDAS 
SMITH, Elon College, N. C. 
BELMA GRIGG, (FIRST IN OREGON) Pu- 


HOWARD AIBEL 
Pupil of Rosina Lhevinne 


WINNERS IN BIENNIAL PIANO 
RECORDING FESTIVAL ARE NAMED 


oR INTERNATIONALS CLASSED 
| PREP. D, C, B. OR A) 

| STEPHEN ELLIOTT, Punil of EARLE 

| VOORHIFS., So. Pasadena, Calif. $50.00 
EVENT 16A (FOR 1 to 4 YEAR NATION- 
ALS OR INTERNATIONALS CLASSED 
= ©. B, 6; B or A) 

TieD 

REA RABINOW!TZ, Pupil of EARLE 
VOORHIES. So. Pasaaena, $25.00 
Cc ts A , Pupil of EAR 

“pasadens, Calif. $25.00 


Ore. 
$25.00 
JOSEPH LORD! (FIRST IN NEW JERSEY) 
Pupil of ALEXANDER CHIAPPINELLI 
Newark, N. J. $25.00 
JOHN JOHNSON (FIRST IN NEW YORK) 
Pupil of ROSINA LHEVINNE, New York, 
N. Y. $25.00 ! 
IDRIS THYFAULT (FIRST IN KANSAS) 
Pupil of MISS OLIVE M. RITTER, Con- 
cordia, Kansas $25.00 
SARAH ELISE DIXON (FIRST IN OKLA- 
HOMA) Pupil of LUCILLE TRIMBLE, Tul- 
sa, Oklahoma $25.00 
KAREN KRAUSE (FIRST IN NEBRASKA) 
Pupil of ALICE DAVIS BERRYMAN, Om- 
aha, Nebraska 25.00 
JEANETTE BAER (FIRST IN VIRGINIA) 
Pupil of EUGENIA FOLLIARD, 
Norfolk, Va. $25.00 


pil of MARIE OGILVIE, Ontario, 


‘RENE WILLIAMSON (FIRST IN WYOM- 
ING) Pupil of MRS. A. BERT CONLEY, 
Casner, Wyoming $25.00 


NANCY DUNLAP (FIRST IN ALABAMA) 
Pupil of SISTER M. ANASTASIA O. S. B. 

Birmingham, Alabama $25.00 
JANICE ZIMMERMAN (FIRST IN MISS- 


JUNE STOKES . 
Pupil of Dalies Frantz 


OURI) Pupil of VIOLA S. CROFT St. Louis 

Mo. $25.00 | 
JULIE ANN VETTERS (FIRST IN WASH- | 
INGTON) Pupil of MARGUERITE D. HAR- | 
MAN, North Berd, Wash. $25.00 
“VENT 9 (FOR 11 OR MORE YEAR NAT- | 


OR INTERNATIONAL WINNERS) | 
JEANEANE DOWIS, Pupil of ROSITA | 
“HEVINNE, New York, N. Y.- $125.99 
EVENT 19 (FOR 10 YEAR NATIONAL OR | 


NTERNATIONAL WINNERS) 

TILLY EVANS, Pupil of JACK HENDRIX, 
Sig Spring, Texas $125.00 | 
“VENT 41 (FOR 5 to 9 YEAR NATIONAL | 
OR INTERNATIONAL WINNERS CLASSED 
ABOVE PREP. D) 

JACK GUERRY, Pupil of SILVIO SCIONTI, 
Satlas, Texas $125.00 
“VENT 12 (FOR 5 to 9 YEAR NATIONAL | 
oR INTERNATIONAL WINNERS CLASSED 


PREP. C, B, OR A;) 

MARY K. KESSLER, Pupil of NINA-H. 
OVERLEESE, Tyler, Texas $50.00 
“Treaty 49 “FAR 5 to 9 YEAR NATIONAL 
OR INTERNATIONALS CLASSED INTER- 
MEDIATE FE, D, 6, B, OR A+) 

RONNIE CRAIG, Pupil of BLANCHE 
NRUSS, Youngstown, Ohio $50.00 | 


EVENT 14 (FOR 1 to 4 YEAR NATIONALS 
INTERNATIONALS CLASSED ABOVE 
PREP. D) 
LUCY ORD BEEBE, Pupil JULES 
WOLFFERS, Boston, Mass. $50.00 | 
cvenw 16 4 (FOR 1 to 4 YEAR NATION- | 
ALS OR INTERMEDIATE CLASSED PREP. | 
B, OR A) 
Tied 


an 


of 


RPORFRT CRANT BURNS, Pupil of NINA | 
4. OVERLEESE, Tyler, Texas $25.00 | 
GOLDSTEIN, Punil of EARLE | 
VOORHIES, So. Pasadena, Calif. $25.00 | 
EVENT 158 (FOR 1 to 4 YEAR NATION- | 


FVENT 16R (FOR 1 to 4 YEAR NATION- 
ALS OR INTERNATIONALS CLASSED 
INTERMEDIATE F, E, D, ©, OR A) 
TIED 

HAZEL BERRYHILL, Pupil 
VER'CESE, Tyler, Texas 
WALLACE Pupil of PEGGY NEI- 
MHPORS, Coral Gables, Fiorida $25.00 


to 4 YEAR NATION- 
EVENT 16C (FOR 1 to po 


NINA H. 
$25.00 


of 


ALS OR INTERNATIONALS 
INTERMEDIATE F, E, D, ©, B, OR A) 
NINA 

it of 
JEAN OSBURN, Pupil o $25.00 


OVERLEESE, Tyler, Texas 
JANET CLINE, Pupil of ETHEL J. BOOTH, 


Sioux City, ltowa 
ROSELLA MALONE, Pupil of N %. 
OVERLEESE, Tyler, Texas $25. 


FVENT 17 ‘FOR PREPARATORY SPE- 
CrAL OR PRODIGY NATIONAL oR 
TERNATIONAL WINNERS IN 
MARGARET ROSS, Pup of 


| EVENT 25A (FOR 


ALAN SCHRADER 
Pupil of Rudolph Ganz 
and M. Margolies 


BLANCHE FORTH 
Pupil of Lucille Trimble 


MOR 


WEISS "HEISLER, Wyomissing, Pa. $100.00 


EVENT 18 (FOR PREP. C ENTRANTS IN 
1956 or 57) 


TIED 

SANDRA THIDEMANN, Pupil of JOSEPH 
BOUDREAU, Framingham, Mass $50.00 

LISA GRABLE, Pupil ot DOROTHY DRING 


SMUTZ, Webster Groves, Mo. $50.00 
EVENT 19 (FOR PREP. B ENTRANTS 


IN 1955 or 1957) 

JOY PARDUCCI, Pupil of RUDOLPH 
GANZ, Chicago, Illinois $100.00 
EVENT 20A (FOR PREP. A ENTRANTS 


1N 1956 or 1957) 

TIED 
STEPHEN WISE, Pupil of HERBERT RIC- 
KER, Oklahoma City, Okla. $50.00 
LYNN WILGUS, Pupil of RUDOLPH GANZ, 
Chicago, $50.00 
EVENT 208 (FOR PREP. A ENTRANTS 
4956 or 1957) 


TIED 

GWEN WEINER, Pupil of SILVIO SCION- 
TI, Dallas, Texas $50.00 
STEVEN SMITH, Pupil of O’ZELLA OLI- 
VER JEFFUS, Ft. Worth, Texas $50.00 
EVENT 21 (FOR INTERMEDIATE SPEC- 
{AL OR PRODIGY ENTRANTS 12 YEARS 
(OR YOUNGER) in 1957) 

ANNE PHILLIPS, Pupil of HERMAN 
GRUES, Youngstown, Ohio $100.00 


EVENT 22A (FOR 
OR D ENTRANTS) 
JOHNLYN MITCHELL, Pupil 
A. YODER, Pampa, Texas 
EVENT 228 (FOR IMMEDIATE F, 
D ENTRANTS) 

ROSELLA MALONE, Pupil of NINA H. 


INTERMEDIATE F, E, 


of MRS. H. 
$25.00 
E, OR 


OVERLEESE, Tyler, Texas $25.00 
EVENT 223A (FGR INTERMEDIATE C 
ENTRANTS IN 1956 or 1957) 

TIED 

PATRICIA HARRIS, Pupil of MAE GIL- 
REESE, Les Angeles, Calif. $25.00 | 
SHARON VAN CLEAVE, Pupil of Q’'ZELLA 
OLIVER JEFFUS, Ft. Worth, Tex. $25.00} 
EVENT 238 (FOR INTERMEDIATE C EN- 
TRANTS IN 1956 or 1957) 

TIED 


JEANNE STEINHILBCR, Pupil of EUCEN-| 
1A FOLLIARD, Morfolk, Va. $25.00 
SANDRA OVERFELT, Pupil HOBART | 
LANGCRALL, Norfolk Va. $25.00 | 
EVENT 24A (FOR INTERMEDIATE B EN- 
TRANTS §N 1955 or 1957) 
MARY LEIGH PURVIS, 
NOR MORSE HALL, Ft. 


of 


of ELEA-| 
Texas 
$25.00 
“VFMNT 248 (FOR INTERMEDIATE B EN- 
TRANTS IN 1956 or 1957) 
PEGSY MEYER, Pupil! of Q’ZELLA OLI-} 
VER JEFFUS. Ft. Werth, Texas $25.00 
INTERMEDIATE A EN- 
TRAMNTS EN 1956 or 1957) 
JUDY AULT, Pupil of BLANCHE GRUSS, 
Youngstown, Ohio $25.00 | 
CVENT 258 (FOR INTERMEDIATE A EN- | 
TRANTS IN 1956 or 1957) | 
MOLLY ESTES. Pupil of NINA H. | 
OVERLEESE, Tyler, Texas $25.00 
EVENT 26A (FOR ELEMENTARY EN- 


Pupil! 
Worth, 


TRANTS in 1956 or 1957) 
ANNA ROSE MARINO, Pupil of MRS. E. 
LEONIDAS SMITH, Elon College, $25.00 


North Carolina 
EVENT 268 (FOR ELEMENTARY EN- 
TRANTS {IN 1956 or 1957) 
DANA BAGG, Pupil of VARINA ED- 
WARDS Fort Worth, Texas $25.00 
EVENT 26C (FOR ELEMENTARY EN- 
TRANTS IN 1956 or 1957). 
“ELEN CLAIRE CURTIS, Pupil of DR. 
ISABEL SCIONTJ, Denton, Texas $25.00 
EVENT 27 (FOR PRODIGY ENTRANTS 6 


YEARS (or younger) in 1957) 
JULANNE ISABELLE, Pupil of MRS. ME- 
MO BEYERS, Marquette, Mich. $50.00 


(Upper 5 per cent) 
2nd-PLACE WINNERS 


EVENT 1 (ARTIST DIPLOMA WINNERS 
OF 1956) 

RICHARD SYRACUSE, 
SINA LHEVINNE, New York, N. 
EVENT 2 (MEMBERS OF THE 
NATIONAL PIANISTS’ GUILD) 
JOHN PERRY, Pupil of CECILE S. GEN- 


PUPIL OF RO- 
-¥ $100. 
INTER- 


MART. Rochester, New York $100. 
PATRICIA PARR, Pupil of Mme. OLGA 
STROUMILLO, New York, N. Y. $100. 


(Turn to Pg. 3, Col. 1) 
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GUILD YEARBOOK, please include 
photos of your 5 or more Year Na- 
tional or Intetnational Winners and 
your Diploma Winners (even clear 
snapshots will do’. Also on a 3” by 
5” card for each THREE or more Year 
National or Internationa! Winner, 
ting his name and yours with your od- 
dress in full, A 3” by 5” card FOR 
EACH 3 or more year National or In- 
ternational and EACH Diploma Win- 
ner also. Your 10 Year Nationals 
will become Paderewski Medal Win- 
ners, and (if High School Seniors in 
1958 who have achieved 140 more C’s 
than A‘s during the 10 years) $100.00 
Scholarship Winners. 


7. Follow instructions printed on the 
front of your Student Enrollment Card 
(National Piano Playing Auditions) 
in sending your list of pupils. Audi- 
tion Dates that your General Chair- 
men have approved are contained in 
Jan. issue of Piano Guild Notes. 

In writing Headquarters, please give 
name and COMPLETE ADDRESS al- 


ways. 


Open Letier To 
BPRF Entrants 
Of 1957 


| DEAR RECORDING 


ZOMPETETION ENTRANTS: 


After weeks of painstaking clericaf 
this April 23rd, 1957, at 12:00 


work, 


| Noon, Central Standard Time, your med- 


als, report cards, and cash prize checks 
for those of you who were ranked end 
rated among the Upper 36% of all en- 
tered, were mailed First Class at the 
Austin, The trains 


Texas, postoffice. 


|moing in every direction from this city 


wil speed them to you. May only en- 
couragement and happiness accentuate 
your reward, as you bear in mind that the 
progress toward becoming a fine pianist 
you made in preparing to enter this 
national piano recording contest because 
of the extra effort you exerted is your 
greatest prize. 


Those of you who have received the 
Citation-For-Courage Medals because 
the judges graded your recordings below 
85% are to be commended for trying. 
If you continue your efforts, you are 
bound to do better in the fall of 1958, 
when submitting recordings in the 1959 
Biennial Piano Recording Festival. Your 


(Turn to Pg. 2, Col. 3) 
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May-June, 


ANNOUNCES 


PIANO WEEK WITH ALFRED MiROVITCH 


CLAREMONT INSTITUTE MUSIC 


Sponsored by ‘the Associated Colleges of Claremont, California 


4 


ORGAN WEEK WITH 
ROBERT BAKER 
JULY 15 - 19 


EMINENT PIANIST, MASTER TEACHER, LECTURER, EDITOR 
JULY 8 — 13 
An intensive course adapted to the needs of teachers and students 


Daily four hour lecture—demonstration classes . t 
Junior Master Class . . . Mirovitch Recital 


Master Class... 


Fee for Lecture Classes, Forums, Recital—$35_ 
Master Class and private lessons with Mr. Mirovitch 


by Special arrangement. 

Room and Board in Pomona College Dormito 

For reservations and further information, write to Kenneth Fiske, Director 
Claremont Institute of Music, Harper Hall, Claremont, California. 


. . Discussion Forums... 


ries—$5 per day 


ALFRED MIROVITCH 


Frank Reed And Guild Founder 
Meet In Austin To Discuss 


Class 


Frank Reed, Executive Vice-Presi- 
dent of the ‘National Piano Manufactur- 
ers ‘Association of America, and ‘el 
Allison, Founder-President of the Nation- 
a! Guild of Piano Teachers, met in Au- 
stin on May 1 to discuss Class Piano in 
the schools of the U.S. A. The meeting 
of two men who are most interested in 
furthering this project for the benefit 
of pupils and teachers everywhere, may 
well mark in a turning point in the 
history of class piano. x 

Preceding his visit, Mr. Reed wrote the 
Guild Founder: 

“Thank you for your letter of March 
18 and your gracious invitation to have 
a Texas style dinner. 1 shall look for- 
ward to this. 
£"You will be interested to know that 
we have received five very interesting 
fetters from piano teachers who have 
read about the piano class program in 
Piano Guild Notes. These letters have 
come in at a very good time as tomorrow 
we are haying a meeting of our members, 
and | am using excerpts from them to 
stress the timeliness of the promotion for 
the development of class piano programs 
ih. the schools. .Thank you for your 
thoughtfulness in suggesting that the 
members of the Guild write to us. We 


Piano 


FRANK L, REED: 


should like very much to hear from more 
of them. 

“When | visit you I will hand you cop- 
ies of our repiies to these people who 
were so thoughtful in writing to us. 


“With kindest regards, and | shall see 


you on May 1.” 


Case History No. 2 
~ Class Piano Instruction In A 
| Public School System 


(Continued from March 


' Following is a summary with vegard 
to pertinent information on Case His- 
tory No. 2 of a class piano instruction 
program in a public school system. 

The supervisor of instrumental music, 
who is in charge of this program, states 
“There is a social phenomena—all par- 
ents want their children to learn to 
ploy the piano.” 

! The philosophy of the program as set 
forth by the supervisor of instrumental 
music is as follows: 
“Music education is the 
of the lives and spirits of people through 
music. Of the myriad ways in which 
this can be accomplished, perhaps none 
fs more basic or readily at hand than 
experience with the piano keyboard. If 
nothing more elaborate than picking out 
a simple tune with one finger, here is 
truly an instrument which practically ev- 
eryone can play. A few will, through 
devoted and intensive study, become ac- 
complished pianists: For most, it is a 
source of wholesome amusement, an open 
door to endless hours of pleasure in 
the home and neighborhood. At the 
very least it is a source ‘of elementary 
knowledge in the theory of music and 
o solid basis for appreciation of perform- 
ance by others. 

“Our aim in the schools is to develop 
that which is in children. Realizing that 
mo two individuals are alike, our task 
is to help children to discover and to 
further their particular tolents ond .in- 
terests, and at the same time to become 
good citizens. This will mean a guiding 
Gnd ‘drawing out’ of potential which is 
fn the children rather than the imposing 
of some arbitrary set of rules or exer- 


influencing 


Issue) 


knowing the reasons. These-they will 
readily impose upon themselves once the 
necessity is recognized. ; Expert ‘teaching 


4 HIS CAREER ON A LIMITED SCALE A 


OPEN LETTER 


(From Pg. 1, Col. 5) 
eligibility will depend upon making 907% 
(6 more C than A Checks) or above 
in both the 1957 and the 1958 National 
‘Piano Playing ‘Auditions. An average of 
90% for the two years will.suffice. 

Honorable Mention ond First Rating 
Medal Winners moy feel proud, since 
you proved yourself worthy of recog- 
nition mong only approximately 2,500 
out of 50,000 who might have partici- 
pated but did not. 

Fhe Cash Prize ‘Cheeks went to the 
Upper 36% of the 2/500 fer showing 
above average quality in their playing. 
Those of you who received these are 
to be especially commended for the fin- 
esse that placed you in this category. 
In 1959 more funds will be available 
for this purpose, because of making the 
recording event biennial. It was re- 
gretted that all who did outstanding 
work could not be rewarded with cash 
prizes on account of so many top-play- 


NATION'S BEST JUDGE BIENNIAL 
PIANO RECORDING FESTIVAL 


The National Guild of Piano Teacher's 
Biennial Piano Recording Festival has 
truly become a gigantic, nationwide 
event, with more entrants and prize 
winners than ever before in the year 
1957, judged by a panel made up of 
outstanding piano teachers from the 
Middle West, Southwest and even the 
West Coast! The enormous cost of 
shipping these recordings from Austin, 
Texas, to points outsidé the Southwest 
accounts for the fact that a great many 
of the judges do come from Texas. We 
take this opportunity to thank those who 
served so ably this year. They were: 

Dalies Frantz, Austin, Texas; Dr. Ser- 
gei Tarnowsky, Hollywood, Calif.; Dr. 
Leo Podolsky, Chicago, Ill; Miss Bessie 
Ryan, Chicago; Dr. Paul Pisk, Austin, 
Texas; Mr. and Mrs. Cecil Berryman, 
Omaha, Nebr.; Mrs. Virginia Edwards, 


ers having entered certain events, es- 
pecially Events 2 and 3 for advanced) 
players. It is believed more money will | 
be available next time. Until then, may | 
you keep working hard for improvement | 
so as to have another and a better 
chance as an entrant in the 1959 Bi- 
ennial Piano Recording Festival. 
Sincerely yours, 
IRL ALLISON 


Ft. Worth, Texas; Miss Verna Harder, 
Austin, Texas; Mr. Rodney Hoare, San 
Antonio, Texas; Dr. Robert Markham, 
Baylor University, Waco, Texas; Prof. 
Thurman Morrison, Hardin-Simmons Uni- 


versity, Abilene, Texas ; Mrs. Jessie 


Deane Trulove, Tyler, Texas; Mes. 
ence Bente, San Antonio; Miss \Mij 
Landrum, Austin, Texas; Mr. Paul Tp. 
grimson, Northwest State College, Net. 
chitoches, La.; Mrs. Few Brewster, Aug. 
tin, Texas; Dr. Isabel Scionti, Denton, 
Texas; Mrs. Nina H. Overleese, Tyler, 
Texas; and Mr. Charles Granville, Aig. 
tin, Texas. 
JUDGES’ COMMENTS 

And from the judges themselves, 
have received much praise of the 
cordings and also many helpful criti, 
cisms. Like this letter from FLORE 
BENTE: 

“Please thank the Committee of Jug 
ges for me for asking me to hear 
of the Recordings this year. 1 had 
wonderful time doing it! The play 
all through was so much better 
those | had listened to in previous y; 
which certainly shows that the calibre 
the Guild’s work is constantly getti 
better.” 

MRS. JESSIE DEANE TRULOVE: “ 
record | couldn’t hear at all beca 


(Turn to Pg. 24, Col. 1) 


BESSIE RYAN ENJOYING BUSY SEASON 


(From February MUSICAL LEADER) 


UT ARTISTS 


(From the Austin 
(EDITOR'S NOTE: DALIES FRANTZ, 
ONE OF THE MOST DISTINGUISHED 
PIANISTS ON THE UNIVERSITY OF 
TEXAS MUSIC FACULTY, WAS RISING 
TOWARD THE PEAK OF A BRILLIANT 
SONCERT CAREET WHEN ILLNESS 
“ORCED HIM INTO A LENGTHY RETIRE- 
MENT. BACK IN HEALTH, #E RESUMED 


FEW YEARS AGO AND STIRRED MUCH 
LOCAL INTEREST WITH A CONCERT 
INDICATING HE HAD LOST NONE OF HIS 
TALENT DURING THE INTERIM. NOW 
FRANTZ IS BACK IN THE STATE'S MU- 
SiC SPOTLIGHT AGAIN AFTER PLAYING 


will help bring about this recognition. 
“As regards our piano class program, 

we find that a group of children meet- 

ing together with a teacher who believes 


A PROGRAM THAT HAS PROMPTED OB- 
SERVERS TO BELIEVE THAT HIS WORK 
‘AT THE KEYBOARD IS EVEN BETTER 
THAN. EVER. AN APPRAISAL OF HIS 
MOST RECENT PERFORMANCE IS PUSB- 
LISHED BELOW.) 


in the above stated philosophy has ad- 
vantages over some other: types~ of 
ditional piano teaching, at least for the} 
first year of instruction. The liteies| 
in enrollment in our piano “classes. aver 
the years would seem to bear’ this, out. 

“We are now seeking ways. to. giye 
at least some knowledge of the -key- 
board to all students since our piano 
classes reach only a small percentage of 
the total school population. We think 
this would be a worth-while accomplish- 
ment and might result in many students 
becoming ‘interested in getting further 
instruction in piano or some other instru- 
ment.” 


1. The city has a population of 82,000. 
It is an old and well-known establish- 
ed city adjacent to a much larger city. 
The income in this community is con- | 
sidered to be higher than for the ad- 
jacent city. 

2. Class piano is being taught in the 
third and fourth grddes in twenty-one 
of the twenty-six grade schools. There 
are 244 students currently enrolled. 

3. When the private piano teachers 
started the program, a great deal of as- 
sistance was rendered by the supervisor 
music to them 


instruction 


of instrumental 
become acclimated to class 
procedures, after which the private piano 


teachers developed their own techniques. 


cises placed upon them without their 


(Turn to page 22, “Gel. 2) 


A capacity audience accorded a stand- 
ing ovation to Dalies Frantz Sunday af- 
ternoon in the Recital Hall at the Uni- 
versity of Texas Music Building for his’ 
performance of a program brilliantly ¢on- 
ceived and executed. 


tribute was paid him three 
seasons ago when this well-known con- 
cert pianist on the University faculty 
resumed his career with a performance 
of the Schumann Piano Quintet with the 
University String Quartet. Like this one, 
the other two concerts were sold out, 
and Austin music lovers were delighted 
with a performance whose artistry satis- 
fied the highest standards of musician- 
ship. 


The same 


EXTREME VARIETY 

In a program whose variety was ex- 
treme, from the intimate chamber music 
quality of Schubert’s “Moments Musi- 
caux,” through the dramatic intensity of 
Beethoven’s Sonata in D Minor, Opus 31, 
No. 2, to the theatrical orchestra effect 
of Mussorgsky’s “Pictures at an Ex- 
hibition,” Frantz’s playing showed the re- 
markable scope of his talents. The in- 
terior spiritual qualities of Schubert's 
lyric sketches demand intellectual and 
emotional sensitivity while at the op- 
posite extreme, Moussorgsky’s music, ex- 
ternal and realistic in concept, demands 
an operatic sense and a formidable tech- 
nical equipment. 

Concert -pianists are usually associated 


WORK SEEN 
EVEN BETTER | 


(Texas) American) 


with either one style of playing. or the 
Artur Schnabel was noted as a 
rathe; | 


other. 
performer of “interior” music 
than as a virtuoso, of which Vladima; | 
Horowitz is the shining example. Frantz | 
is an artist whose playing compasses 
both styles. In this program, which | 
seemed to have been constructed in three 
dimensions, his execution of the nuances | 
the Schubert was matched by his | 
dazzling tonal efects in the “Pictures.” 

Each section of the Schubert “Mom- 
ents” was in the light of 
its own mood and intent, so that even 
the more familiar parts were freshly in-/ 
teresting in the variety of the perform- 
ance. Frantz’s delicate use of the ru- 
bato in fhe F Minor movement was par- 


ticularly remarkable. 


in 


interpreted 


The first movement of the Beethoven 
Sonata, which supplies the third dimen- 
sion in this well-rounded program, is 
full of dramatic force; justifying its as- 
sociation with Shakespeare‘’s “Tempest,” 
by its tempestuousness, at least. Frantz’: 
use of the pedal in the broken chords at 
the end of this movement carried out the 
composer's intention of giving a mystical 
quality to his work. 

It is the second, slow movement, how- 
ever, which was the highpoint of the 
piece. The artist’s choice of tempo, 
though slower than might have been 
expected, struck the listener as being 
the inevitable one. Dr. Paul Pisk’s il- 
luminating program notes refer to it as 
representing deep peace and fulfillment. 
Some listeners might find it rather a 
yearning for the unattainable, to hear 
in that slow pulse beat in the left hand 
an inexorable reminder of mortality. Cer- 
tainly Frantz’s performance of this move- 
ment was magical in its subtlety of 
effect. 

DIFFERENT MAGIC 

A different kind of magic is respons- 

ible for the astonishing conclusion of 
(Turn fo Pg. 26, Col. 3) 


Bessie Ryan, well-known teacher 
lecturer,is enjoying the busiest sea 
she has known. As National chair 
of the National Guild of Piano Teachprt 
Recording Festival and chairman of thé 
Guild’s Chicago audition, she announcé 
that the 1957 Chicago auditions will 
held in Lyon-Healy Recital Hall, from 
April 22 through May 18, with ten addi 
tional days in the outlying Chicage 
areas. Dr. Iliff Garrison of Moreligy 
Michoacan, Mexico, wil! be the adjulis 
cator. Miss Ryan belicves the enrdlle 
ment this year will be larger than thet 
of 1956 when Chicago with more tha 
850 participants, was fourth among & 
550 audition centers throughout the ite 
tion. 


On Jan. 20 Miss Ryan gave a 
at the School of Music of Millikin Unie 
versity of Decatur, stressing 
advantages of Guild membership 
participation in its activities. Miss Rya# 
students have filled many TV, radi 
church and club engagements this sé 
son. 14-year-old Lee Danicls, a gi 
boy soprano, is soloist at the F 
Congregational Church, Elmhurst) 
and recently sang at a Grosse Poi 
(Mich.) church wedding. He will § 
for the Elmhurst Women’s Club, Feb: 
Victor Gramm, bass baritone, soloist 
St. Priscilla’s Church, is much in 
mand for club and church progr 
8-year-old Pat Boss recently comple 
a movie short, “Shadow, Shadow, on 
Wall,” and also commercials for Qudkit 
Oats and other companies. Helen Wessel 
played a number of programs while visie 
ting her parents in Surrey, England, 9 
received her high school diploma ff 
the Guild fast spring. 14-year-tl 
Lorrdine Calamos, coloratura sopram 
will be presented in recital at Lym 
Healy Concert Hall on April 14. SBR 
will be assisted by talented pianist Vi 
gina McTigue who was the fifth of Mist 
Ryan’s students to be awarded the Padem 
ewski Memorial gold medal by ‘NGMimt 
Miss McTigue won first place in Cam 
B in the Chicagoland Music Festival ‘ 
ano contest. 
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~ PIANO GUILD-NOTES~- 


LEE DOUGHERTY 
Pupil of Cecile S$. Genhart 


MATTIE SABER TITTLE, 


Witderado Springs, 


RONALD CLAIRMONT 
Pupil of Cecil S. Genhart 


(From Pg. 1, Col. 3) 
PANTILLON, Pupil of DALIES 
FRANTZ, Austin, Texas $100. 
WENT 3 (GUILD MEMBERS ONLY) 
Pupil of DR. 
NO DANIEL, Wichita Falls, Texas $100. 
PANIEL POLLACK, Pupil of ROSINA LHE- 
WWNE, New York, N. Y. $100. 
AX LANNER, Pupil of MAX LANNER, 
Colo. $100. 
(COLLEGIATE SENIORS OF 


WRMAN CHAPMAN, Pupil of AN- 


MCELICA M. VON SAUER, Lawrence, Kan., 


wd ROSINA LHEVINNE, WN. Y. C. $50. 
SAN WOLFSON & JUDITHANNE BEV- 


MERLY, Pupils of ALMA S. HARRINGTON, 


Calif. $50. 
(JUNIOR COLLEGIATES OF 


Francisco, 


Pupil of EARLE VOOR- 
Pasadena, California $50 
VENT 6 (SOPHOMORE COLLEGIATES OF 
956 or 1957) 


ICHARD VOLPE, Pupil of CECILE S. 
ENHART. Rochester, New York $50. 
VENT 7 (FRESHMAN COLLEGIATES OF 


Pupil of EARLE VOOR- 
Pasadena, California $50. 
ROCHELLE LIEBLING, Pupil of RUDOCPH 
CANZ & MOLLIE MARGOLIES, Chicago 
$50. 
EVENT 8 (HIGH SCHOOL DIPLOMA WIN- 


(SECOND IN 


INTERNATIONAL WINNERS) 
SILVIO 


“BINTERNATIONAL WINNERS) 


tEMMY, MOTZ, PUPIL OF JOYCE BAR- 
KER, Baltimore, Maryland $50. 
(5 to9 YEAR NATIONAL OR 
WINNERS CLASSED 


EVENT 11 
INTERNATIONAL 
MOVE PREP. D) 

WANCY BURTON, PUPIL OF SILVIO = 
WTI, Dallas, Texas $50 
EVENT 12 (5 to 9 YEAR NATIONAL oR 
WIERNATIONAL WINNERS’ CLASSED 
PREP. D, C, B, OR A) 

WANCY WILLETT, Pupil of MRS. ADA 
BRANT, Auroro, Hlinois $15. 


WANCY STORY, Pupil of WILLIAM Mc- 
KAMIE, Waco, Texas $15. 
SUSAN COHEN, Pupil of PAUL 
Wyoming 


BEVENT 13 (5 to 9 YEAR NATIONAL OR 


b, Feb: 


Pupil of 
DANIEL STERNBERG, Waco, Texas $15. 
LINDA KOURI, Pupil of RUBY EBERLE 
OUNG, Abilene, Texas $15. 


VENT 14 (1 to 4 YEAR NATIONALS OR 
INTERNATIONALS CLASSED ABOVE 
PREP. D) 

HOWARD AIBEL, Pupil ROSINA 
VINNE, New York, N. $15 
EVENT 15-A to 4 vaan NATIONALS 
OR INTERNATIONALS CLASSED PREP. 


Texas $15. 
Pupil of EARLE 
California $15 
NINA H. 

$15. 


Tyler, 
CURINGA, 
So. Pasadena, 
Pupil of 
Texas 


) 
DARICE RIGHMAN; RUDOLPH 


Pupil of 


& MOLLIE MARGOLIES, Chicago, 
$15. 

WESE RUPEIKS, Pupil of EARLE voor. 

RIES, So. Pasadena, California $15 


WARY WILSON, Pupil of ANNA BROWN- 
WG DUNN, Corpus Christi, Texas 
WENT 16-A (1 to 4 YEAR NATIONALS 
INTERNATIONALS INTER- 
MEDIATE F, E, D, C, B, OR 

GWEN WEINER, Pupil of 
las, 


California 
of ALICE SIROON!, 
$15.00 
WENT ice (1 to 4 YEAR NATIONALS 
MINTERNATIONALS CLASSED INTER- 
MEDIATE F, E, D, C, B, OR A) 
HiLiA KNOX, Pupil of DR. ISABEL SCI- 
WTI, Denton, Texas $15. 
MRAM GLICK, Pupil! of ARTHUR HICE, 
Miladelphia 3, Pa. 15. 
RNA BARLOW, Pupil of MARY HART- 
WMIAN, Aliston, Mass. $15 
WENT to 4 YEAR NATION: | 
AS OR INTERNATIONALS CLASSED IN- 
PRMEDIATE F, E, D, C, B, OR A) 


TUL GORDON DAVIS, Pupil of ANASTA-MARTIN GROSS, 


SHELDON SHKOLNIK 
Pupil of Rudolph Ganz and Mollie 
Margolies 


ROCHELLE LIEBLING 
Pupil of Rudolph Ganz and Mollie 
Margolies 


SIA V. DOLAN, Malden 48, Mass. $15. 
SUZANNE WRIGHT, Pupil of MAYBELLE 
Washington, D.C. $15. 
TOM GOERGEN, Pupil of MRS. CORA M. 
POLLARD, Midland, Michigan $15. 
EVENT 17 (PREPARATORY SPECIAL OR 
PRODIGY NATIONAL OR INTERNATION- 
AL WINNERS IN 1956 or 1957) 

SUSAN COHEN, Pupil of PAUL PARME- 
LEE, Cheyenne, Wyoming 15. 
STEVEN SMITH, Pupil of Q’ZELLA OLI- 


VER JEFFUS, Ft. Worth, Texas $25. 
MARGARET OLIVER, Pupil of BESSIE | 
SUSONG, Dallas, Texas $25. 


EVENT 18 (PREP. C ENTRANTS IN 1966 
or 1957) 


NANCY LILES, Pupil of NINA H. 
OVERLEESE, Tyler, Texas $25. 
JIMMIE DICK, Pupil of MRS. M. J. AN- 


DERSON, Hutchinson, Kansas $25 
KARLEY TOLLEFSON, Pupil of MAY 
BELLE IMH®FF, Washington, D. C. $25. 
CECILE FRAZIER, Pupil of SILVIO SCI- 
ONTI, Dallas, Texas $25. 
EVENT 19 (PREP. B ENTRANTS IN 1956 
or 1957) 

NANCY BURTON, Pupil of SILVIO SCI- 
ONTI, Dallas, Texas $25 
PENNY PETERSON, Pupil of MRS. ADA 
BRANT, Aurora, Illinois $25. 


DIANNE HUMEL, Pupil of RUDOLPH 
$25. 


GANZ, Chicago, Illinois 2 
IRENE LAPIN, Pupil of EARLE VOOR- 
HIES, So. Pasadena, California 25 


EVENT 20-A (PREP. A ENTRANTS IN 


1956 or 1957) 


CYNTHIA MARRS, Pupil of MRS. J. 6. 
PADGETT, Fort Worth, Texas $25. 
JANE BROOKS, Pupil of NINA H. OVER- 
LEESE, Tyler, Texas $25. 


TED MAYO, Pupil of MRS. J. C. PAD- 
GETT. Fort Worth, Texas $25. 
EVENT 20-B (PREP. A ENTRANTS IN 
1956 or 1957) 
GLORIA ARNDT, 
SILBER, Mankato, 
SHARON HILLER, Pupil of 
SILBER, Mankato, Minn. 8 
CAROL ANN RAYMOND, Pupil of PEG- 
GY NEIGHBORS, Coral Gables, Fila. $25. 
EVENT 21 (INTERMEDIATE SPECIAL OR 
PRODIGY ENTRANTS 12 YEARS (or 
younger) in 1957) 


TIM JOHNSON, Pupil 
PARKER, New York, . $25. 
BILYE RUTH BUCKNER, Pupil of NINA 
H. OVERLEESE, Tyler, Texas $25. 
BETTY WARD, Pupil of NINA 

H. OVERLEESE, Tyler, Texas $25. 
BONNIE CRAIG, Pupil of BLANCHE 
GRUSS, Youngstown, Ohie $25. 
EVENT 22-A (INTERMEDIATE F, 
D ENTRANTS) 


HENRY ROss, uA., vupil of DR. ISABEL 
SCIONTI, Denton, Texas 
JOANNE CARPENTER, Pupil of BILLYE 
MULLINS SMITH, Winter Haven, Fila. $15. 
GENELL HUGHES, Pupil of MAE BRAN- 
OM, Brownwood, Texas $15. 
SUZANNE McWHIRTER, Pupil of ae 
S. CROFT, St. Louis, Mo. 

EVENT 22-B (INTERMEDIATE F, E, 


Pupil 


of ANNA JOHN 
Minn. 5 


25. 
ANNA JOHN 

25. 
of MARY KATE 
Y. 


OR 


“On 
D ENTRANTS) 
eae MARRS, Pupil of MRS. J. C. 
ADGETT, Fort Worth, Texas $15 


@UE MILLER, Pupil of DOROTHY R. AN- 
DERSON, Wabash, Indiana $15. 
CARMEN WILHITE, Pupil of MRS. CLiF- 
TON WILHITE, Dallas, Texas 15. 
PATRICIA WEIDAW, Pupil of EARLE 
WOORHIES, So. Pasadena, California $15. 
EVENT 23-A (INTERMEDIATE C EN- 
TRANTS IN 1956 or 1957) 

SHARYN FOSS, Pupil of 
MARSH, Cheyenne, Wyoming 
DIANE CHATHAM, Pupil of HELEN TuR- 


Florence L. 
$15 


NER PADGETT, Fort Worth, Texas $15. 
SUSAN ROBERSON, Pupil of MRS. J. C. 
PADGETT, Fort Werth, Texas $15. 


EVENT 23-8 (INTERMEDIATE C EN- 
TRANTS IN 1956 or 1957) 

MARGARET COLVIN, Pupil of BARBARA 
H. WASSON, Dayton, Ohio 15. 
EDITH LYNN CHILCOTE, 
OVERLEESE, Tyler, Texas 
JOYCE MONTAGUE, Pupil of ANASTASIA 
Vv. DOLAN, Malden, Mass. $15 
EVENT 24-A (INTERMEDIATE 8 EN- 
TRANTS IN 1956 or 1957) 


Pupil of NINA 
$15 


DIANE HUGHES, Pupil of DR. ISABEL 
SCIONTI, Denton, Texas $15. 
JOHN KELLEY DIXON, JR., Pupil of 
ESSIE L. ROBERTSON, Webster Groves, 
Mo. $15 
EVENT 24-B (INTERMEDIATE B EN- 


TRANTS IN 1956 or 1957) 

SANDRA ACKER, Pupil of LOUISE VRO- 
MAN WANN, Detroit, Michigan $15 
HELEN STAHL, Pupil of MARVIN Gross. 
Dallas, Texas 

SUSAN FEDER, Pupil of VIOLA S. 


7 Concerto Program 
Given By Trulove Pupils 


A group of students of Guild judge 
Jessie Deane Trulove, Tyler, Texas, was 
presented in an unusual all-concerto pro- 


gram on March 10. Those who played 


were: 

Diana Roosth, Phyllis Taylor, Gretta 
Ellerd, Elaine McKay, Cynthia Ann 
Roosth, Marcy Alice Marshall, Susia 
Roosth, Linda Kay Wright, Patricia 


Limehouse, Jan Musselwhite, Bobby Dale 
Mitchell, Pat Price, Janis Taylor, Patty 
Sproule, Anne Turner, Danna Aplin, 
James Lee Blackwell, Jean Talbert, Anne 
Champion, Janet Johnson, wtih Mrs. Tru- 


love at the second piano 


Dallas, Texas $15 
ILIA KNOX, Pupil of 
Denton, Texas 

YLLIS ANNE CARDEN, Pupil of KATH: 
LEEN FAIN, Dallas, Texas $15. 
STEVEN WASSON, Pupil of BARBARA H. 


WASSON, Dayton, Ohio $15. 
GLENN YOUNG, Pupil of MRS. L. W. 
WOFFORD, Tyler, Texas $15. 
EVENT 25-B (INTERMEDIATE A EN- 
TRANTS IN 1956 or 1957) 


CONNIE SNYDER, Pupil of MOTHER 
VIRGINIA 0. S. U., Frontenac, Minn. 
DAVID SANDLER, Pupil of FAYE RHODES 
ABILD, Des Moines, towa $15. 
KENNETH BARNSDALE, Pupil of FRAN- 
CES MARSH BUNTIN, Norfolk, Va. $15. 
ANNA FORD, Pupil of MAYBELLE IM- 
HOFF, Washington, D. Cc. $15 
HARRISON WEIL, Pupil of LeROY CARL- 
SON, Los Angeles, Calif. $15. 
EVENT 26-A (ELEMENTARY EN- 
TRANTS IN 1956 or 1957) 

JEFFREY DAVIDSON, Pupil of GERRE 


WOOD BOWERS, Detroit, Michigan $15. 
KATHEY RUDDELL, Pupil of MRS. CLIF- 
TON WILHITE, Dallas, Texas $15. 
BOB WAYNE OUSLEY, Pupil of MRS. 
J. W. OUSLEY, Waco, Texas $15. 
CAROLE IMBODEN, Pupil of VIOLA S. 
CROFT, St. Louis, Mo. $15. 
REEVA LANCASTER, Pupil of EMMA 
REDMOND, St. Thomas, Kentucky $15. 


EVENT 26-B 
TRANTS 


(ELEMENTARY EN- 
IN 1956 or 1957) 


SANDRA GOLNER, Pupil of ELSA SEI- 
DEL, Brookfield, Wisconsin $15. 
CAROL COHEN, Pupil of MRS. RUTH 


WHICH WAY? 


The base and destination of different approaches to note 


reading . 


Private .... Help to teachers through good editing for 


beginners. 


JUNE DAVIDSON and ARDELLA SCHAUB 


Los Angeles Los Angeles 


Participating in the “PIANO SESSIONS” WITH 


. . »« Methods of presentation .... Class versus 


A DISCUSSION-ANALYSIS BY 


LEO PODOLSKY 


In New York (July 8-12)—San Francisco (June 10-14) } 
Los Angeles (June 17-28)—Provo (Brigham Young Uni- 
versity) (July 22-26)—Amarillo—(July 29 


Houston (July 15-17). 


For information write: 241 North Sparks St., Burbank, Calif. 


August 1). 


F. REESE. Denver, Colorado $15 
JOEL HEGER, Pupil of LeROY CARLSON, 
Los Angeles, California $15. 
DANNY SCHWARZKOPF, Pupil of HAN- 
1A LOURIE POLIAKOFF, Forest Hills, 


N. Y. $15. 
EVENT 26-C (ELEMENTARY EN- 
TRANTS IN 1956 or 1957) 

NANCY NIVER, Pupil of MAE GILBERT 
REESE, Los Angeles, California $15. 
KENNETH SILVA, Pupil of HAZEL M. 
KENNEDY, San Jose, California $15. 
JOHNNIE HUGHES, Pupil of MISS 
EDITH ARNOLD, Peniel, Texas $15. 
JAYNE PHILLIPS, Pupil of BLANCHE 
GRUSS, Youngstown. Ohio $15. 
DENNIS FURINESS, Pupil of ALEXAND- 
ER CHIAPPINELLI, Newark, N. J. $15. 


EVENT 27 (PRODIGY ENTRANTS 


6 YEARS (or younger) in 1957) 
ANN TOUPIN, Pupil of MRS. MEMO 
BEYERS, Marquette, Michigan $15. 


June 13th, 
June 17th and 18th 


MIROVITCH CONCLUDES TOUR WITH HONOLULU 


14th 


July 8th to 13th 


Charlotte, North Carolina......... 
(Sponsored by Charlotte Music Forum) 


(Minneapolis College of Music) 


(Claremont Institute of Music) 
Recital in Claremont Summer Series 


July 25th to Aug 15th......... Honolulu, Hawaiian Islands 


Several Recitals 
Lecture & Master Class Series 


r schedule includes: 


Alfred Mirovitch, noted lecturer, author, educator and pianist has a very busy 
summer ahead of him, with Workshops and recitals scheduled from June 13 in Ohio 
to July 25 to August 15th in Honolulu. His 
Youngstown and Warren 
....3 days Workshop. 


June 24th to 29th................ Minneapolis, Minn................. “Piano Workshop Week” 
eee Claremont, California........’Piano Week With A. Mirovitch” 


count 


technical need. 


2 to 4 ability —$1.25 
2 COLORAMA 


cowboy songs. Grades 2 to 3.—$1.0 


3 FUN FOR TWO 


—$1.25 


recital, study or “just for fun” 


2 to 4—$1.25 


CROFT, St. touis, Missouri 
EVENT 25-A (INTERMEDIATE A EN- 
TRANTS IN 1956 or 1957) 


Pupil of MARVIN 


"em... 


1 BOYS’ FAVORITE SOLO ALBUM 
Compiled by Walter Eckard 


A variety of 18 lively marches, outdoor songs and 
old favorites chosen for the young man of grade 


by Kenneth Kimes 


A musical rainbow of twelve well-known melodies 
including a variety of folk songs, oo and 


Compiled by Walter Eckard 


15 dancing ditties for grade 1 and 2 duet players. 
Excellent sight-reading, recital ensemble material. 


4 GIRLS’ FAVORITE SOLO ALBUM 
Compiled by Walter Eckard 


19 tuneful topics to fascinate feminine pianists. For 
purposes. 


5 THE GUY FROM CENTRAL HIGH 
by Stanford King 


Keyed to the favorite tempos and topics of teen- 
agers. Popular rhythms, structures and harmonies 
with delightful melodic lines make technic study 
a double treat. Grades 4 to 5.—$1.00 


Grades 


TEN NEW, ATTRACTIVE PIANO BOOKS 


to put your students on the road to top piano performance. 
Spark tired repertoire ... refresh weary enthusiasm ... watch faces brighten 
with renewed interest. You'll find a book for every age, grade and 


See your music dealer today — start your students now on the exciting trail 
of piano mastery. 


6 HERE, THERE AND EVERYWHERE 
by Berenice Benson Bentley 


the collection 
offers a unique method to introduce beginning 
students to the so-called more difficult keys.—$1.00 


7 HIGHLIGHTS OF FAMILIAR MUSIC 


Subtitled “Adventures in 24 Keys,” 


for Piano Duet 


Arranged by Denes Agay 
39 favorite melodies including patriotic songs and 
marches, hymns, folk tunes, themes from standard 
literature and many others arranged for one piano 


—four hands. Grade 3.—$1.25 


8 MUSICAL FORMS FROM A TO Z 
by Mischa Portnoff 


A delightful new formula to introduce musical 
Each letter repre- 
sents an important form (Air, Berceuse, Concerto, 
Dance, Elegy and so on). Grade 2.—$1.50 


9 SEVEN IMPRESSIONS FOR PIANO 
by Berenice Benson Bentley 


Melodic, lyrical piano sketches for the grade 3 to 
Reminiscent of MacDowell in style. 


forms to early grade students. 


3% pianist. 
—$1.00 


10 SIX MODAL MINIATURES 


bright, melodic tunes. Grades 


THEODORE PRESSER COMPANY 


Bryn Mawr, Pennsy)vania 


by Everett Stevens 


Introduce your students to the exciting musical ex- 
perience of mastering the Aeolian, Dorian, Lydian, 
Mixolydian and Phrygian modes while enjoying 
2 to 3.—$1.00 
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Head Of Trinity University Music 
Department Joins Guild 


The Guild is honored to welcome Dr. 
Marshall Barnes, Head of the Music 
Department at Trinity University, San 
Antonic, Texas, as a faculty member of | 
the Guild. He was a piano student of | 
James Friskin at Juilliard School of Mu- 
sic and holds a Ph. D. degree from lowa 
State University. 


He also received his Master of Arts | 
and 8achelor of Music at lowa State, 


studying piano there with Dr. 


Philip | 


Greeley Clapp and Dr. Addison Alspach. | 
After studying at Juilliard, he was a. 
faculty member at lowa State and Ohio | 
State University. and Head of the De- | 


Fairfield, la. 


in the Midwest, 


MARSHALL BARNES 
partment of Music at Parsons College,' with orchestra. 


He also has been active 


‘in the field of composition, haying pub- 
Dr. Bornes has given many recitals fished compositions with H. W. Gray and little if any other means of acquiring | 


including appearances | C. C. Birchard. 


1957 GUILD MEMBERS ANSWER IMPORTANT 
QUESTIONS 


In January 1957, approximately 6000 members of the National Guild of Piano | 
Teachers were sent postcards on which were asked two important questions, as 


follows: 
1. 
lessons? YES 


To this query, 40% of those replying answered “YES”; 
2. Do your pupils in High School receive credit for their outside music study 


toward graduation? YES........ NO 


Only 9% 


the negative to both queries. 


A total of 1646, representing every state, answered the postcard. 


Are your pupils excused from school during school hours to take their music 
N 


of those who replied answered “YES”; 91% 
these replying answered “YES” to both queries, while forty-five percent replied in 


60% “NO” 


said “NO”. Six percent of 


Each January henceforth these vital questions will be sent on postcards nationwide | 


and in every May issue of Piano Guild Notes the results will be published, thus | pany continued to publish ETUDE as a 


making it possible to note the progress of Music Teachers from coast to coast | 


toward better working hours and greater recognition by the public schools of their 


work. 


Burg Workshop At Eureka Springs 


The fourth annual Piano Teachers 
Workshop will be conducted by Dr, Clar- 
énce Burg at Eureka Springs, Arkansas 
July 21 through Juty 27, 1957. 

“Combine your vacation with study’ 
is the theme of the workshop. Hotel 
rooms and meals for the workshop teach- 
ets and members of their families will be 
provided at the historic native-stone 
Crescent Hotel atop an Ozark mount- 
ain, overlooking picturesque Eureka 
Springs, the “Little Switzerland of Am- 
erica.” The Crescent Hotel’s “Package 
Vacation” offers a variety of sports and 
entertainment suited fo all fastes, in- 
cludin3: swimming the hotel pool, 
shuffle board, tennis, bingo, pifg pong, 
Hiking over scenic mountain trails, sight- 
seeing motor trips with a local lecturer- 
Guide, or just relaxing on the porches 
of the hotel, enjoying the view. 

. The workshop is primarily for teachers 
éf pre-college piano students — those 
in the age groups of grade school, jun- 
ior, and senior high school pupils. These 
are the pupils that comprise more than 
90 per cent of those studying piano. 


in 


| pupils from school for piano fessons, the 
| missed lesson problem, collection proce- 


TEACHERS ASSIST IN PLANNING THE | 


1957 WORKSHOP PROGRAM 


Attenditg the 1956 Workshep were 
30 piano teachers. from seven states. 
These teachers 
topics that had been of the most value 
to them and the topics they would like 
to see expanded. They were also asked 
to list new topics for the 1957 Work- 
shop program. 

From the tabulation of teacher sug- 
gestions, Dr. Burg has worked out the 
following program which he announces 
for the 1957 workshop: 


1. téaching by the — work- 


op directer was, according toa the teachers, 
e most helpful experience. Dr. Burg will 
devote more time this year to the teaching 
elementary, intermediate, and advanced 
pupils from Eureka Springs and. elstwhere. 
Teachers may. oWserve his. method of solving 


Demonstration 


roblems in technic, interpretation, rhythm, 
wrasing, pedaling, memorization, how to 
practiée, ete. Workshop teachers are in- 


Vited to bring students to be taught in the 
demonstration. 

2. Contlucting and faton technique. Ilustra- 
Wy the director ard clase participation 
in practical Conducting at the private lesson 


as an effective means of teaching tempo, 
fhythm, interpretation, rubato, phrasing, 
dynamics, etc., with the minimum of physi- 


cal and nerveus enérgy on the part of the 
teacher. Dr. Burg founded and conducted 
the Oklahoma City Piano Festival in whieh 
over 1200 piano students of all ages played 
on 35 pianos in the three-day annual festi- 
val. For teachers interested in _ festivals 
and piano ensemble cofcerts Dr. Burg will 


have on exhibit all of the Oklahoma. City 
piano festival programs cevéring six years. 
S. Tectinique for the pre-college. pupil 


from the beginner to the high school pupil. 
‘When and how to introduce teotni que. 
Streamlining the teaching of teehnique with- 
out sacrificing accuracy, speed and” tontrol. 
The ‘‘three criteria’’ of a good teciimnique. 
How to devise technical exercises from difti- 
cult passage in pieces. 

4. Interpretation: How can style, phrasing, 
rubato, dynamic contrasts, feeling and ima 
gination or in short, ‘‘Making Music’’, be 
taught to children. Miustrations at the piano 


by the workshep director. 
5. Teaching materiats: Publishers’ exhibits 
of atiractive teaching materials for pupils 


were asked to list the | 
‘ers, its history and present status. 


of all ages, analyzed at the piano by the 
director. How to identify the Early Classic, 
Late Classic, Romantic, and Modern styles 
wf composition. Mimeographed lists of gra- 
ded and classified teaching materiais in each 
of these periods will be given t6 each vel. | 
cher. Sample Guild programs for each level. 
6. Motivation: Holding the interest of the | 
teervager. Parent and public school cooper- | 
ation. instilling an appreciation of serious 
Study and of worthwhile music. Goals: Guild 
auditions, recitals, contests, awards, festi- 
vals, music elubs, syllabus, grading and 
rating pupils. 
7. Miscettaneous topics to be included in 
the 1957 workshop at suggestion of fast 
summer's teachers: Analysis of the indivi- | 
dual pupil and how te teach him, prepar- | 
ation for Guild auditions, how to cure hesi- 
tations and ‘‘musical stuttering'', class pi- | 
ano teaching, organizing aduit beginners’ | 
classes, ornaments, outline of a 30 minute 
fesson for a typical intermediate pupil, to. 
inefude, scafes, Bach, sonatina, piece, etc. | 
sight-reading, tr positio keyboard har- 
morly, ensemble playing. Talent tests. Dr. 
Burg wiil have on hand the Seashore Meas- 
ures of Musical Talent, and will demonstrate | 
the use of the recordings to measure pitch, 
time, length, rhythm, timbre, and _ tonal 
memory. 

Extra sessions for new teachers in the 


workshop will cover the results of several | 
national surveys of private piano teach- 
ers conducted by Dr. Burg. These surveys | 
cover such problems as: -f@fes for lessons, | 
teaching loads, studio location, excusing 


dures, how to secure new pupils, ages 
pupils begin and discontinue lessons, 
amount of daily practice, the extent to 
which class piano is tawght, theory clas- 
ses, state certification of private teach- 


DEAN CLARENCE BURG 

Dr. Burg is uniquely qualiffed to help 
private piano teachers with their prob- | 
lems. For many ycars, before. accepting | 
his present position as dean of the school 
of Music of Oklahoma .City University, 
he was a private piano teacher and later | 
directed his own school of music. His 
graduate thesis entitled “Problems of the | 
Private Piano Teacher” is now on mi- | 
crocards for the use of piano pedagogy | 
students at the Eastman School of Mu- 
sic. Several of his published piano pieces | 
are widely used. He was the first presi- 
dent of the Oklahoma Music Teachers | 
Association ond was chairman of the | 
State Board of Education Music Commit- 
tee which recommended private teachers 
for high school ‘credit. 

The dates for the Eureka Springs 
workshop have been set to ‘coincide with 
the closing operas of the 
Point Fine Arts Colony, Inc. and the stu- 
dents there will hear his piano recital 
and see his European Travelog of Music 
Shrines in colored movies. 


Inspiration 


Full information on the Clarence Burg 
Workshop. and. en the Inspiration Point 
Fine Arts Colony, or.on Eureka Springs 
be sent interested in 
vacation study in the Ozarks. Address 
Secretary of the School of Music, Okla- 
homa City University, Oklahoma City 6, 
Oklahoma. 


will to anyone 


| that necessary 


| reached a high of nearly a quarter of 


Kirschbaum Featared In 
Music Journal 
The April issue of Music Journal, edi- 
ted by Sigmund Spaeth, featured an 
article, “Musicianship in Piano Study”, 
by Guild Judge Bernard Kirshbaum. 


New York Federation Of Music 


Clubs Sponsors 


Ai Chautauqua 


The Publishers of Etude 


The Music 


ANNOUNCE THE DISCONTINUANCE OF 


PUBLICATION WITH THE 


ETUDE was first published in October | 
1883 by Theodore Presser in Lynchburg, 
Virginia, to supply much needed techni- | 
cal information to teachers about piano | 
music and methods. At that time, very | 
could 
found by teachers not living in or close 
to the farge cities. ETUDE from the 
outset met with enthusiastic acclaim 


from piano teachers in all parts of the 
world. The circulation grew rapidly and 


information 


a million copies monthly, 

With changing conditions and the 
availability of conservatories which gave 
advanced courses in piano pedagogy, the 
need of a magazine devoted to that 
phase of music was not as great as in 
the late 19th and early 20th centuries. 
Nevertheless the Theodore Presser Com- 


service to teachers everywhere. 


Increased costs of maintaining ETUDE 
have made the service a financial bur- 
den to the compeny and it fas been de- 
cided by the Board of Directors to dis- 
continue the publication of the maga- 
zine with the issue of May-June 1957. 
1907, Mr. Presser engaged Dr. 
James Francis Cooke to take over the 
editorship of ETUDE. Under Dr. Cooke's 
leadership the magazine continued to be 
the most effective means of instruction 
to teachers and students that had ever 
been conceived (Dr. Cooke served as 
Editor from 1907 to 1949 and now is 


Editor Emeritus), 


MAY-JUNE 1957 ISSUE 


Following Dr. Cooke’s retirement as 


| editor, Guy McCoy, his experienced as- 


sistant for nearly 20 years, became the. 
new editor. Under his administration 
ETUDE has branched out editorially and 


| has continued to serve the basic idea of | 


Mr. Presser—to advance music in Am- 
erica. 

Meanwhile; the policy of ETUDE, 
keeping with the amazing developments 
in the musical world, had undergone. 
certain changes for the purpose of better 
serving its readers as a music education-— 
al medium. New departments were ad- 
ded under the editorship of experts in| 
their fields, and increased coverage was 
given to reviews of recordings, which, 
with the coming Hi-Fi, were being is- | 
sued in ever increasing numbers. ETUDE 
was keeping pace with the musical de- | 
velopment in America. 


The roster of contributors to ETUDE 
is a “who's who” in international music. 
The magazine was an encyclopaedia of 
great velue to everyone desiring to learn | 
more about the world of music. Every 
phase of music has been covered editori- 
ally by ETUDE in its seventy-four years. 

A partial list of distinguished names 
whose authoritative writings have ap- 
peared in ETUDE reads thus: Daniel 
Gregory Mason, Louis C. Elson, Theo- 
dore Leschetizky, Maurice Ravel, Leo- 
pold Godowsky, Moriz Rosenthal, Walter 
Damrosch, Eva Gauthier, Albert Spalding, 
Artur Rodzinski, Ezio Pinza, Lauritz Mel- 
chior, Pablo Casals, Robert Casadesus, 
Cesare Siepi, Nicolas Slonimsky, William 
Schuman, Alec Templeton and Renata 


berber and a Director of the New 


| this summer. 
‘nated July 12, 13th and 14th as & 


‘and Girls 


| fee is set at $134 for four weeks, pig 


| room $10 weekly. Mrs. 


Musicians Cluh 


Mrs. Eunice D. Weber, Guild 
Federation of Music Clubs, onownelil 
cently that the Federation will am 
a Musicians Club at Chautauqua, \ 
Chautauqua has 


ation weekend, an ideal time for 
members to attend. 

Four groups of musicians will Bg 
cepted for the coeducational units: 
ior Musicians—grades 7, 8, 9; 
10, 11, 12; 
Musicians—undergraduates level; 
Musicians, All students are @ 
to enroll for at least one music @ 
or private study. For informatio, 
courses of study or recreation 
send to Chautauqua Institution fo: 
racuse University Courses, High $ 
courses; School of Music Courses 
Activities and book of@ 
mation giving rates for clubs, gam 


JUNIOR MUSICIANS operate as 
ized unit from June 30th to July 27th 


Musicians—grades 


sic stedy fees elected by student. Freg 
all members will enjoy are recitals, 
shows, symphony concerts, guest 
Pop Concerts, sacred music soncertg 
films, social events and religious 

STUDENT MUSICIANS live under 
tory rules, special membership tee & 
and room $10 weekly. COLLEGE 
also will organize and live by 
rules, special membership fee is $4.00 
Weber and he 
band wil be counselors for student 
and college musicians. 


ADULT MUSICIANS and others am 
come at the Musicians Club. Special 
bership fee is $5.00. Scholarships 
offered ranging from Practice Cabin 
ships to a Club Membership Scholai 
Juniors of $50. Clubs and individual 
ing to assist may send gifts to the § 
ship Fund to be known as Musici 
at Chautauqua and sent to the State 
urer of the Federation of Music Clubs 
forwarded to Alfan H. Treman, Chai 


the Crt Club Fi 
care of the Tompkins County Trum 
Ithaca, N. Y. 


For further information on the? 
write Mrs. Clayton Weber, 
burn St., Ithaca, N. Y. 


Tebaldi. 


DOROTHY DOLL RECOMMENDS 


A THEMATIC listing, carefully selected from the music 


of ALL PUBLISHERS. 


CLASSIFIED in accordance with the GUILD SYLLABUS 


Presents 


DR. LEO PODOLSKY -. GUEST EDITOR 
FOR THE MAY ISSUE 


1956 - 57 Edition available to you 


NINE ISSUES .- - $10.00 


ADDRESS—DOROTHY DOLL RECOMMENDS 


P.O. BOX 565 
SAN ANTONIO, TEXAS 
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t JOHN PERRY DANIEL POLLACK HOWARD AIBEL JUNE STOKES ALAN SCHRADER BLANCHE FORTH LEE DOUGHERTY SHELDON SHKOLNIK 
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informatign WALD CLAIRMONT ROCHELLE LIEBLING JOHN SANDERS ROBERTA COHEN STEVEN ROSS BARBARA BASTEN ROBERT FREEMAN DEANNA BRAXTON 
nati EVENT SEVEN First in Nation First in Texas First in Mass. First in D. CG, First in Fla. First in Calif. First in N.C. 
ton Fagilit EVENT ELGHT EVENT EIGHT EVENT EIGHT EVENT EIGHT EVENT EIGHT EVENT EIGHT EVENT EIGHT 


itution for: 


vate as 
July 27th 
weeks, pla 
dent. Freg 
recitals, 
» guest 
soncerts, 


SARAH ELISE DIXON KAREN KRAUSE JEANNETTE BAER IRENE WILLIAMSON 


DELMA GRIGG JOSEPH LORDI JOHN JOHNSON IDRIS THYFAULT 
— First in Ore. First in N. J. First in N. Y. First in Kan. First in Okla. First in Nebr. First in Va. First in Wyo. 
titel her EVENT ELGHT EVENT EIGHT EVENT EIGHT EVENT EIGHT EVENT EIGHT EVENT EIGHT EVENT FIGHT EVENT EIGHT 
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NANCY DUNLAP JANICE ZIMMERMAN JULIE ANN VETTERS JEANEANE DOWIS BILLY EVANS JACK GUERRY MARY K. KESSLER BONNIE CRAIG 


First in Ala. First in Mo. First in Wash. EVENT NINE EVENT 10 EVENT 11 EVENT 12 EVENT 13 
EVENT EIGHT EVENT EIGHT EVENT EIGHT 4 


Wey ORD BEEBE ROBERT GRANT BURNS” ELIZABETH GOLDSTEIN STEPHEN ELLIOTT REA RABINOWITZ CHRIS CARR HAZEL BERRYHILL PEGGY WALLACE 
EVENT 14 Vied for First Tied for First EVENT 15B Tied for First Tied for First Tied for First Tied for First 


EVENT I15A EVENT 15A EVENT 16A EVENT 16A EVENT 16B EVENT 16B | 


dEAN OSBORN JANET CLINE ROSELLA MALONE MARGARET R085 SANDRA THIDEMANN LISA GRABLE JOY PARDUCCI 


STEPHEN WISE 


EVENT 16C Tied tor Firat Tied tor -Firet EVENT 17 ’ Tied for First Tied tor First 2 EVENT 19 Tied for First 
EVENT 16C EVENT 16C EVENT 18 EVENT 18 EVENT 20A 


ROSELLA MALONE PATRICIA HARRIS SHARON VAN CLEAVE 


LYNN WILGUS GWEN WEINER STEPHEN SMITH ANNE PHILLIPS JOHNLYN MITCHELL 


Tied for First Tied for First Tied for First EVENT 21 EVENT 224A EVENT 22B Tied for First Tied for First : 
EVENT 20A EVENT 20B EVENT 20B EVENT 23A EVENT 234A q 


WELDER, TEXAS: “I am dete in tell- | in Mrs, Medison’s home where her studie | 1957 Guild Auditions in Nortelk. Un-|thod assigned to ws @f Auditors performance of which he is capable and 
Mt how much we liked DR. FRED-| is located. She is a fine musician and| doubtedly the Guild has made an in-| of superior quality throughout our many 4¢ the same time listening objectively 
LIBKE es @ judge year. good judge of children’s ploying.” Co-| estimable cantribution toward the raising | years os Guild members... toast year, end marking criticisms ond suggestions 


‘ty careful but fair. He made the inne Fisher. ef the standard of piano playing and| you sent us @ ilistening genius. MRS. th intelli teach Id take 
feel at ease, and they all liked| NORFOLK, VA.: “With happy expect-j| professional ethics in this community.| ALTMAN possess the happy faculty of - & en, ey ref 
It is always a pleasure to meet | ations we are looking forward toward the | Without exception we in Norfolk have | extracting from each student the best aw ae } 


{ 
“| 
3 
q 
| | 
ae 


PIANO GUILD 


Place 


Winners 


JEANNE STEINHILBER 
Tied for First 
EVENT 23B 


HELEN CLAIRE CURTIS 
EVENT 26C 


EVENT 27 


GUILD JOINS 
“PEOPLE TO 
PECPLE” 


SANDRA OVERFELT 
Tied for First 

EVENT 23B 


JULANNE ISABELLE 


JUDY AULT 
EVENT 25A 


MARY LEIGH PURVIS 
FVENT 24A 


PEGGY MEYER 
EVENT 24B 


DANA BAGG 
EVENT 26B 


ANNA ROSEMARINO 
EVENT 26A 


MOLLY ESTES 
EVLNT 25B 


Lydia Henniger Has 
Normal Classes August 5-30 


Ms. Lydia Henninger, Faculty member of the Guild,Glendale, Cali- 
fornia, will hold Normal Classes for Music Teachers August 5-30 at 
the Henninger School of Music. 
not just as an instru- 


Mrs. Henninger emphasizes “teaching music” 


ment, and the teaching of music fundamentals in classes. Her classes 
include “Rhythm without fractions,” “The Grand Staff in one lesson,” 
“Chords and Scales without half and whole steps’’—all leading to a 
thorough understanding of Signatures and Modulation. The result being 
ability to sight-read at a glance and master other fundamentals with 
ease. 


For further information, write Mrs. Lydia Henninger, pedagog, 132 


S. Louise Street, Glendale 5, California. 


IMPORTANT NOTICE FOR MEMBERS 


1. Please notify NGPT Headquarters, Box 1113, Austin, Texas, the nameg 
vour students who will become 10 Year Nationa! er International NFSM Memibe 
this spring so that their Paderewski Memorial Gold Medals may be manufactip 
in time for presentation at your final recital. 


2. PADEREWSK! MEMORIAL WINNERS of 1957 who are ulso candidates 
the 1957 High School Diploma, if successful, become eligible to upply for the $i 
Scholarship Award, provided they have received 140 more C than A Checks 
their adjudicators during 10 years as National or International NFSM Memb 
TO APPLY, please submit to NGPT National Headquarters TEN National 
International NFSM Report Cards in proof of eligibility. !f the $100 Scholarshjm 
is won, Winners will be asked to designate the college or private teacher where 
with whom they plan to study this fall, to whom the money will be sent. Theg 
scholarships are intended to encourage further study and cannot be awardes 
unless the student takes advantage of the opportunity achieved. 

3. Follow directions in your Guild Syllabus and on the front of your Studey 
Enrollment Card for safe guidance through your 1957 Guild Auditions. 


DITHA! 
BVEN 


PROGRAM 


The Nationa! Guild of Piano Teachers | 
recently accepted an invitation to be- | 
come an active member of the Music | 
Committee of the “People to People” | 
program, @ program of international | 
friendship organized by President Eesen- 
hower at a White House Conference | 
last fall. 

Chairman of the Music Committee is | 
Eugene Ormandy, Music Director of the | 
Philadelphia Orchestra, and Stanley | 
Sprenger, the Guild’s Philadelphia Chair- | 
man, has been asked to represent our 
organization. 

The president has emphasized that 
this particular program to create better 
understanding between peoples is an in- 
dividual rather than a government pro- 
gram. To mike it possible for every 
individual to take part, 41 citizen com- 
mittees have been formed, including such 
varied groups as advertising, banking, 
Cartoonists, education, 4-H Clubs, labor, 
motion pictures, music, radio and tele- 
vision, religious groups, sports, women’s | 
groups, writers, youth, etc. 

A letter from Helen M. Thompson, 
Executive Secretary of the Music Com- | 
mittee explains that their aim is “that | 
of developing a central index of the | 
dates and focations of musical events | 
of national scope scheduled for the | 
next 18 months... Many visitors from) 
abroad, we are told, are eager to learn | 
more of Musical developments, orgon- | 
izations and activities in the U. S—what | 
they do, their purposes, how they are 
financed, etc.” 


| 
GUILD’S PART | 
The Guild President was happy to) 
comply with her request, sending her a| 
copy of the 1957 Guild Audition dates | 
and the Guild Syllabus. He stressed that | 
Guild chairmen, coast to coast, “are | 
urged to become friendly hosts to any 
citizens of other countries who may ask 
to observe how the Guild conducts its 
onnual auditions for 50,000 piano stu- 
dents in over 600 cities of this country.” 
He added, “We have had numerous 
requests for literature from abroad about 
the Guild's unique projects, first-hand 
knowledge of which by personal Visita- 
tion of the Guild in action, would help 
Spread our gospel of peace. We are 
suro that music can become a magic 
key to ‘peace on earth, good will toward 
men.’ ” 


WORKS OF HAROLD 
MORRIS ON PROGRAM 


A program of works by Harold Mor- 


vig was given over WNYC on May 6 in 
commemoration of the 50th Anniversary 
of the MacDowell Colony. John Ranch 
played the Piano Sonata No. 4, and 
Mr. Morris played his Violin and Piano 
Senata with Moximillian Pilzer, violinist. 


eee chosen by 
today’s foremost 


pianists? 


NANCY 
EV 


Write today for your complimentary 

copy of “The Parents’ Primer”... 
Baldwin’s delightful, informative new 
booklet which answers questions parents 
ask when considering music for their 
children. 


Woop. 
Backhaus 
eard 
but 
THE BALDWIN PIANO COMPANY cincinnati 2, OHIO 
Buliders of: Baidwin Grand Pianos « Acrosonic Spinet and Console Piands « Hamilton Studio Pianos tympot 
Baldwin Bledronic Organs Orga-sonic Spinet Orgone, 
ar 
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NANCY WILLETT 
EVENT 12 EVENT 12 


EVENT 154 EVENT 15A 


RICHARD SYRACUSE 
EVENT ONE EVENT TWO 


NANCY STORY 


NICOLAS CURINGA MARY K. KESSLER 


MIRIAM GLICK MYRNA BARLOW PAUL GORDON DAVIS SUSANNE 
EVENT 16B EVENT 16B 


JIMMIE DICK KARLEY TOLLEFSON CECILE FRAZIER 
EVENT 26A EVENT 18 
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PATRICIA PARR 
EVENT TWO 


SUSAN COHEN ROBERTA F 
EVENT 12 EVENT 


DARICE RICHMAN 
EVENT 15B EVENT 


the 


EVENT 16C EVENT 


TED MAYO GLORIA ARNDT SHARON HILLER CAROL ANN 
) EVENT 20A EVENT 20B EVENT 20B EVENT 


INESE RUPEIKS 


NANCY BURTON 
EVENT 18 EVENT 19 EVENT 19 EVENT 19 EVENT 19 EVENT 20A vas oe 


‘ 


P:TOP 


ELLE LIEBLING 


RANK SHARON HILLER SUSAN BRAUMILLER LINDA KOURI HOWARD AIBEL JANICE OSBORN 


HENRI PANTILLON NETTIE BARBER TITTLE DANIEL POLLACK 
TWO EVENT TAREE EVENT THRER EVENT THREE EVEN FOUR EVENT FOUR 


DOLORES ROSENBERG MONTE HILL DAVIS 


MAX LANNER NORMAN B. CHAPMAN SUSAN WOLFSON 


EVENT SIX EVENT SEVEN EVEN? SEVEN EVENT EIGHT EVENT NINE EVENT 10 EVENT il 


CEMMY MOTZ: 


13 EVENT 13 EVENT ‘3 EVENT i3 EVENT 14 EVENT 15A a 


MARY WILSON 


WRIGHT TOM GOERGEN SUSAN COHEN STEVEN SMITH MARGARET OLIVER NANCY LILES 
16 EVENT 16( EVENT 17 EVENT 17 EVENT 17 EVENT 18 


PENNY PETERSON 


RAYMOND TIM JOHNSO 3ILYE RUTH BUCKNER BETTY WARD BONNE CRAIG HENRY ROSS, UR: 
20B EVENT 21 EVENT 21 EVENT 21 EVENT 21 EVENT 22A 


GWEN WEINER NEAL BROSTOFF MINN PAO 
15B LVENT i5B KVENT 16A EVENT 16A EVENT 16A EVENT 16B 


DIANE HUMEL 


CECILIA KNOX 


IRENE LAPIN CYNTHIR MARRS JANE BROOKS 


NNE CARPENTER GENELL HUGHES SUZANNA McWHIRTER CYNTHIA MABRS SUE MILLER CARMEN WILHITE PATRICIA WEIDAW SHARYN FOSS DIANE CHATHAM 
EVENT 22A EVENT 22A EVENT 22A EVENT 22B EVENT 22B EVENT 22B EVENT 22B EVENT 23A EVENT 234A 


WOODWARD, OKLA.: “I am sure you 


heard this many times through the 
) but | wish to tell you that my 
find DEAN BURG a very friendly 
nos fympathetic person to play for.” Mrs. 


Adams. 


EVANSVILLE, IND.: “My _— students 
playing in the auditions in Evansville 


College last week, and | would like to 
make special mention of the judge, MR. 


KRANTZ. | have never met anyone 
in the music field as understanding and 


helpful as he is.” —Mary Harmy. 


EVANSVILLE, IND.: “IF want to tell 
you how very pleased all of our teachers 
were with the Auditions, and the work 
of MR. EJNAR KRANTZ. With the en- 
thusiasm shown by everyone taking part 


| feel sure that we shall have a bigger 


and better group next year.” —Mrs. R. 


Dufford. 


. sbeke, Jo imbell, Denn all, David 
Students Of Mrs. Judefind Lan- 
In Dallas Recital gran. 


0 


| CLINTON, S. C.: “MR. DONALD PER- 


The following students of Mrs. A. L. 
Judefind, Dallas, Texas, were presented 
in a recent #écital: RY judged my pups nere in Clinton 

Rusty Ellis, Judy Jenkins, Karen Ann jlast Saturday. 1! liked him very much 
McGraw, Edward S. Collins, Jr., Petricia | and om pleased with the reports of my 
Plant, Suzanne Shepard, Linda van Hol- | pupils.“ —Mr. Thomas Crisp, Jr. 
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EDITH LYNN 


EVENT 23B 


MARGARET COLVIN 
EVENT 23B 


SUSAN ROBERSON 
EVENT 23A 


PHYLLIS 


JEFFREY DAVIDSO 
EVENT 26A 


HARRISON WEIL 
EVENT 25B 


ANNA FORD 
EVENT 25B 


DANNY SCHWARZKOFF 
EVENT 26B 


ZOEL HEGER NANCY NIVER 


EVENT 26B 


EVENT 


26C 


JOYCE MONTAGUE 
EVENT 23B 


KATHEY RUDBELL 
EVENT 26A 


KENNETH SILVA 
EVENT 26C 


SANDRA ACKER 
EVENT 24B 


HELEN STAHL 


JUDY MAE AARON 
EVENT 24B 


EVENT 24A 


JOHN KELLY 
DIXON 
EVENT 244A 


DIANE HUGHES 
EVENT 24A 


KENNETH BARNSDALEL 


DAVID SANDLER 
aH. IN GROSS CECILIA KNOX ANNE STEVEN WASSON NN INIE S f1D SA TH BAI 
EVENT 303. MaVENT 25A EVENT 25A CARDEN EVENT 25A EVENT 25A EVENT 25B EVENT 25B EVENT 25B 


CONNIE SNYDER 


GLENN YOUNG 


REEVA LANCASTER 


Pupil of Emma Redmond 
EVENT 264 


SANDRA GOLNER 
EVENT 26B 


CAROLE IMBODEN CAROL COHEN 
EVENT 


EVENT 264A 


BOB WAYNE OUSLEY 
EVENT 26A 


SEE PG. 26 
FOR THE 
BIOGRAPHIES 
OF TEN TOP 
FIRST PLACE 
WINNERS 


JAYNE PHILLIPS 
EVENT 26C 


ANN TOUPIN 
EVENT 27 


JOHNNIE HUGHES DENNIS FURINESS 
EVENT 26C 


EVENT 26C 


George Anson Planning Summer — 
Workshops | 


George Anson, Guild of Ft. | Badinerie—Burlesque —Toccata 
Worth, Texas, after completing a Piano | Toccata !!1—Adagio—Finale (Taran- 
Workshop at Sacred Heart Dominican tella). 


| Mr. Anson’s versatility is reflected in| 
College, Houston, for the Houston tane | the long list of compositions for piano 


Teachers, is making plans for additional | gng orchestra played 
| sons by him with the Texas Wesleyan | 
Orchestra: | 
Tchaikovsky—Concerto in B flat minor | 


judge 


4 
in previous sea- | 


Workshops this summer. 
His summer Workshops include Michi- 
gan State University, East Lansing, 


Mich.; Downtown Chapter of NGPT, St. 
Louis, Mo., and a return engagement 
at East Texas State College, Commerce, 
Texas. 

On Feb. 10, Mr. Anson was presented 
by the Texas Wesleyan College Division 


Liszt—Hungarian Fantasy 
Grieq—Concerto in A minor 
MacDowell—Concerto No. 2 in D minor 
Bartok—Concerto No. 3 
Prokofieff—Concerto No. 3 
Turina—Rhapsody Sinfonica 


Davidson And Schaub Join) KEYED TO THE NATIONAL 


Podolsky Piano Sessions GUILD 


Two California teachers, June Davison | 
and Ardeila Schaub, will be appearing | (From Musical Leader) 
the PIANO SESSIONS WITH LEO) Dossel, Minn, 


PODOLSKY, in San Francisco, New York,;| less than 1000, claims the largest per ing about the Guild, Mrs. Maltby advises 


95 with a population of | ally enters 100% of her class. In visits 


Los Angeles, and other cities throughout | <cPita enrollment in Guild auditions very wew members * ontar as many of 
|75 last year and more expected, Any | : ‘ 
y P y their pupils as possible. The gifted pu- 


the Country, in a series of discussion- | 
pil has many opportunities, and the Guild 


| challengers? Let us know if your town 
does better than this. Julia Brough- | ° : 
9 invariably helps him, but Mrs. Maltby 
stresses the fact that the least promi- 


reading, the relative value of Class pi- /ton wilf review her book at the spring 
sing pupil gains by working for a Guild 


analysis on the various aspects of note 


ano as considered against the private | meeting of the St .Louis Chapter of the 
lesson, the reasons “for” and “against” | Guild, Dorothy Noble Lord, chairman .. . 


of Fine Arts with the Texas Wesleyan | Ferguson—Concerto 
College Orchestra, A. Wesley Tower con- | Anson—Concertino 
ducting, playing: Shostakovich—Concerto 


Mozart—Concerto in B flat major, E. 595 


Diversions for Piano (left hand) and 
Orchestra, Op. 21 Britten | Mozart—Rondo in A major 
Theme—Recitative—R March | Saint-Saens—Carnival of the Anitnals 


—Arabesque —Chant —Nocturne — | Francaix—Concertino 


STUDENT COMPANION RECORDS 


TO TEACHERS: THESE RECORDS ARE DESIGNED TO 

ts ADVANCE THE PROGRESS OF YOUR PUPILS 

— MAKE YOUR EFFORTS MORE PRODUCT- 

26 representative piano compositions from Bach-to Bartok record- 

ed on one 12” LP by SEYMOUR BERNSTEIN, concert pianist 
and teacher. ‘ 

Some of the standard teaching materials here recorded are: J,'S. 

BACH, 4 Minuets;; CLEMENTI, Sonatina’in Major; BEET- 

OVEN, Minuet in G; C. P. E. BACH, Solfeggietto; SCHU- 


MANN, “The Wild Horseman”, and others: 

STUDENT COMPANION RECORDS, already acclaimed by 
schools and teachers throughout the country, Have also been en- 
thusiastically endorsed by some of the great names in music: NA- 
DIA BOULANGER, SAMUEL CHOTZINOFF, CLIFFORD 
CURZON, ARTHUR JUDSON, LEOPOLD MANNES, AN- 
A WESCHLER, EDWIN HUGHES, and ISIDOR PHIL- 


STUDENT COMPANION RECORDS 
Steinway Hall, 113 W. 57 St., N. Y. 19, N. Y. 


Please send, postage free__t__records at $4.95 each 
I enclose check (] money order [1 


Name 


Address 


One FREE RECORD to teachers with initial order of five or more. 


editing for beginners, and many other 
topics of interest, especially to the tea- 
cher of the elementary student. 


Many years of teaching experience 
have gone into the preparation of these 
discussions, much of it in University 
Preparatory Departments and Conserva- 
tory classes for children. Pedagogy for 
the teacher of beginners has been one 
of the prime motives for the research 
which has gone into these subjects which 
should prove of prime interest to the 
teacher of young children and beginners. 


| Mary Eunice Troy has been elected Pres- 
| ident of the North Carolina Piano Asso- 
| ciation . . . Gustave Becker, who is 96, 
\broadcast on WNYC one day and sailed 
| for England the next. Upon his return 
he said he had broadcast on BBC—he 
is indeed an international commuter, and 
a lively one at that. 


REBA MALTBY ADVISES 
NEW MEMBERS 


Reba Broughton Maltby, of Little 
Falls, N. Y. has been a member of 


the National Guild since 1938, and usu- 


goal, even one of the less demanding 
ones. At this time of year, Guild mem- 
bors discuss the qualities they like best 
in Guild judges. Mrs. Maltby’s comment 
is: “The ideal judge is the one who can 
put a pupil at ease and make it possible 
for him to do his best, and who gives 
fair, but not too favorable marks.” 


PINE BLUFF, ARK.: “MR. WILLIAM 
FLETCHER conducted a very successftl 
audition here. We all liked him ond 
found him very competent and cons¢- 
entious.” —Dr. Marcelline Giroir. 


Four days weekly 


Manhattan School of Music 
Given with Associate 


Collins Smith 
John Brownlee—Director 


Private Classes 
817 Steinway Hall 


1$57 


Will Offer 


Manhattanville College of the Sacred Heart 


Mother Josephine Morgan—Director 


238 East 105th Street, New York, N. Y. 


113 West 57th Street, New York, N. Y. 


BERNICE FROST 


PIANO EDUCATION COURSES 
PIANO and REPERTOIRE CLASSES 


July ist - 19th 
Purchase, N. Y. 


July 22nd - August Ist 


June 26th - August 7th 
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KATIM’S COMPOSITION 


Herman Katims, teacher and composer 
of Norwalk, Conn., recently sent his la- 
test compositions—Chant d’Amour and 
Cupid—to the great Finnish composer 
Jan Sibelius. Through his secretary, 
Dr. Sibelius replied: “For your kindness 
In. sending your compositions ‘Chant d’ 
Amour’ and ‘Cupid’ Dr. Jean Sibelius 


SiBELIGS RECEIVES) “Elizabeth “'Beginners 


Book” A Must For Guild Teachers 


With the revised edition of Elizabeth 
Newmans #eginner’s Own Book” recent- 
ly published by Carl Fischer, Guild tea- 
chers will have available a book that 
many call a “must” for Guild teachers. 

Cecil and Alice Berryman of Omaha, 
Nebr., who teach artist students as well 
as beginner’s, have written: “Have you 
seen Elizabeth Newman’s new edition 


Wants to play Piano”, very few take it 
up for reasons discussed in this book. 


PIANO-SIGHTREADING 
‘CAN BE TAUGHT 


By Ida 
(Copyright 1948 by Ida Elkan. 


Guild Notes.’ 


Elkan 


To be run in a series of seven articles in Piomm 


To all intelligent, normal people, regardless of age or talent, who possess normal 


FOREWORD 


Despite the fact that “The World 


begs to thank you cordially. With much 
Interest he has read your music!” 


from Carl Fischer? (Beginner's Own 


A MUST FOR MUSIC EDUCATORS! 


HOW 10 TEACH MUSIC 
TO BEGINNERS 


By ELIZABETH NEWMAN 


This book has been prepared to meet a definite need in the field 
of musical education for beginners Beginners are led through 
every step of musical development to bring about a clear under- 
standing of rhythmic, melodic and harmonic structures, which are 
the bases for all musical development. 


(0 1323) $3.50 
. 62 Cooper Square 
Carl Fischer New York Y. 
Inc. 
Boston - Chicago - Dallas - Los Angeles 


SAUL DORFMAN, OUR REGULAR “PIANORAMICS” COLUMNIST, NOW 
ON AN EXTENDED JUDGING TOUR FOR THE GUILD, WILL BE BACK 
IN THE JULY - AUGUST ISSUE. 


STATE CONVENTION PROGRAM 
Texas Music Teachers Association 
Tyler, Texas - June 10, 11, 12 


SUNDAY, JUNE 9 
7:30—Special Sunday evening service featuring the Marvin St. Methodist Choir. 
The importance of music in the church will be stressed in this service, 
MONDAY, JUNE 10 


8:00—Reégistration begins 
9:00—Opening session of Student Affiliate Day. 


Rachel Kent presiding 
Invocation by a student 
Welcome: Mrs. Nina Overleese 
Response: Mrs. Curtis Smith 
9:30—Program of vocal music 
10:00—Piano ensemble program 
10:45—-Texas Composers program 
11:30—Visit the exhibits 
12:00—Luncheon 
Musical program by the Kirshbaum Family Ensemble 
Group singing led by Fred R. Bigelow 
Presentation of cups to the student winners 
2:00—Solo program by the second place winners 
2:45—Keyboard quiz—Dr. Roy J. Johnson, quizmaster 
4:45—Coke party—in the Rose Garden 
7 :30—Concert 
Part I—presented by the winners in the piano and violin concerto con- 
tests 
Part Il—presented by the Houston Trio of the University of Houston: 
Albert Hirsh, piano; Ralph Ferrin, violin; Jeffrey Lerner, Clarinet 
TUESDAY, JUNE 11 
7:30—President’s Breakfast (All secretaries, treasurers, and representatives of 
local associations are also invited) 
8:00—Progressive Series and Dunning Breakfasts 
8:30—Piano soloist—Dr. George Kehler, Kilgore College 
9:00—First General Session, Rachel Kent presiding 
Invocation 
Welcome: Joseph Kirshbaum 
Response: Fred R. Bigelow 
} Address: “Applied Music in the Public Schools” 
Dr. V. J. Kennedy, Director of Curriculum, Texas Education Agency 
10:30—Recital program by the First place winners 
11:30—Visit the exhibits 
12:00—Luncheon honoring the chapter members of TMTA 
2:00—Sectional meetings: (1) piano; (2) voice; (3) strings; (4) theory 
3:30—Second General Session 
Soloist—Mr. Dale Stonecypher 
Speaker—Miss Angie Nall, Beaumont Remedial Center 
4:30—Rose Garden Tea 
7:00—CONVENTION BANQUET 
Rachel Kent presiding 
Dr. Roy J. Johnson, toastmaster 
Address—Mr. Mack Harrell, S$. M. U. 
Piano Soloist—-Mr. Alfred Mouledous, S$. M. U. 
WEDNESDAY, JUNE 12 
7:30—TMTA Board Breakfast 
9:00—Third General Session 
‘ Closing of the ballot box 
Official reports 
Rachl Kent, president 
Mrs. Elizabeth Morris, Secretary-treasurer 
Miss Ruby K. Lawrence, Secretary-treasurer, Em. 
10:30—Musical program 
11:30—Memorials—Dr. E. Clyde Whitlock, permanent member, Ft. Worth 
Report of Election tellers and presentation of the new officers 
Report of the resolutions. committee 
12:30—TMTA Board Luncheon 
2:00—Piano Seminar—led by Mr. Rodney Hoare, San Antonio (formerly of New 


York) 
This seminar is sponsored jointly by the National Guild of Piano 


Teachers and The Texas Music Teachers Association 


ELIZABETH NEWMAN 


Book) This might be a MUST for Guild 
Teachers ! ! ! Would you put it up to 
your Committee? We live by it and 
have recommended it to every teacher 
we have worked for in the Guild since 
our beginning. It makes teaching har- 
mony to anybody interesting and most 
students do get interested.” 

Dr. Clarence Adler wrote Miss New- 
man recently: “I! congratulate you heart- 


ily upon giving the musical world what 
| consider ‘a must’ to every teacher of 
beginners.” 


In a fetter to Miss Newman, the Guild 
president added, “I have always admired 
your books and feel sure the new editions 
will be even better than the first. May 
you have tremendous success with them.” 


ANOTHER FISCHER EDITION 

Carl Fischer also has published a new 
edition of Miss Newman’s “How to 
Teach Music to Beginners”... “A pro- 
gressive, creative and practical plan that 
leads to an understanding expression of 
all the fundamentals of music, “a 
companion volume to “The Beginner's 
Own Book”. Teachers use them together 
so successfully that one is just as in- | 
dispensible as the other. 

In addition, Miss Newman has written 
the very successful “Music for Teeny 
and Tiny,” Books |! and II for children 
from about 3 years to 6 or 7. It is| 
published and distributed by Elizabeth} 
Newman, Hotel Latham, 4 East 28th St., | 
New York 16, N. Y. 

Unfortunately, perhaps the best known 
of Miss books, ‘Adventures 
with Chords and Tunes’, is now out of 
Requests from teachers have been 


Newman’s 


print. 


so numerous that Miss Newman is now 
it, and at the 
same time collaborating with Cecil Berry- 
man who will add chord arrangements | 


rewriting and revising 


and songs to lead students even further 
in understanding and expression of more 


modern songs and music. 


GINA BACHAUER, PIANIST, 
HEARD WITH SYMPHONY 


BY E. CLYDE WHITLOCK 
Not within 


symphony audience 


recent memory has our 
roused itself from 
a state of genteel complacency to the 
extent of such an ovation, percussive 
and vocal, as was tendered Gina Bach- 
auer and her conductor-husband at the 
end of the concerto on this program. 

The Third Rachmaninov, far less known 
than the seductive second, and less op- 
ulent in winning tunes, is yet a strong- 
er work, more compact in form, more 
closely integrated and not without the 
compelling Rachmaninov climax of ir- 
resistible energy and cumulative tone. 

It is withal ao work of tremendous 
technical dififculty, set up by the com- 
poser for his own initial American tour 
in 1909. Madame Bachauer brought to 
it encompassing technical competence, 
delivered with relaxed security but with- 
out specious display. 

Much of the appeal of her playing 
lay in a pervading feminine sensitiveness 
and innate poetic apprehension, set 
forth with moving and persuasive elo- 
quence. An aspect of her interpretation 
was an infallible sense of tempo, mani- 
fested in subtle variances applied with 
a sense of inevitability. 

The orchestra played one of ts finest 
accompaniments, an evidence of its ap- 
probation of soloist and conductor. 


- Ida Elkan challenges these negative 
attitudes and offers positive solutions. 
Miss Elkan’s definition of Piano Sight- 
Reading is: The skill and ability to play 
accurately as you read a printed page 
of piano music, whether you see it for 
the first time (prima vista) or whether 
you have read and played it many times 
before. Her “Ear-Training Sight-Read- 
ing Method” makes piano sight-reading 
as easy as reading a newspaper or book 
aloud since music is also a language. 


INTRODUCTION 


For the past twenty-five years | have 
been lecturing on “Piano Sight-Reading 
Can Be Taught.” These lectures im- 
pressed and inspired my audiences to 
the point where they urged me to give 
these same thoughts to the world at 
large, so that it would encourage more 
people to partake in the joy of creating 


hearing, normal sight and ten normal fingers, and who wish to learn to play the 
piano successfully with a minimum of time and practice, | dedicate this book. 


IDA ELKAN 
music. Since a book is the only me- 
dium of reaching the greater numbee 
of musical enthusiasts, | have finally de~ 
cided to write the following work. 
Although it has taken me_ twenty- 
five years to make this decision, | am 
glad of the delay, since | have had the 
opportunity of proving to myself and te 
others the truth of the facts which I 


am now contributing. 


THE WORLD WANTS TO PLAY PIANO 


CHAPTER 1 


Almost every person that | have met 
has expressed a secret ambition to learn 
to play the piano. They have given me 
many reasons for not having taken up 
this study, in spite of the fact that it 
was one of their greatest desires,— 
whether fulfillment was for vocation, 
avocation or cultural hobby. Some of 


the reasons were:— 
“| have never studied the piano be- 


cause there was nobody in our family who | 


had musical talent.” 

“| craved to learn to play the piano 
when | was young, but my parents did 
not think | had talent.” 

“My teacher in school said that | was 
a monotone (tone deaf!, because I could 
not carry a tune, and she told my parents 
not to ever let me study a musical in- 
strument because they would be wasting 
their money and my time.” 

“My parents wanted me to study mu- | 
sic , but they could not afford to pay | 
for lessons or buy a piano.” 

“We had no room for a piano when | 
was young.” 

“1 was afraid to take up the piano 
because | have known several pianists | 
who have become totally paralyzed from | 
practicing too much.” 

“1 wanted to study the piano, but the 
teacher told me | would have to cut my 
nails, and | did not want to disfigure 
myself.” 

“My parents did not want me to take 
up piano, because they felt it would not 
give me a profitable living.” 


FOUR GENERATIONS LEARING MUSIC 


“lam foo old now to take up piano; 
| was told that one must be very young 
to learn to play piano, as it took many 
years,” 

“My fingers are too short; they say 
one must have long tapering fingers in 
order to become a good pianist.” 


“My fingers are too long; they get ia 
the way of passage playing.” 

“My fingers are too stiff from the 
work | do, to be able to play the piane; 
they say one must have flexible fingers 
to be able to play the piano.” 


SIGHT READING 


“The neighbors do not like to hear 
the monotonous practicing of the piane, 
and since | do not want to antagonize 
the neighbors, it has kept me from 
studying the piano.” 

“Il have very little time for practice, 
although | love music more than any- 
thing else in the world. Since | om 
busy earning my living, | have to sacri- 
fice my pleasure for the present (which 
seems to be always) .” 


“My vocal teacher said that | did not 
need piano sightreading for a singing 
career.” 

“lL was told | should know music before 
taking piano lessons.” 


“Tl was told in college that | had no 
aptitude for music after having taken 
their musical aptitude tests.” 

“My doctor told me that | was too 
nervous to practice piano palying.” 

“My psychiatrist advised me not te 
study pieno, because | love music se 
much that | would become a slave to it.” 

All these people who offer rationali- 
zations or excuses for not taking up the 
study of piano are victims of erroneous 
thinking. These people should and éould: 
learn to play the piano with a minimum 
of time and practice with maximum re- 
sults. 

Regardless of age or talent; any aorm- 
al, intelligent person can learn to sight- 
read piano music easily and successfully 


| if they are taught the “Ear-Training 


Sight-Reading Technique“, the principles 
of which are embodied in my books. 


“Piano Sight-Reading Can Be Taught” 
is available in book form at $1.00. Pub- 
lished by Carl Fischer, Inc., 62 Cooper 
Square, New York 3, N. Y. Copyright 
1948 by Ida Elkan. Made in A. 


(To be continued) 
“Practical Piano Playing Manual & 
Theory Writing Book,” by Ida Elkan, 
(Carl Fischer — N. Y.) 
“Technical Work in Ear Training” — 
Vols. 1 and 2, by Ida Elkan. 


(Carl Fischer — N. Y., publishers) 
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Ward Lankford's Special 
European Tour Includes Many 
Rare Treats 


WARD LANKFORD 


ATEC SHERMAN, GINA BACHAUER AND GRACE 

A Special European Tour to be conducted by GRACE WARD LANKFORD, 2211 
Wést Magnolia, Ft. Worth, Texas, this summer, includes accomodations at Euro- 
pean castles as special guests and entertainment not ordinarily available to sum- 
mer visitors! The tour, leaving New York on S. S. Arosa Sky on June 18 and 
returning on Aug. 30, will be $2100 per person and reservations can be made with 
Mrs. Lankford until May 15. 


Highlights include staying at the Schloss Sighardstein, castle near Salzburg. 
Nichalous Koni, well known Hungaran sculptor and a friend of Princess Schoen- 
berg and Mrs. Lankford, has made this possible. 

In Vienna, the tour will be guests of Princess Schoenberg at Schoenberg Palace 
where she will entertain them with a garden party and a dance so tour members 
can meet “representative Austrian people”. 

In London, they will be quests~of Mme. Gina Bachauer and her husband, Afec 
Sherman, in ‘Lody Crosfield’s Castle. She is a world-renowned-Greek pianist and 
he @ symphony conductor. 

The complete itinerary includes: 


JUNE 18TH NEW YORK JULY 28TH SALZBURG 
JUNE 26TH LE HAVRE (MOZARTEUM) 
PARIS. (BALLET) JULY 29TH SALZBURG 
JUNE 27TH PARIS JULY 30TH SALZBURG 
(FOLIES BERGERE) MUNICH 
JUNE 28TH PARIS (DPERETTA) 
(OPERA) JULY 31ST MUNICH 
JUNE 29TH PARIS (OBERAMMERGAU) 
(RITE CLUBS) AUG. 1ST MUNICH 
JUNE 30TH PARIS ROTHENBURG 
(VERSAILLES) AUG. 2ND ROTHENBURG 
JULY 18T PARTS HEIDELBERG 
MADRID WIESBADEN 
JULY 2ND MADRID AUG. 3RD WITESBADEN 
JULY 33RD MADRID. COLOGNE 
GRANADA AUG. 4TH COLOGNE 
JULY 4TH GRANADA AUG 5TH BRUSSELS 
(ALHAMBRA) AUG. 6TH BRUSSELS 
JULY 5TH GRANADA BRUSSELS (AACHEN) 
SEVILLE BRUGES 
JULY 6TH SEVILLE THE HAGUE 
BARCELONA AUG. 7TH «THE HAGUE 
JULY 7TH BARCELONA COPENHAGEN 
JULY 8TH BARCELONA AUG. 8TH COPENHAGEN 
JULY 9TH BARCELONA AUG. 9TH COPENHAGEN 
ROME STOCKHOLM 
JULY 10TH ROME (ELSINORE) 
JULY 11TH ROME ANG. 10TH STOCKHOLM 
(OPERA) ANG. 11TH STOCKHOLM 
JULY 12TH ROME OSLO 
NAPLES AUG. 12TH OSLO 
JULY 13TH NAPLES BERGEN 
(POMPEt, ETC.) ANG. 13TH BERGEN 
JULY 14TH NAPLES NEWCASTLE- 
(CAPRI) ON-TYNE 
JULY 15TH NAPLES AUG. 14TH NEWCASTLE- 
FLORENCE ON-TYNE 
JULY 16TR FLORENCE EDINBURGH 
JULY 17TH FLORENCE AUG. 15TH EDINBURGH 
JULY 18TH FLORENCE (FESTIVAL) 
VENICE AUG. 16TH EDINBURGH 
JULY 19TH VENICE (FESTIVAL) 
JULY 20TH VENICE AUG. 17TH EDINBURGH 
MILAN (LA SCALA) : BIRMINGHAM 
LUCERNE STRATFORD- 
JULY 21ST LUCERNE ON-AVON 
JULY 22ND LUCERNE AUG 18TH STRATFORD- 
BREGENZ (BALLET) OWN-AVON 
JULY 23R0 BREGENZ (Memorial Theatre) 
INNSBRUCK LONDON 
VIENNA AUG. 19TH LONDON (CONCERT) 
JULY 24TH VIENNA AUG. 20TH LONDON 
JULY 25TH VIENNA WOODS AUG. 21ST LONDON 
JULY 26TH VIENNA AUG. 22ND LONDON 
JULY 27TH VIENNA AUG. 23RD LONDON 
SALZBURG NEW YORK 
(FESTIVAL) AUG. 30TH NEW YORK 


Parker Pen Company Sends Guild 
President Unique Surprise 


Dear Mr. Allison: 
We would like to help you mark your sixty-first birthday by sending along some- 
thing. which we regard as the climax to our pen making experience. Quite ap- 
propriate to the occasion, it.is called the Parker 61. Yow wilt tike this: fountein 
pen, we believe, because it is designed to meet today's: rigorous writing requirements; 
For Example: 61 pen fills itself automatically, (Capillary attraction, one 
Of-its exclusive features, is the secret... The 61 writes. for seven Consecutive, hours 
oh @ single filling, is impervious.-to altitude and temperature changes normally 
encountered in writing, and employs a new material which enables it to shed ink 
contacted in the filling process. This latter is the answer to people’s wish for a 
cleaner, easier job all ‘round. Building these and other featares: into the 61 took 
fen. years’ time by. a picked laboratory team here. 
Please accept the new 61 pen with our compliments. You are ome of the first 
to own this unusual writing instrument, and, if you ere so inclined, we'd ap- 
pfeciate your questions and comments after putting it to the test. 
May we close by exfending sincerest best wishes for “many happy returns” on 
your sixty-first birthday. 

Cordially, 

B. M. Jeffris, President 


IRL ALISON’S REPLY 


Mr. Jeffris: 

1 can truly say that one of the most appreciated surprises ever to become mine 
was the gift of the Parker 61 on my 6]st birthday. Seven years ago my talented 
piano pupil, Charles Edward Mize of Smithville, Texas, presented me with a Parker 
51 and it has been my constant companion ever since, a trusty friend and a 
weapon. mightier than the sword. Who, pray, can do without his pen? 

Being one who from infancy has loved pretty things, | am thrilled by merely 
looking at this beautiful 61 from the Parker Company. am doubly, so when its 


‘Kamp Karankawa, Center Point, Texas, 


Corpus Christi MTA Has 
Annual Bach Recital 


The Corpus Christi (Texas) Music 
Teachers. Association held their: third an- 
nual Bach Recitet at Del Mar: Auditori- 
um on February 17, with Cecil Ber - 
ry as Recite) Chairman, Mrs: O. A. 
Boyer was General Choirman and the 
following pupils teok part: 

Tommy Key Moore; Sitson Barnes, 
Brant Mittler, Mildred Delaney, Georgia 
Gayle Arnold, Sherry Bottomstone, Mary 
Lane Ritchie, Rosalie Alexander, Marga- 
ret Ann Combs, Carrie Sue Mueller, 
Tamsen Welker, Judy Williams, @Zathey 
Baker, Read Beker, Carrol Cantrell, Da- 
vid Brinkley, Marguerite Johnson, Jerry 
Luckett, Linda Loftin and Ronald Smith. 


Piano Teachers Forum In Musicamp 


Piano Festival 
BOMAR CRAMER OF DALLAS TO. CONDUCT 


BOMAR CRAMER of Dallas and Austin | 4t Jordan Conservatory of Butler University 
in Indianapolis, was on faculties of Uni- 
College, Sherman, wil conduct the Piano | versities of Indiana and Texas, and at pres- 
VAL FOR PIANO AND STRINGS Datta. 
A brochure may be obtained for the 
asking from Kamp Karankawa, Center 
Point, Texas, describing the Piano ond 
String Festivals, also terms for Choraf, 
Band, ‘Teen ages, and younger children 
combining complete camp program with 
musical outlets. 
“TEEN TERM” June 16—July 6 
Eugenia Nicks O'Reilly, Dallas music 
teacher, well known in NGPT circles for 
the consistent high ratings of her stu- 
dents, will head the piano department 
of Texas Musicamp, Kamp Karankawa, 


ELLIOT GRIFFES 


known as “Texas’ Musicamp”. The week 
of July 7-13 will offer unusual opport- 
unities for musical stimulation and recre- 
ation for teachers and students of pi- 
ano and stringed instruments at the 
Hill Country camp, according to Frank- 
lin Washburn, camp director. 

There will be separate workshops for 
students at various levels from early 
stages to most advanced. Mr. Cramer 
plans a practical approach to teaching 
problems for the teachers and will cover 


such points as basic principles of orna-| Center Point, during the three-week 
mentation, ornamentation in the music Teen Term”, June 16 to July 6. 

° Mrs. O'Reilly will conduct interesting pi- 
of Bach, melody playing, the three pedals, | ,,,, activities, including creative small 
mathamatics in music, piano repertoire,| sroups, and a comprehensive music course 

which inciudes comparative listening, com- 
etc, position, theory, and music history. A tape 
recorder is used quite originally in her 


In addition to piano, the string depart- 


work. 
ment will provide pianists experience in . 
The ‘‘Teen Term'’, for students of grades 
chamber music, accompanying, and a/ 6-12, is a complete camp program with mu- 


sical activities that deepen interest, streng- 
then inner musical drive, and add to the 
overall picture of the student’s development. 
Besides music, there are swimming, riding, 
tennis, archery, riflery, nature study, arts 
and crafts, ballet, operetta, school of charm, 
sports, and camp-outs. A mature counselor 
staff supervises around the clock. 

Mrs. O'Reilly is former president of the 
Dallas Music Teachers Association, member 


working knowledge of string and orchest- 
ral music. Part of each day may be 
spent in camp recreations, including 
riding, swimming, archery, riflery, tennis, 
or other outdoor life. 


Bomar Cramer brings a distinguished re- 


ELLIOT GRIFFIS" FAVORITE 
_PIANO COMPOSITIONS 


The appearance of the name “Elliot 
Griffis” as the composer on so mony 
Guild programs was accounted for when 


the complete collection of his piano’ 
compositions reached the Guild office~ 


recently! We had hoped to publish the 


entire list; but, because the list was so: 


long, Dr. Griffis graciously took time to 


compile a list of “SO FAVORITES” es. | 


pecially for Piano Guild Notes. 


The Guild President wrote Dr. Griffis, - 
| am again amazed at your pro- | 
Each piece, long- 


ductivity and talent. 
or shovi, seems a gem of construction— 
fraught with interwoven threads of cap- 
tivating, in--ired melody in such varied 
harmonic gorb that each is not only 
interesting but vositively fascinating.” 


SONATA (With Program) (VII) (Four Move. 
ments) 


1 The Palace 1° Th 
lins IV The Fete 
LETTERS FROM A MAINE FARM 

Album of Seven Pieces 
1 Homage to MacDowell (111) 2 The Spider 
at My Window (IV) 3 Woodchucks (Vv) 
4 The Music Box (111) *5 The Girl on the 
Farm Below (1V) 6 The Sunlit Woods «v) 
7 A Forgotten Poem tv 
CARL FISCHER, INC. 

A SET OF EIGHT (Poems and Studies) 
*1 Intrata (IV) 2*improvisation (V) 3 
Summer (V) 4* Brief Stanza (111) 5 Fan. 
tasie 6*A Child Asleep (1V) 7 The 
Northwind (VI) 8 The Willow Tree (V1) 
ROUSSEAU VARIATIONS (V) (Variations 
on a Hymn Tune) Tango Espanol (1V) 
THE COMPOSERS PRESS, INC. 

TO A DAFFODIL 

TOY WALTZ (iv) 

SPUN GOLD (iV) 

PLAYA LAGUNA (TANGO) (IV-V) 
SCHROEDER AND GUNTHER, INC. 
TRANSMUTATIONS (Vi) Forty-four 
lopments of an Original Theme. 
“SECOND WALTZ’ and ‘‘At Your Plea- 
sure’’ (from above). 

PIECE FOR THE LEFT HAND (V1) 

YELLOW ROSE 

ARABESQUE (VI) 

NOCTURNE (V) 

SOLEMN PRELUDE and TRILIUM III 
Dynamics (iil) 

Invention 

Jig Gb) 

CARLVI MUSIC CO., LTD. 
CORP. LOLLIPOP, G. C. M. 
THEO. PRESSER CO. 

A THOUGHT 

ART PUBLICATION SOCIETY 

Pieces marked with an asterisk (*), In books, 
are published separately. 

{N. B. Whoever has difficulty In obtaining 
any of the above listed compositions or 
others by Ellis Griffis is invited to write 
to the composer at 141 WN. Small Drive, 
Los Angeles 48, Calif.) 


Altus Celebrates 13th 
Twelve-Piano Festival 


For the thirteenth year, the MacDowell 


The Lake 


Deve- 


ai 


It is requested that this music be brought to class 


cord to give authority to his teaching. Study| of the National Guild of Piano Teachers,| Club of Allied Arts of Altus, Okla., will 
with Pettis Pipes, Josef and Rosa Lhevinne,| National Federation of Music Clubs, Van ® . ‘ 
Rudolph Ganz, Dr. A. Madeley Richardson, | Katwijk Club, and the Daughters of the present its Twelve-Piano Festival. Ap- 
hae ted concert in concert ap-| lington State College, Southern Methodist | Preximately 350 players, ranging from 
pearances and education. His New York| University and Southwestern Conservatory first graders to adults, plus a mixed 
"symphony | as violin soloist ‘and her’ pupit, tyra WN Cake: pert. Funds from the 
throughout the United States and Latin| as piano soloist at the state convention of| festival go towards a MacDowell Club 
America. the Texas Music Teachers in Tyler in June, ‘ 
Mr. Cramer headed the piano departmentas a result of a statewide contest. scholarship. 
WILL HOLD 
Five Day Session — July 1, 2, 3, 5, 6, 1957 
COURSE A: 
Fundamentals of Technic and Interpretation. Their Application to Play- 
ing and Teaching. 
Original time-saving exercises for freeing the Arm, Hand and Fingers. 
Rhythmic Drills. Exercises for Release and Precision. Graded Repertoire 
Lists. How to teach the first twenty-five Lessions. 
How to reconstruct the Technic of Pupils of any age in the shortest time 
without disturbing them psychologically. 
COURSE B: MASTER CLASS. 
Compositions to be Analyzed: 
: Two Preludes and Fugues from the Well Tempered Clavichord: 
E minor, Vol. I 
G major, Vol. I J. S. Bach 
Two Sonatas, C major, Longo 104 
minor, Longo 422 Scarlatti 
(Published by Carl Fischer, Vol. I) 
Sonata, E minor Haydn 
Sonata, A minor, K) 300d Mozart 
Sonata, Op. 2, No. 1 Beethoven 
Polonaise, Op. 26, No. 1 Chopin 
Nocturne, Op. 32, No. 1 
Waltzes: Op. 70, No. 3; Op. 18 
Two Preludes, Nos. 4, 13 
Arabesue, Op. 18 Schumann 
Capriccio, Op. 76, No. 1 
Waltzes, Op. 36, Nos. 1, 2, 3, 4 Brahms 


EITHER COURSE INCLUDES: 


American Composers, Topic: 
PRIVATE LESSONS. 


lifetime usefulness is contemplated. It is difficult in fact, impossible to imagive 
@ more perfect instrument for writing, From my heart, let me say, “thank you.” 
Sincerely, as always, 
Irl Allison 


A Recital by Rose Raymond — Student Demonstration — A Panel of 
“Contemporary Music.” 


For hotel accommodations and further information please address: 


Secretary to ROSE RAYMOND 
320 West 86th Street, New York 24, N. Y. 
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to practise, The principles of memoriz- 


MRS. RAY L,. SPEAR 


Mrs. Ray L. Spear, an outstanding pi- 
anist and teacher of piano in Baytown, 
Texas, will be the Judge for the Nation- 
al Piano Playing Auditions in Wichita 
Falls, May 19-18, 1957. Mis. Spear 


SPEAR JOINS JUDGING 


|has a full background of association 
| with the National Piano Guild. 

In 1929 at Hardin-Simmons Univer- 
| sity, Abilene, Texas, (where she received 
| her B. Mus. degree) when the first Guild 
were held, Lillian Bacon, a 
Dr. Irl Allison and Josef 

entered in the Collegi- 
Division and received a Sup- 
rating from her Judge, John 
Thompson, famous writer of teaching ma- 
terial. She also made all Southwestern 
honors, which was the highest achieve- 
ment afforded. 

Now Lillian Bacon, is Mrs. Ray L. 
Spear, teacher of a large and outstand- 
ing piano class in Baytown, Texas. Her 
class enters the Houston section of the 
| National Piano Playing Auditions and 
has received superior and superior plus 
vatings. Mrs. Spear is active in musical 
activities in the Baytown area. She has 
served as organist at Trinity Episcopal 
Church and works with the Civic Music 
Assocation. Quoting Dr. Allison, the 
Guild Founder, “Mrs. Spear was one of 
the most outstanding pupils of my tea- 


| Auditions 
of 
was 
ate 
erior 


ching career.” 


Edwin Hughes 


Class July 1 to Aug. 10 


Edwin Hughes regular Summer pe | 
Class for pianists and teachers will be 
held in his air conditioned studio in New | 
York City from July 1 to Aug 10. The| 
concentrated course consists of a com- 


bination of class lessons, private lessons, ' 


Summer Master 


ing and What makes beautiful piano 
playing? 
Mr. Hughes studied for three years 


with Leschetizky in Vienna. He has 


LOUISE GOSS 


After a two-year interim, Frances 
Clark and her staff will resume their 
annual Workshops for piano teachers 
this summer, with four courses scheduled 
for July and August. 

The Workshops take place at 
Sherwood Music School, Chicago, July 
22-26; MacPhail School of Music, Minne- 
apolis, July 29-August 2; Brevard Col- 
lege, Brevard, N. €., August 12-16; 
Steinway Hail, New York City, August 
19-23. 

Each course will be five days in length, 
beginning on a Monday and ending on 
a Friday. 

Based on the theme “A Plan for Mu- 
sical Growth,” the refresher courses will 
explore the areas of Theory, Rhythm and 


will 


held master classes or given lectures at 
. | 
universities and colleges, was for | 


' six years editor-in-chief of piano music 


Reading; Style and and 
Technic. 


Interpretation; 
!n addition to 


lectures and ietiie, Teachers’ needs are | for G. Schirmer. And his “Master Series | teaching at various levels, ond @ class 


emphasized and members of the class | 
receive graded repertoire lists. 

Subjects to be discussed include: The 
basic principles of interpretation, Dy- | 
namic and rhythmic expressiveness, Tonal | 
perspective in piano playing, The art of | 
shading and phrasing, The ten funda- 
mentals of technique, Weight touch and 
physical exercises, Relaxation and ten- 
sion, Undulating wrist and rocking fore- | 
arm, How to teach touch qualities, Em- | 
bellishments, The metronome: help or. 
hindrance? The use and misuse of the 
three pedals, Are etudes necessary? How 


information, write Secretary to Edwin | 
Yughes, 117 East 79th St., New York, 


is used internationally and | 
Bach’s Well-Tempered | 


for the Young” 
his edition of 


American edition of the work. 


i 


Not only is Mr. Hughes an outstanding | 
artist-teacher, but his pupils have won 
many awards, become heads of piano de- 
colleges and universities | 


partments in 


and given many New York Recitals. 
A series of evening recitals by pro- 
fessional and artist students wiil be giv- 


en’ as part of the summer course. For 


PIAN® W 


DR. J. 


Pianist 


ane 
June 5—June 19 K 
Air-Conditioned 


> Both 


Texas State C 


CONDUCTED BY 
WILGUS EBERLY 


’ 
Rooms—-———— 


Stude 


We 


ORKSHOP | 


1 Teacher 


Heurs College 
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Li IW 


nts are Invited \ttend | 


ymen, 


Denton, 


Texas 


SCKUUuud - VANDERV 
Air-Conditioned 


10th & Olive — 
3 Days 


Send checks to: 


6508 A Delmar — 


DOROTHY NOBLE LORD, Chairman 
St. Louis Downtown Chapter, NGPT 


To Register | 
AT ONCE 
for the 


GEORGE - 
ANSON 
WORKSHOP 


to be held 


JULY 8 — 9 — 10th 
9:30 — 3:30 P.M. 


OORTS MUSIC HALL 


St. Louis, Mo. 


St. Louis 5, Mo. 


| Clavichord is regarded as the standard | Theory, 


| position, ear-training and form), 


of @ major work. 


| the physical aspects of 


classes: 


on the best new publications of 1957. 
According to Miss Clark the class in 
Rhythm and Reading develops 


the plan for musical growth through a} 


step-by-step outline for presenting theo- 
ry (basic musicianship, harmony, trans- 
rhythm 
and sight-reading at the piano lesson. | 
The class will be based on the Write 
and Play Time books and the Music 
Workbooks of the Frances Clark Library 
for Piano Students. 


The class on Style and Interpretation 
presents a plan for musical growth, based 
on the music of five master composers, 
representing five significant periods in 


lectures 
| performance there will be demonstration 


music history (Bach to. today). Each 
class will be devoted to the music of 
one composer and will include, first, 
performance of the composer's smaller 
works; then, discussion of the specific | 
contribution each makes to an under- 


standing of the composer's 
and, 


major works; 
finally, performance and discussion 


The Technic class a plan 


develops 


| for musical growth through a study of 


piano playing.. 
There will 
Basic Technic, for teachers who} 
the 
Technical 


be two simultaneous technic 


are attending Workshop for the! 


first time; and Practice, for 


| 


teachers who have attended previous | 


Practice in- 
cludes discussion and demonstration of 
technica! practice applied to intermediate 
and advanced compositions presented in 
the class on Style and 

Again this year Miss Clark will 
demonstration teaching of beginners be- 
fore the Workshop andience. She will 
give the first three lessons to a group of 
7-year old beginners and the first two 


The class on Technical 


Frances Clark Workshops. | 


Interpretation. 


FRANCES CLARK SCHEDULES 
FIVE SUMMER WORKSHOPS 


FRANCES CLARK 


This course will run simultaneously with 
the teacher's Workshop, with a full sche- 
dule of classes. It is planned to dove- 
tail with the teacher’s program, so that 
the student will be doing at the student 
level what the teachers ave discussing in 
more concentrated doses. Students up 
to 19 years of age will be accepted. 
For information on the student 
projram, write Secretary, Frances Clark 


further 


Piano Workshop, Brevard College, Bre- 
vard, N. C. 
Workshop staff members include, in 


eddition to Miss Clark, Louise Goss, as- 
sociat director, and Eivina Truman, 
Doris Martin, Martha Braden and Law- 
rence Lemmel. 

For furthe: information and descrip- 
tive brochure write Secretary, Frances 


Clark Piano Workshop, 40 Fifth Avenue, 


Lemuel Childers’ Prizes 


Win Sonatina Well 
ag 


Lemuel Childers’ Sonatina No. 2 fn 


G minor, which won the award for teach- 
ing piecés given by the Composers Press 


recently, has received high praise by 


Guild members. Dr. Clarence Bura, 
Dean of the School of Music of Okla- 
homa City University, wrote: 

“The first movement is in the typicol 
Childers idiom — interesting sequences, 
modern chromatism, lyrical and moving, 
The second movement impressed me with 
its long melodic lines, nice pedal effects, 
and original harmonic twists — it is @ 
splendid barcarolle. The third movement 
would make a splendid etude; it is tune- 
ful, rhythmical, and involves some help- 
ful technical problems. The coda, uti- 
lizing the minor sixth and a major third 
provides a novel and stimulating ending. 


“| shall be happy to add this piece 
to my printed list of teaching materials 
to be used in the Eureka Springs Piano 
Teachers Workshop in July. We'll alse 
use the list in my piano pedagogy classes 
at the University this fall.” 

On receipt of the Sonatina, the Guild 
President replied: “Your 
G Minor is a 
dition to piano literature 


new Sonatina 
welcome ad- 
in late classic 
form by modern American composers. We 
are pleased recognize these works 
of our composers in fulfillment of Early 
Classic International 
programs in the National Piano Playing 
Auditions, sponsored by the National 
Guild of Piano Teachers”. 

Mr. Childers is Guild 


in 


to 


requirements on 


Chairman of 


New York City. 


Tulsa, Okla. 


| 243 South Wabash Avenue, Chicago, Illi- 


| Burke-Arenz Piano Co, 


| Denver will be he!d both mornings and 


do | 


lessons to a group of 12-year old be- | 


ginners. Children used 
which the Workshop takes place. 

All Workshop registrants will receive 
copies of the 1957 teacher's syllabus, 
Miss Clark said. The syllabus is de- 
signed as a reference book on materials 
and methods, covering all phase of the 
work discussed in Workshop classes. It 
also includes a comprehensive list of 
teaching materials. 

According to Miss Clark, full-time 
registrants in the 1957 Workshops may 
arrange for certificates of attendance, 
if desired. Those persons from states 
where examinations are required for cer- 
tification credit may also arrange to 
take an exam covering the work of the 
course. 

There will be a student Workshop this 
year at the Brevard College course only. 


in the demon- | 
strations will be drawn from the area in| 


Marvin Kahn Wi 


il Hold Summer 


Workshors in The West 


Marvin Kahn, 


announces 


Guild faculty member, 


forthcoming workshops in 


Popular Piano playing, designed for the 


teacher well-schooled in the Classics. 
Classes will be held as follows: June 18, 
19 and 20 at Lyon-Healy Auditorium, 


June 24 25, 26, 27, 
the 


nois; 
School 
Denver, 


23 at the 
University of 
Those 


this five day session at the Uni- 


of Music of 


Denver, Colorado. at- 
tending 
versity of Denver wiil receive two hours 
of College Credit if they desire it at an 
additional 


July 1, 


2, 3 will find Mr. Kahn at the 
1001 S.W. Mor- 


charge by the University. | 
rison Street, Portland, Oregon. 


July 8, 9, 10 classes will be held at 
the Wilshire Fine Arts Studios, 3020 
Wilshire Blyd., Los Angeles, California. 


All sessions except at the University of 


efternoons. The Classes at the Uni- 


| versity of Denver will be held in the 


MARVIN KAHN 


announces 


5 MAJOR WORKSHOPS f 


of Music, Univ 
Roger Fee, Director 


College Credit Availa 


Se] hool 


PORTLAND, OREGON — 


3020 Wilshire Boulev: 


INDIANAPOLIS, IND.—A 
IL. S. Ayres and Co. 
1-15 
(Contact: 


For further information and 


CHICAGO — JUNE 18, 19, 20, 1957 
Lvon-Healy 
243 South Wabash Avenue 
DENVER — JUNE 24, 25, 26, 27 28 


Burke-Arenz Music Co. 
1001 S.W. Morrison Street 


LOS ANGELES — JULY 8, 9, 10 
Wilshire Fine Arts Studios 


W. Washington Street 
Gertrude M. 


Marvin Kahn, 4 De Haven Drive 


mornings and evenings allowing free af- 
ternoons for sight-seeing. 


Marvin Kahn has received enthusiastic 
acclaim for his well-planned course in 
Popular Music. Because his musical back- 
ground is a thorough one in the classics, 
Mr. Kahn is able to present a course 
in modern study that the classic teacher 


can put to use with easy understanding. 
He is a graduote of the University of 
Ilinois, Juilliard School of Music and the 
Columbia Graduate Schcol. 
ber of M. T. N. A. he has appeared es 
He is 
also a member of the American Society 
Authors, and Publishers. 


Marvin Kahn has held Classes in many 


As a mem- 


quest speaker at Conventions. 


of Composers, 


cities under the sponsorship of various 
Music 
"3 appearing on the faculty of the fate 
Dr. Guy 


Virginia and New York City at 


Teachers Associations, as well 


Maier at Intermont College, 


Bristol, 


Steinway Hall. 


or POPULAR PIARO: 


ersity of Denver 
ble) 


JULY 1,2,3 


ird 


UG. 20, 21, 22, 23, 24 


Buttz) 


free brochures write: 


, North Yonkers, N. Y. 
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PIANO GUILD 


ARDELLA SCHAUB 


The “Piano Way to Music’, recently 
published by Summy, is an integrated 
series of books conceived by a team of 
teocher-musicians — June Davison, Ar- 
Gella ‘Schaub and Dr. Leo Podolsky — 
to create a truly up-to-date, simple, ex- 
citing «=o and rewarding “beginning for 
beginners”. 

The student is presented with a cust- 
om-built technic suited to HIS own 
hands, to develop his keyboard sense, 
and designed to help learn the rela- 
tionship of printed notation to the key- 
board. 


Any student will do well that which [ 


he understands. Any student will develop 
faster if he has a chance to thoroughly 
@bsorh one thing at a time. Properly 
presented, the sense of listening, the 
training of the hand and the sense of 
musical understanding and appreciation, 
from the start, will develop the stu- 
dent's playing, and maintain his interest 
in a constantly progressing and stimulat- 
ing experience in music. 

The studies and pieces in PIANO WAY 


AUTHORED 


JUNE DAVISON 
TO MUSIC are short and carefully 
planned so that new problems are intro- 


“PIANO WAY TO MUSIC” 
BY FAMOUS THREE 


LEO PODOLSKY 


Angeles Conservatory of Music on Aris. 


Her musical studies were at the College of 
the Pacific, Stanford University and Millis 
Coil She has recently established the 


duced in a logical, gradual m to 
allow the student to grasp each one 
before proceeding to the next. They in- 
clude a wide range of styles from early 
folk melodies and dance forms to con- 
temporary, each presenting a certain 
technical or musical development. Edi- 
torial helpful suggestions such as tempo, 
marks (both in English translation & 
Italian), dynamics, phrasing and basic 
fingering have been added. 


The series of books are so planned 
that they will give the student the know- 
ledge and self-confidence for continued 
interest. When he is thus stimulated 
he responds because he is rewarded by 
his own musical efforts. Published by 
Summy Publishing Co., the Music Speller 
is to be available in May, followed 
shortly by Music Reader, books one, two 


and three. 
The collaborators are June Davison and 
Ardelia Schaub, both of Los Angeles, and: 
Leo Podoisky. June Davison is a promi- 
nent member of the Calif. MTA (board of 
directors), Zexta International and a mem- 


ber of the Board of Trustees of the Los 


June Davison—Guy Maier Memorial Scholar- 
ship, for a piano major, at the Los Angeles 


Conservatory. 
Ardelia Schaub has had training at Mc- 
Phail School of Music in Minneapofis, 


Coiumbia and the University of  Cali- 
fornia; was supervisor of music in  Ari- 
zona, faculty member of the Preparatory 
Dept. of the School of Music at the Uni- 
versity of Southern California and is now 
the head of the Preparatory Dept. of the 
Los Angeles Conservatory. She is also 
past president of the Calif. MTA, and Mu 
Phi Epsilon; member of the Jr. Piano 
Panel of the MENA, prepares the recital 
listings for Keyboard Jr. and has appeared 
as lect@rer in numerous State MTA Con- 
ventions. Her edited works have been pub- 
lished by C. Fischer and Carlvi Publishers. 

Dr. Leo Podolsky needs no introduction to 
either artists, teachers, students or pub- 
fishers. As editor in chief of PIANO WAY 
TO MUSIC, he has devoted many hours to 
this work in order that every idea, musical 
and pedagogical, should be most clearly ex- 
pressed and understood. 


“Music Creativity” tt se educators in- 
sist, must be based on a correct and 
tewarding beginning, for only then may 
the teacher point the way to continuous 


self-expression, interest, constancy and 
advancement. This is the TRUE PIANO 
WAY TO MUSIC. 


AMARILLO CONSERVATORY 
SCHEDULES SUMMER SEMINAR 


The Music! Arts Conservatory at 
Amarillo, Texas, 
26th annual summer seminar for pianists 
and teachers to be conducted by guest 
artists Gnd “educators. The intensive 
(, day schedule will begin July 29th 
and a four hour workshop will be given 
each day by Dr. Leo Podolsky in which 
he will cover these topics: Bach and 
his Era; Mozart and his style; the 
Suite and Sonata with their embellish- 
ments; Chopin and his piano; Debussy 
and Impressionism; Piano Technic and 
Mastery; Training of the Teacher; and 
Teaching Materials for all grades. Dr. 
Podotsky is one of the most widely known 
Of contemporary pianists and teachers. 
He hes made a world concert tour and | 
appeared in the largest musical centers 
of Europe, Asia, and America as well 
@s having given more than 1000 forums 
ond workshops in music centers of the 
United States and Canada. In addition 
to the workshop and refresher course 
schedule, he will give private lessons 
fe his remaining teaching time of the 
four doy seminar. 

fn connection with the workshop by 
Dr. Podoisky, two able music educators 
who thave authored several texts for 
teachers, and who have achieved dis- 
tinction in their private teaching in Cal- 
fornia, will participate and make con- 
tributions to the four day program. June 
Davison has served the California Mu- 
sic Teachers Association in executive 
Sdpacities, ts a member of the executive 
board of the Los Angeles Conservatory 


recently announced its 


radio and television as well as being an 
active private teacher in Burbank: She; 
will give a lecture and lead a discussion 
on phases of analysis in reference to the 
piano way to music. Ardella Schaub 
is a former president of the California 
Music Teachers’ Association, a former 
member of the preparatory piano depart- 
ment of the University of Southern Cali- 
fornia, and at present head of the 
preparatory department of the Los An- 
geles Conservatory specializing in class 
piano and pedogogy and whose composit- 
ions have been published by Carl Fischer 
and Carlvi. She will give one of her 
lectures chosen by the teachers from a 
group of subjects which she will submit 
to the attending teachers for selection. 
On one day, Miss Schaub and Mrs. Davi- 
son will give a joint discussion of prob- 
lems being encountered by teachers 
throughout the country. They will stop 
in Amarillo on their return to California 
from New York where they will have 
conducted classes earlier in their suc- 
cessful course, PIANO WAY TO MUSIC. 

Most of the regular fall and spring 
term faculty members will teach an 8 
weeks summer term beginning June 2nd 
in all departments of music, dancing and 
speech. Two special workshop classes 
will be featured with Robert E. Hoffman 
conducting piano ensemble classes for 
different levels of advancement, and Ar- 
dath Johnson giving classes in the Mc- 
Ginley plen of presenting popular music 
to both teachers and piano pupils. In- 
formation about any one of the above 
summer offerings at the conservatory will 


ond % @ professional accompanist for 


be sent wpon request. 


Volumes. 


EVANSTON, 


SUMMY PUBLICATIONS 


i. “Chords and Cadences” by Lindfors 
2. Binkley-Allison “Social Music Course” in Four 


SUMMY PUBLISHING CO. 
1834 Ridge Ave. 


ILLINOIS 


Guild Teachers 
Record Book 


Another enthusiastic endorsement comes 
from Mrs. Florence A. Hilbert, Teaneck, 


N. J.: “Il used ‘The Guild Teacher's Re- 


cord Book’ by Elizabeth B. Smith, design- 
ed for students’ program, Judge’s com- 
ments, teacher's notes, etc., at each 
audition, and find it very helpful as a 
teference book to assist the pupil in im- 


proving their work.” 


(From the Austin (Texas) Stateman) 


University Symphony Orchestra 
formed a concert of many features. 

Two of the principal features of the 
program found Alexander von Kriesler 
temporarily abondoning his podium for 
two prominent guest conductors—Horace 
Britt and Paul A. Pisk. 

Britt, distinguished cellist on the UT 
music faculty, took over von Kreisler’s 
baton to guest conduct the first move- 
ment of Brahms’ “Double Concerto for 
Violin, Cello and Orchestra, Opus 102.” 
Alfio Pignotti, violinist, and Phyllis 
Young, cellist, both members of the music 
faculty, were the soloists. 


per- 


Dr. Pisk, a composer, conductor and 
musicologist on the UT staff, was spot- 
lighted in two capacities when he con- 
ducted the first public performance of 
one of his own new compositions—"’Trail 
of Life,” a cantata he wrote under com- 
mission from University Radio-Television 
as an entry in the Prix Italia contest, to 
be held in Europe loter this year. 


BRITT, PISK SHARE 
SYMPHONY 


The canteta is @ musical symbolic 


A major highlight of the University of | representation of 12 original poems from 
Texas music season came Sunday ot | Indian folklore, set partly as solos, partly 
4 p.m. in Hogg Auditorium when the | as ensembles and choruses and connected 


by a narration written by Winston Bode, 
Radio-Television script writer. 

For the performance of this work, the 
symphony was joined by the 60-voice 
University Chorus and, es soloists, Mary 
Katherine Hitt, soprano and a teaching 
fellow in the music department, -ond 
Baritone Jemes Berry, minister of music 
at the First Baptist Church here. John 
Rasco of Houston nerrated Bode's script. 

Rounding out the unique program was 
a performance of “Symphony in C”, a 
new work by John Barnes Chance, who 
received his master of music degree from 
the University last year. 


Chance’s symphony, written as hip 
master’s thesis, won the top award in the 
1956 Southwestern Symposium of Con- 
tempoary American Music and so im- 
pressed Guy Fraser Harrison, conductor 
of the Oklahoma City Symphony who was 
a symposium guest, that he presented it 
on the orchestra’s network broadcast in 
January. 


On Sunday afternoon, April 7, the Se- 
attle Chapter of the Guild presented 
junior, senior and young artist students 
in a concert at the Balcolm and Vaughan 
Concert Hall. 
gram chairman and the following teach- 


Mrs. J. F. Barnes was pro- 


ers took part: 

Mrs. Norma Bowyer, Mrs. Myrtle Dod- 
ge, Mrs. Lee R. MacDonald, Mrs. Clif- 
ford Higer, Rachael Lauer, Mrs. Philip 
J. Mack, Paul Pierre McNeely and Vi- 
vienne Pretzer. 

Students who played were: Jamie Nel- 
son, Darla Nelson, Ann Hagan, Bradley 
Bixby, Linda Propst, Sidney Hendrixson, 
David Neubauer, Alan Bixby, Patricia 
Orth, Philip Stoa, Alan Manz, Linda 
Hicks, Richard Garlitz, Bonnie Beals, 
Stanley Laucks, Thomas Arnold, Eunice 
Stoa, Mary Pepple, Judith Rinta, David 


Talbot, Robert Benson, Becky Rofttler, 


SEATTLE GUILD PRESENTS 
TWO RECITALS 


Donna Brittain, Martha Stoa, Jeanette 
Barton, Barbara Little and Bonnie Jean 
Wilson. 

In a January Recital at Balcom and 


Vaughan, the following teachers were 
represented: Mrs. J. F. Barnes, Mrs. 
David Belvin, Evelyn 1. Carlson, Mrs. 


Charles E. Cramer,- Mrs. Dodge, Mr. 
McNeely, Margaret Neufield and Myr- 


tle S. Taylor. Their pupils who played 
were: 
Sandra Sewell, Brian Harris, Julie 


Price, Christie McCurdy, Lynn Geiger, 
Carlene Durkin, Priscilla Carson, Char- 
lotte Albright, Brandt Morgan, Robin 
Boynton, Robin Morgan, Patricia Kall- 
gren, Carolyn Sue Sargeant, Virginia 
Clinton, Gail Rinehart, Tad Lhamon, Dar- 
rel Downing, Julie Ferrie, Jean Sliva and 


Lester Pope. 


at NEW YORK - 
Bach and his era 
Mozart and his style 


embellishments 


PROVO 


LOS ANGELES 


TEACHERS 
full sourse (18 hours) 
single day attendance: 


STUDENTS 


single day attendance 
INSTRUCTION IN GROUPS 


The Suite and the Sonata, with their 


Chopin and his piano 


ta Geday clinic 


(limited to 4-5) 60 min. ....... 


PODOLSKY PIANO SESSIONS 


SAN FRANCISCO - 
will cover these topics (with many musical illustrations) : 


CHICAGO - 


Debussy and Impressionism 
Piano Technic and Mastery 
Training of the Teacher 
Teaching materials for all grades 


In addition to lectures on the topics listed above, daily Master Classes will be conducted 
at Provo, for evaluation of the public performance of students. Arramgements can be 
made for the earning of college credit. 


At Los Angeles, Dr. Podolsky will conduct two Sessions, each five days im length. In 
addition to the topics listed above, the musically illustrated lectures will cover “Interpre- 
tive Technic” (phrasing, tone, color, pedaling, style), and “The Teacher” (principles of 
teaching, modern teaching psychology, planned progress in ‘study and performance). 


There will also be question arid answer periods, and teachers’ round-table forums. 

SPECIAL LOS ANGELES FEATURES—Lectures by guest educators: Dr.-Efta Pfister 
on “Music and the Individual”; Dr. Miwlos Rosza on a topic to be announced; Leo Kep- 
ler on “How to get Better Music on TV”; *June Davison and Ardefla Schaub in a joint 
discussion-analysis of “Which way?” The base and destination of different approaches to 
note reading . . . methods of presentation . .. class versus private... help to teachers 
through good editing for beginners. 


4 Musical programs will also be 


FEES 


GROUP LESSONS 


$35.00 (lintited to 8:9) CO min. 20.00 
20.00 STUDENT AUDITIONS 
20.00 


atured at the Los Angeles Sessions. On Sunday afternoon ~ 
preceding the first Session, there will be an informal reception for registered Session ; 
members at the home of the noted. composer, Charles Haubiel. All classes will be .con- , 
ducted at the Los Angeles Conservatory of Music and Arts. Upon request, eredits will be 
granted by the Conservatory to Degree students, including those interested and registeded 
in California Plan Degree Work. 


*This topic will be offered also at New York, San Francisco, and Houston. 


FOR MORE DETAILED INFORMATION 


concerning the Los Angeles Sessions: Write directly to Dept. LP, Los Angeles Con- 
servatory of Music dnd Arts, 3950 Wilshire Bivd., Los Angeles, California. 
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JACOB HELMANN HONORED IN 


CASPER, WYO. 


A GROUP OF FRIENDS FROM THE CASPER CHAPTER OF be 
DF PIANO TEACHERS HONORED DR. JACOB N. HELMANN AT A SMORGASBORG 


THE NATI: 


DINNER AT THE GLADSTONE HOTEL DURING HIS PIANO MASTER CiAvous + 


THAT CITY. 


MRS. A. C. HILL, DORIS VAN METER, MRS. A. BERT CONLEY, 


DR. HELMANN. 
Jacob N. Helmann, Guild judge and 
author of “The Consciously Controlled 
Piano Tone”, gave a Piano Master Class 
and lectures in Casper, Wyo., on Feb- 
ruary 1] and 12. At the conclusion of 
each lecture, Dr. Helmann invited pian- 
ists to play a portion of a composition 
of cantabile character, followed by an 
individual criticism. All those attending 
also received a copy of his new book. 
Dr. Helmann, who judged for the Guild 


LEFT TO RIGHT, ERNA M. ZIEHLSDORFF, CHRISTIANE VAN TYE? 


CHAIRMAN, AN 


in Casper in 1956, recently moved fro 
New York City to Denver. 
honor graduate of the Imperial Conse 
vatory of Music at St. Petersburg, Russi 
and studied piano under a scholarsh 
with Maria Benois, pupil of Liszt a 
Anton Rubinstein. A former profess 


of Kuban State Conservatory, he pré 


pared artist-students for their Maste 
Degree at Teachers College, Columb 
University. 


He is ¢ 


JULIA SMITH PRESENTS 
ALL-COPLAND RECITAL 


Julia Smith, Guild member and author 
of the recent successful book “Aaron 
Copeland”, presented a program of The 
Piano Music of Aaron Copland on March 
10 at Town Hell, Ney York, to an ap- 
This was the first 
New York performance of Copland’s 
collected piano solo works. 


preciative audience. 


Miss Smith is a native of Denton, 
Texas. She studied piano at Juilliard 
with Lonny Epstein and Carl Friedberg 
and held a Composition Fellowship with 
Rubin Goldmark and Frederick Jacobi. 

The composer of four operas, a syme 
phony, a piano concerto, several or- 
chestral suites and numerous’ choral, 
chamber music and piano works, Miss 
Smith’s compositions have been per- 
formed by leading American symphony 
orchestras. Her latest composition Trio 
Cornwall, 1955, received its first New 
York public performance on October 29, 
1956, by the Clio Concert Trio. 

Miss Smith’s Town Hall program in- 
cluded: 

Passacaglia (1921-22) 


Sentimental Melody (1926) French-Ja 


Blues No. 4 (1926) 
The Cat and the Mouse (Scherzo Hu 
oristique) (1920) 


Brief remarks by Miss Smith bas 
on her recently published book Aar 
Copland, His Work and Contribution 
American Music 


I 
(1930) Abstract St 
(5 Minutes) 


Hl 


Piano Variations 
Intermission 


Four Piano Blues 
Relaxed, easier pieces im jazz idio 
yet reflecting the various style manifes 
ations 
(1) Freely poetic (1947) 
(2) Soft and languid (1934) 
(3) Muted and sensuous (194 
(4) With bounce (1926) 
IV 
Piano Sonata (1939-41) 
Molto moderato (freely expressive) 
American Folksong style 
Vivace 
Absolute work 
Andante sostenuto 


PETERS 


Catalogue for: 


[] Voca 


Instrumental, 
to Nonet”’ 


Orchestra Music 


(} Recorder Music 
Guitar Music 
Contemporary Music 


Please send me without charge the new 


(] Piano and Piano Ensemble 
Organ Music 


Chamber 


Eulenburg Pocket Scores 


EDITION 


Peters Edition 


Music “From Solo 


Harp Music 


from Holland 


Name 
(Please Print) 


Address 


City 


C. F. Peters Corporation 
Music Publishers 


373 Fourth Avenue, New York 16, N. Y. 


-TO ANY 
TEACHER! 


Wrire for your copy 
of this significant and unselfish contribution to 
the piano teachers of America—published by 


28 East Jackson Boulevard, Chicago 


13 


Birthday 


A spontaneous expression of love and 


devotion was given this beloved pianist | 


and teacher on the occasion of his 
birthday recently. Dr. Tarnowsky’s stu- | 
dents came from all over Southern Cali- 
fornia to surprise and honor him. 

The author of this festive evening, 
Ruth Rayl of West Los Angeles, said 
that plans for the surprise celebration 
seemed to take form spontaneously 
through the common enthusiasm and de- 
sire .of all to express their gratitude to | 
this great teacher. Madeleine Hazzard 


of Santa Monica proved to be the main- 
stay of the evening in her usual quiet 


SERGE} TARNOWSKY 


their good wishes were: Julie Lotze ef 
Burbank; Evelyn Hood of Sen Marino; 
keah and Shirley Effenbach, well known 
pianists; Key and Drover Wilson of 
West Los Angeles; and Mr. and Mrs, 
Roger Wagner of the famed Roger Wag- 
ner Chorale. 


ERMA GROSSMUELLER 
NEW GUILD MEMBER 


We take pleasure in welcoming Erma 


Grossmueller, Alhambra, Calif., as 
Faculty member of the Guild. Mrs. 
Grossmueller is an outstending teacher, 
lecturer and author. Recently, ste has 
given Workshops in California ond Ati- 
zona on her new book, “Adventures tn 
lmprovising”, written for the classical 
piano teacher with much deserved social 
music approach. 

The Orange County Music Teachers 
presented her in a series of workshop 
classes in 1956, and she gave a lectwxe- 
demonstration of her book at the West- 
ern Division of the Music Teachers’ Net- 
ional Association Convention in Phoe- 
nix, Ariz., last year. The San Fernando 
Valley Branch of the Music Teachers As- 
sociation of California also presented 
her in an especially requested fecture- 
demonstration on February 12 this year. 


Of her book, leading piano teachers 
say: “A real contribution... meeting 
the needs of today’s teachers and stu- 
dents.” Carolyn Haughton, Santa Ang; 
“Creative expression and. originality de- 
veloped in students,” Alberta M. Ben- 
nett, Pasadena and Alhambra; “Highly 
educational and enjoyable book for both 
teachers and students,” Greta J. Sariego, ' 
Compton; “Adds new interest, meets @ 
need for high school students,” Lucille’ D, 
Knight, Long Beach and Compton. 
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SAN FRANCISCO HAS UNUSUAL) SFM Members Give Both Winners 


In Event 27 Pupils Of | | 
Recifal In Honor Of Feast B 
CHILDRENS’ OPERA Of St. Cecilia At St. F emo peyers 

One of San Francisco’s most distinc- Academy Re ee dios 

tive musical organizations is the Chil- elec 
~@rens’ Opera, directed by Norbert Ging- Pupils of Sister Marie Infanta, O.S.P., Con 

oid, So far as is known, it is the only of St. Frances Academy, Beltimore, Md., - 

Rich were heard in a recital in honor of the 
puaeeny  Americe which produces op- feast of St. Cecilia on Sunday, Novem- 1921 
eras written specially for children and ber 18, 1956. proc 
In, which the performers and members The following students played: Claribel Gre 
of the orchestra are children. The com- Perez, Hortense Radcliffe, Anita Glad- trait 

dea 
‘méveover, has formidable seo- den, Pearlena Woolridge, Jewelle Cham ide 

’ ection j heduled f bers, Sandra Lassiter, Lois Ann Steven, A 
June Gibson, Lorraine Mundy, June Bur- ‘stra 
every month of the school year. kette, Te Verra Peterson, Geraldine Van negi 

Directing childrens’ operas is not a Rooyen, Nellie Johnson, Claudia Willis, gess 
Rew experience for Mr. Gingold. For Patricia Mitchell and Ruby Randall. - 
years he was musical director of the | : 
Theatre Du Petit Monde (Childrens’ The- Cha 
ater) in Paris, and in 1947 he founded on 
a childrens’ opera in Marseilles, an or- 

child M 000 
ganization which still flourishes (the i over 

* 4 PICTURED FROM LEFT TO RIGHT ARE TOMMY BUCHKOE, MEMO BEYERS, JOY a wi 

to America he first settled in New York, ANDERSON, JULANNE ISABELLE, ANN TOUPIN AND AUDENE CARON, ALL FIVE tim 
Bat. findi AND SIX YEAR OLD PUPILS OF MEMO BEYERS. 5 
at. finding e climate too rigorous , stud 
he continued his westward journeying and Memo Beyers, Marquette, Mich., As- IV. Py the 
finally settled in San Francisco, sociate Teacher of the late Guy Maier, Cee. a A. Richter gene 

‘Cinder e 

All the operas produced by the San ‘‘Fairy Godmother’s Song’’ = 
Childrens’ Opero, which Me students, each in a private recital. Proof “The Gatton Away”’ 

: : ‘: f her remarkable teaching is that two “ ” 

Gingold founded in July 1952, are com- y Scrubbing Song 3 

—Julanne Isabell and Ann Toupin—won “The Last Night of the Ball 
posed by the Gingolds themselves. Mrs. “Song of the Prince's Messenger’* 

. ‘ tm irst an secon place, respectively in The Stepsisters Try the Shoe’’ 

Gingold h Mr. G y first and d pl tively i 

ingold writes the text and Mr. Gingold Event 27 in the Biennial Pieno Record “Cinderella Tries the Slipper'’ 
the music. Subjects are such well-known : ; bes , ecord- “The Arrival of the Prince’’ 
stories as “Cinderella” and “Sinbad The ocean 

. These five and six year old perform- Music: 
Sailor’. As the libretti were originally ‘Pron te fac 
by. Mrs. Gingold ia French, ébe ers received their introduction to the Wostervelt 
the by piano through a Music Readiness course to the Garden’’ 

NS Gingerbread Man's Song’ in 
easy task of translating them into Eng- ‘ open to four, five and six year olds and “The Caisson Song......American Army 
lich, @ language in which she feels she | designed to give them happy experiences 
is mot yet completely at home. Both |i in music through singing games, rhythm From The Pig's Parade .... K. Mitchell we 
Mr. and Mrs. Gingold are possessed of | : band and piano playing. The Page Parade” art 
4 
@ lively sense of humor which finds its The five were National Guild 
way into text and music and is one of | winners in the 1956 auditions held in) Ann Toupin’s first piano recital, also 
fF reasons the hundreds of children who | Marquette, and Tom Buchkoe entered) ot the age of five, included: ; 
attend the monthly performances sit| the 1957 spring auditions as a Nation-| Foi Songs--Arr. by McCarter eaten Men 
entranced during the hours which al candidate. Featured on each of their 
most of the operas require. programs was a story with music en- On Debu 
" own in the Valley 
The. children feel themselves part of | hanced by a reader and vocalist. Go in and out the Window Snatch 
Volga Boat Song ussian 
the performance, and it is not at all . = program, played at age five, Story with Music—Piggy’s Parade—K. Mit- Chor 
Fousual for a dozen voices to sing out | No. 
from the audience when the “Three Blind Miee’’ ........ Traditional Piay Together Mac! 
ero fs pursuing the villain. **Rosa’’ Duteh] The Tri 
pursuing the ‘In Holland Stands a House’’ ....Dutch They Bulla A House 
Costumes have been Mrs. Gingold’s|} Clap, Searchlight In The Sky 
| **Down in the Valley’ .. merican i d 
while Mr. Gingold has found ‘‘Lavender’s Blue’? ............... English Lullaby 
himself on many occasions the scene- “Ach Du Lieber Augustine’’ German) the Wolf Comes To Call 
3 4 ‘*Twinkle, Twinkle Little Star’’ The Battle With The Wolf 
painter as well as the musical director, | (and its variation) ’ Happy Little Home on 
manager, and conductor of the = eater: Meme 
As the Childrens’ Opera has grown, some | ne | Know My Redeemer Lives” | Vocal Solo—O Lord, § Am Not Worthy...... 
ande 
of the burden of detail has been lifted oT 6) Think When 1 Read That Sweet ima = 
from their shoulders. An advisory board si a er aaa English Accompanist, Ann Toupin 
of directors now helps take care of Tiny Soldiers W. Munn 
the financial and publicity problems, par- Laxe| Friskey Little Puppy M. Pickens 
ents help with the costumes and sale ‘Fairyland Music’’ Piaget G. Lake 
**Cork County Fair’’ Spence Merntn S$. Park 
tickets, some of the rehearsals are |} “Monkeys in the Trees’’ Adler unday 
taken over by young people who have | “Old Time Dance’... Burnam' Chief Soaring Eag . 
grown up with the company, € 
The Childrens’ Opera has been in- 


corporated (March 4, 1955) as a non- 
p-ofit institution. Mr. Gingold has hope 
that it may eventually reach the status 


TEACHING TECHNIQUES 


III Spacing on the Keyboard, Reading, 
Co-ordination and Scales 


IV Rhythm and Dynamics 


of the Children’s Opera in Marseilles 
which is sponsored by the Government FOR THE PIANO 
of France and the City of Marseilles. { 
Meanwhile the fifty members of the A TEXTBOOK FOR THE TEACHER OF PIANO 
cast, the fifteen members of the orches- AND THE TEACHER IN TRAINING 
ta, and the six hundred and fifty month- 
ty, spectators are all having fun. So are By 
hr, and Mrs. Gingold. GRACE HOFHEIMER } 
Contents 
1 Beauty, Mechanism, Posture, Touch, Tonal Quality . 
II Tensions, Good and Bad 
PIANO «TEAC 


get superior results using 
V Harmony 
VI Pedaling 
VIL The How, What and Why of Practice 
VIII Concentration, Memorizing, Public Playing 


Curtis Piano C 


for class or individual instruct 
containing the highest type 


IX Parent—Teacher—Student Relations 
X The Realization of Music 


$2.00 
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"PIANO ‘GUILD ‘NOTES 


- Ruth Burgess New President Of 
Piano Teachers Congress Of N. Y. 


Ruth Burgess of 74 St. Andrews place, 
Yonkers, N. Y., piano teacher with stu- 
dios in Yonkers and New York City was 
elected President of the Piano Teachers 
Congress of New York at a meeting held 
at Carnegie Hall, Friday, April 5th. The 
piano Teachers’ Congress established in 
1926 now has a membership of over 300 
progressive piano teachers throughout 
Greater New York who are especially 
trained for their work and devoted to the 
ideals of music education and culture. 


At the Gola Youth String and Orche- 


‘stra Festival, which took place at Car- 


negie Hall, Sunday, April 7th, Mrs. Bur- 
gess, representing the National Feder- 
ation of Music Clubs, spoke on “Cru- 
sade for Strings” for the vast audience. 
Mrs. Burgess is National Junior Festival 
Chairman for the Federation which has 
an annual enroltment of more than 20, 
000 young people who participate from 
every state of the Union. The Feder- 
ation is designed to serve children with 
a wide variety of musical interest and to 
stimulate and challenge not only the 
student with professional ambitions but 
the one whose piano study is part of a 
generat cultural and artistic education. 


RUTH BURGESS 


Mrs. Burgess is the editor of the Bul- 
letin, the Festival Syllabus, containing 
all the requirements. She also compiles 
the American Composers Piano Solo List 
which is used by teachers of piano. 

Also, Mrs. Burgess is a Director of 
the National Association for American 
Composers and Conductors and of the 
Musicians Club of New York. Other 
affiliations include the Leschetizky As- 
sociation of America, the Chaminade 
Club of Yonkers and the Music Teach- 
ers’ Council of New Rochelle. 


‘Siegfried Schultz Features Works 
Of Griffis 


Siegfried Schultze, Guild judge and 
faculty member of Los Angeles, Calif., 
was presented by the Carrbrook Studios 
in a recital on March 24 in Hollywood, 
Calif. 


were present to hear this exceptional 
artist who played a fresh and unhack- 
neyed program for an enthusiastic ca- 
pacity audience, 


A great many Guild members 


The program included: 
Mozart—Prelude and Fugue in C major 
(K. V. 394) 
Debussy—Etude in C major (after 
Czemy) 
Chopin—Etude in C sharp minor, Op. 25 
No. 7 
MacDowell—Etude: Shadow Dance 


Scriabine—Etude in D sharp minor, Op. 
8 No. 12 
Elliot Griffis—From “Letters From a 
Maine Farm”: 

The Girl on the Farm Below 

The Spider at My Window 

Music Box 

Woodchucks 


INTERMISSION 
Mendelssohn—Rondo Capriccioso, Op. 14 
Revel—Jeux d’eau 
Chopin—Nocturne in D flat major, Op. 
27 No. 2 Scherzo in B minor, Op. 20 

Mr. Schultze’s encore, Valse Op. A 
3-Ab, was called “superb”. Among Guild 
members attending were Elliot Griffis, 
John Mokrejs, Charles Haubiel and Le- 
Roy Carlson. 


HOW TO TEACH - 


MAE GILBERT REESE 


PIANIST and TEACHER 
WILL CONDUCT A 


SEMINAR 


FOR 


TEACHERS and TEACHERS-10-BE 


July 15 To August 5 
FRESH PERSPECTIVES ON: 


SURVEY OF PIANO LITERATURE 


857 South Rimpau Blyd., Los Angeles 5, Calif. 


WHAT TO TEACH 


Volume I 


ARIETTA 
RONDOLETTO 
TRUMPET CALL 
POLONAISE 
MINUET 
SONATINA 


Compiled and arranged by 


Alfred Mirovitch 


These two volumes of musical gems many of which 
have been overlooked or almost forgotten, others 
which have not been published since their original 
printing in the 18th Century will do much to create 
a greater interest in piano duets. $ 


Volume II 


DUETTINO, Op. 11 
AIR 

ALLEMANDE 
ROMANZA 
RONDO 


Price $1.50 each 
MUSIC PUBLISHERS HOLDING CORP. 


619 W. 544TH STREET * NEW YORK, N. Y. 


TEACHI 
TECHNIQUES 
FOR THE PIANO 

A Textbook for the 

Teacher of Piano and the 

Teacher in Training by 

Grace Hofheimer 

CONTENTS 

1. Beauty, Mechanism, Posture, 
Touch, Tonal Quality 

2. Tensions, Good and Bad 

3. Spacing on the Keyboard, 
Reading, Co-ordination and 
Scales 

4. Rhythm and Dynamics 

5. Harmony 

6. Pedaling 

7. The How, What and Why 
of Practice 

8. Concentration, Memorizing, 
Public Playing 

9. Parent - Teacher - Student 
Relations 

10. The Realization of Music 

Published By 
BELWYN, INC. 
Rockville Center, Long Island, 
New York 


Pupils Of Two Berrymans 
In Recent Recitals 


lrene M. Flanagan, pupil of Cecil 
W. Berryman, and Judy Westerfield, pu- 
pil of Alice Davis Berryman, were heard 
in two recent recitals in Omaha, Nebr. 
Miss Flanagan played the following pro- 
gram at the Schmoller & Mueller Piano 
Co. Recital Hall on February 26: 


Prelude in C minor 2000000000000... Chopin 
Barcarolle, in G Rubinstein 
Greensleeves (English Folk-song) .... arr. 


by Vaughan Williams 
Concert Etude (in double-notes) 


....Moszkowski 

Mouvements perpetuels .............. Poulenc 


The Cat and the Mouse Aaron Copland 

kee & 
Second Concerto ................ Saint-Saens 
Andante sostenuto 


Allegro Scherzando 


Presto 
Orchestral accompaniment on second 
piano 


Mr. Berryman 

Judy Westerfield, age 16, has been 
a pupil of Mrs. Berryman for 11 years 
and is a seven year National winner in 
the Guild. She played a joint recital 
with Nancy Barron, soprano, at the Jos- 
lyn Recital Hall on April 7, Judy’s pro- 
gram included: 


Sonata D minor Largo Allegro Beethoven 
Preludes 13 and 22 Chopin 
Hunting Song Mendelssohn 
Spinning song 
Italian Concerto Allegro Animato.. Bach 
Cradle Song ................ Brahms-Grainger 
Waltz from the Gypsy Baron 


Strauss-Dohnayi 


TUCSON MTA PRESENTS 


The Tueson Music Teachers Assoei- 
ation recently sponsored an outstanding 
eight-piano ensemble recital featuring 
| 169 young musicians from kindergarten 
through high school ages. 
Anthony of the University of Arizona 
conducted the presentation in which as 
many as 16 players performed together at 


memory selections by Purcell, Grieg, Cle- 
menti, Bach, Handel, Beethoven, De- 
bussy, and others, with Copland .and 
Gershwin adding a modern accent. 


Tucson Guild Chapter was well repre- 
sented by seven members who had stu- 
dents taking part on the program, and 
three other teachers who will be joining 
the Guild after participating as Guest 
teachers in the 1957 Tournament. Guild 
mpmbers represented were the Local 
Chairman, Mrs. Olivia L. Farrow, Mrs. 
Winifred Knight, Mrs. Janice McCurnin 
(TMTA President), Mrs. Kathryn Pooler 
(TMTA Treasurer), Mrs. Frances Rus- 
kin (TMTA Vice-President), Mrs. Wini- 
fred Shafer, and Mrs. Margaret Talbert 
Thorp (Past-President). Guest teachers 
represented were Mrs. Frances Coleman, 
Mrs. Helen lvancovich, and Mrs. Helen 
Summers. Of the 169 student perform- 
ers, 41 were previous Guild winners with 
others who will be participating for the 
first time this in Tucson’s fifth 
annual Tournament. 


4 


Mendelssohn. 


8-PIANO EMSEMBLE | 


James 


one time. All performers played from |. 


RUTH MECKLER 


Ruth Meckler, 19, of Detroit, has been 
named 1957 winner of the $1000 Grin- 
nell Foundation Piano Scholarship. 

Final auditions were held recently at 
Michigan State University. Runner-up 
finalists in this annual state-wide com- 
petition were: Walter Baker, Detroit; 
Betty Joyce Filipac, Detroit; Leon Plant- 
inga, Grand Rapids; Karen Taylor, Sa- 
line; and Jane Toby, East Lansing. 


RUTH MECKLER WINS 
GRINNELL PIANO SCHOLARSHIP 


This Grinnell award is offered annual- 
ly to a Michigan pianist between the 
ages of 18 and 25 for study with the 
school or teacher of the winner’s choice. 
Last year’s award went to Shirley Se- 
guin of Detroit. Auditions were held 
under the supervision of the Michigan 
Federaton of Music Clubs with Mrs. 
Lloyd B. Scholl of Okenos as chairman. 

At the age of 10, Miss Meckler won 


the Ossip Gabrilowitsch Scholarship, at : 
11 won first prize in the adult division . 


of the Chopin Commemorative Aword, 
and at 14 she won the Luloff Award of 
the Music Study Club of Detroit. After 
graduation from Mumford High School, 
she was awarded a scholarship to Gurtis 
Institute, Philadelphia, where she te 
now a sophomore studying with Rudolf 
Serkin. In Detroit she has studied with 
Edward Bredshall and Mischa Kottler. 
Lloyd G. Grinnell, vice president of 
Grinnell’s, stated, “We are impressed 
by the high quality and the increasing 
ber of 
this Grinnell Award each year.” 


Mrs. Helen Byrne, Andrews, Texas, has 
written the Guild asking whether “class 
piano” would be a feasible answer for 
the local elementary schools. With the 
addition of new buildings, either more 
teachers must be hired or class piano 
must be attempted. In writing her let- 
ter, she asks for comment from all in- 
terested Guild members: 

“In the past nine or ten years our 
public school has hired two piano teach- 
ers each year to teach piano in the 
school. The teacher is on the school’s 
pay roll just like the other public school 
teachers, and the pupils pay 75 cents a 
lesson into the school fund. During 
school hours pupils are excused from 
public school music, choral, or study 
hall for a private piano lesson. 

“Now our problem is this: the com- 
munity has built four new first and sec- 
ond arade buildings and three new ele- 
mentary buildings which are scattered 
throughout Andrews, besides a Jr. High, 
a Senior High, a large primary building 
and an elementary school in one loca- 
‘tion. The school officials are wondering 
whether to try and hire teachers for each 
of these new Elementary buildings, but 
claim it is hard to find piano teachers 
who have at least a B. A. or a B. S. 
college degree since they are on the pay 
roll, and must have the qualifications of 
good piano teachers. 

“It has been suggested to do away 


Teacher Wants To Know “If” and 
“How Class Piano Works For 
Others 


with private piano teaching and have 
piano classes with a group of twelve or 
fifteen students in order to accomodate 
all students who wish to take piano 
and haven’t been able to be worked in 
on account of too many pupils wanting 
to take piano and not enough piano tea- 
chers hired. It was mentioned that 
Liszt was the first to do group téaching 
and was very successful, but it seems 
to me that is for the birds. My school 
officials and | would iike to know your 
opinion and other leading teachers’ op- 
inions whether group school or not, so 
please print my letter in the Guild notes 
—open for discussion.” 
COMBINE CLASS & PRIVATE 

In answering Mrs. Byrne’s letter, the 
Guild President wrote: 

“Private lessons combined with class 
lessons proved successful at Hardin-Sim- 
mons University, Abilene, Texas, my last 


three years as Dean of Music there. We 


gave each group of ten students a half- 
hour private lesson and two 45-minute 
class lessons weekly for $10.00 monthly. 
1 do not believe students can hope to 
become fine pianists on class lessons 
alone; however, it may be that half 
a loaf is better than no bread at all— 
meaning, class lessons only are better 
than no lessons at all. Parents should 


be told that there is no short cut to @ - 
| good education in any subject and, es- 


pecially, in music.” 


Mr. Eckstein will cover such points as: 


en educational music. 


‘Come’ to New York for your summer vacation... . 


ATTEND THE 


MAXWELL ECKSTEIN 
SUMMER SEMINAR 


on his Piano Teaching Method 
and Supplementary Materials 
GRADES I-V 


JULY 15-18 at the Beautiful 
CARL FISCHER CONCERT HALL 


{AIR-CONDITIONED FOR YOUR COMFORT) 


Here is your opportunity to meet and hear the author of the Piano Course that ws 
achieved such remarkable results for teachers everywhere, 


4 DAYS—10 A.M. - 1 P.M.—$20.00 


* MAKING THE PIANO LESSON INTERESTING AND APPEALING 
* SELECTING THE PROPER SUPPLEMENTARY MATERIALS 
* REVIEW AND ANALYSIS OF NEW PUBLICATIONS 


SPECIAL FEATURE! Prominent Guest Panelists will participate in an open forum — 


and 


FILL IN THIS 


MAXWELL ECKSTEIN SUMMER SEMINAR—1957 
Dept. 42, 165 W. 57th St., New York 19, RF 


I desire to enroll in the BAXWELL ECKSTEIN 
SUMMER SEMINAR : 
sending a cheek (or Money Order) herewith. 


REGISTRATION ( ) $20.00 for 4 days. 
FORM, AND ( ) $10.00 deposit (balance to be paid by me in 
MAIL-. . TODAY! person.) 


to be held July 15-16. I am 


pianists who are vying for 
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BEN KARNES AND TWO 
ENTHUSIASTIC PUPILS 


TIONS ON INTERPRETATION OF A DUET TO TWO OF HIS YOUNGEST STUDENTS, | 
PAMELA PITZER, AND LINDA SUMMERS. MR. KARNES PRESENTED HIS ENTIRE 
CLASS IN A RECITAL OF DUETS RECENTLY, WITH REPERTOIRE RANGING FROM 
FOLK SONGS AND BOOGIE-WOOGIE TO ‘‘MALEGUENA’ AND PROKOFIEFr'S 
MARCHE FROM “LOVE OF THE THREE ORANGES.” 

MR. KARNES GRADUATED FROM NORTH TEXAS STATE COLLEGE IN 1956, AND 
ESTABLISHED HIS STUDIO IN BRECKENRIDGE LAST SEPTEMBER. HE STUDIED 
IN WELLINGTON, TEXAS WITH GUILD MEMBER MRS. JOHN HARPER BEFORE 
ENTERING N.T.S.C., WHERE HE WAS A STUDENT OF ROBERT ROGERS AND OR. 
S'ILVIO AND ISABEL SCIONTI. 


TUNING IN WITH YOUR PIANO 


BY EFFA ELLIS PERFIELD 
Reprinted from Music of the West Magazine, February, 1957 
apple. Mother and Daddy and all other 
adults with a desire to play the piano, 
need only two fundamental, natural act- 
ivities brought to their attention, to 
assure them that they can learn to play 
the piano. Many teachers are surprised 
to learn that two activities form the 
hand and fingers into piano-playing po- 
sition and these two activities are used 
in all piano playing. These two activi- 
ties may be called “Technic”. “Technic” 
is the easiest activity to present to a 
pupil and can be presented in the first 
lesson. 


Every person on this planet is pre- 
senting something every split-second of 
tis existence. Recognition of this act- 
Pity is vital. Educators in day schools, 
night. schools, Sunday schools, private 
schools, music schools, speech schools, 
even college and universities, music 
studios, dance studios, parents and all 
leaders need to be aware of the definite 
intent of each activity and the manner 
its presentation. 

It is evident that an alarmngly large 
port of this generation lacks reasoning 
power, independent discrimination and a 
GOAL. Ask a person, regardless of age, 
what, he desires to do and be; if there is 

answer, many times it amazes! Musi- 


The piano demands respect and re- 
sponds to a quiet touch that may be 
pianissimo or have a more dynamic em- 
phasis that is resonant and devoid of 
percussion. The first touch-feeling made 
by the fingers on the keys, is vitally im- 
portant. The youngest child can make 
one tone sing and make two tones form 
a melody, producing harmony and not 


cans,are among the most satisfied per- 
sons-.as to their profession, 

Alf educators have great responsibility; 
parents and leaders have as much. Now 
is the time to include all parents and 
leaders as professional educators. Funnies 
end television have contributed to the | discordant dragons. 
lack ‘of seasoning and discrimination in| correct technic is 


When presentation 


| Winners From Mae Gilbert 
Reese Studio 


William Phemister, pupil of Mae Gil- 
bert Reese, won the Los Angeles compe- 
tition for “Musicians in the Making” 
and was presented in a recital compris- 
ing compositions by Beethoven, Schubert, 
Chopin and Liszt in January. He fs 
heard regularly over Radio Station KCOP 
every Sunday evening. 

Nancy Pelton, six-year national winner 
in the Guild and winner for the past 
two years in IPRF, was winner in the 
Southern California Talent Festival and 
played in the Pasadena Civic Auditori- 
um in February. 


Marguerite Matlock, also a six-year 
national winner in the Guild and con- 
sistent winner in the IPRF, was one of 
the winners in the annual contest spon- 
sored by the Women’s Music Club of 
Long Beach. She was presented at the 
Club in April when she played a group 
of representative classics. 

Joanna Hodges, former student of Mae 
Gilbert Reese and holder of the Artist’s 
Diploma from the Guild, has been asked 
to present a program of American com- 
positions over Radio Wien. Joanna is 
a student of Herr Seidthofer at the Vi- 


PICTURED ABOVE IS BEN KARNES OF BRECKENRIDGE, TEXAS, GIVING INSTRUC.) 


enna Academy of Music. Seidlhofer fs 
known in the United States as the tea- 
cher of Friedrich Gulda. 


serious lack. 


All players, old and young, are charm- 
ed when they play the first “piece” of 
eight measures or more, and a few tones 
come forth as a special. Interest is 
high when there is a tiny pianissimo 
tone or a single bass tone that sings a 
long time, without a thump. Even very 
young players have heard a violin, a 
cello, a flute or a saxophone and these 
inspire them to experiment with different 
qualities of tone. Thus piano-playing 
soon becomes orchestral, with new ef- 


fects. 


Many early classics are the Fairy Tales 
of music and are cherished. A tiny ca- 
dence-ending appearing often before the end 
of a phrase or at the final close, played 
in several ways for the purpose of discrim- 


imation, is intriguing. A light touch of 
the pedal at a non-traditional place, has 
great charm. That pedal has orchestral 


possibilities. 


At this moment I! recall what a music 


critic said after a pianist had made an 
agogic-emphasis on a high tone — 1 am 
not quoting him verbatim but In mean- 


ing he said ‘‘That last tone was so high, 
so resonant and it lasted so long that even 
the gallery heard it as though it had been 


aided by the pedal.’ Classic musio may 


have other effects added and thus be 
‘brought up to date!'’ This never fails to 
increase discrimination and a_ return to 


the pure classic. 
is 


Yes, 
required for artistry. 
Real piano playing brings 


detailed presentation 


out the char- 


acteristics of the instrument; satisfies the 
Ear; fascinates the Eye of the observer; 
coordinates the Touch; inspires the player 


to reach a higher Goal; finally, there is a 
deep realization that the Piano is an ideal 


instrument, and that  piano-playing is an 
ideal expression, 


MINNEAPOLIS COLLEGE OF MUSIC 
June 24 to 29, 1957 
ALFRED MIROVITCH PIANO WORKSHOP WEEK 


1. TWO LECTURE-DEMONSTRATIONS ON “TECHNIC” 
(2 hours each) 
a. The Strengthening of fingers, hand & arm, of the beginning 
and early student. 
b. Neglected branches of Technic 
c. Technical preparation for the study of modern music. 


2. “PIANO-TEACHERS’ PROBLEMS” (One two hour session) 


3. 


“THE PEDAL (Course of study given) (1 two hour session) 


“NEW TEACHING REPERTOIRE”—(1 two hour session) 
Mr. Mirovitch will play and analyze from his latest editions, 
first Demonstration in U. S.: “Rediscovered Clementi Master- 
works”: “Old Vienna Dances”; “18th Century Original Easy Du- 
ets,” and others. 


4. 


“CHOPIN” (One two hour session) 
Nocturnes, Preludes, Waltzes, Polonaise played and discussed, 


the averdge student, because picture- -sto- | 
ries and talk-stories require no independ- 
The outcome is evident, | 
long before it comes. The listener mere- | 


ent reasoning. 


ly follows and accepts, and sometimes | 
switches the dial before the end. 
Music 18-carat-activity in any | 


is an 
Fome. The first appeal of music is to 
the Ear. Other branches of study ap- | 
to Eye and Touch. The English 


poet, William Wordsworth, touched inner | 


peal 


rvusic when he said, 


“The music in my heart | bore, 

Long after it was heard no more.” 
In music, reasoning is part of feeling. | 
It 


In academic studies, | 


This is necessary for a perfect result. 
is also scientific 
it is only scientific. | 

Mother and Daddy should play the | 
piano. It may be limited to playing com- 


positions by rote, not by ear alone. Such 


Ganz-Vogelbach Two Piano 
Concert Heralded by Critics 


The recent release of the Ganz-Voqelhach Two Piano Concert, iseued hv Tiffany 
Recording Company, Chicaao, has been heratded by music critics throunhout 


| the country who hove praised the "werk of Rudo'ph Ganz and Parthenia Vogelbach. 


fram newenaners and maanzines include: 
TRE NEWS & ORSERVFR RALEIGH, NORTH CAROLINA 

“tn this Tiffory reeardine. two artists nlay ten selections with verve and sty!e. 
have a sensitivity ard a touch that stines throush most of the selections. 
aed Mre “noelbach are arcamplished concert artists.’’ 
COURIFR-JOURNAL LOUISVILLE, KY. 

“The procremming is both conventional and catholic. 


ia 


They 
Both Mr. 


Tiffany's sound is good and the 
YOUNGSTOWN VINMILATOIR VOUNGSTOWN. 

“The two artists olav the varied nrogram with keen musical sensitivity and as though 
with ane mind. The recording is excettent.’" 
THE SUNDAY ST4R WASHINGTON, D. C. 
Mr. Ganz and his partner are a bit more enterprising in sunnlementary 
repertoire Three damaican pieces by Arthur Benjamin stand out among others by Franck, 
Seint-Ssens and Chaminade. This is an enjoyable disc.’’ 
NEW YORK TIMES 

“The internretations are straightforward 
INDIANAPOLIS NEWS 

“This is really music for relaxed moments. 
laxation. The playing is excellent.’’ 


This is the kind of weather to Induce re- 


| THE CLEVELAND PRESS 


compositions as these are not simplified. | 
But though they they fre-| 
quently sound difficult. 


are simple, 
Some melodies | 
roy be played and correctly harmonized 
with fundamental chords. Chords always | 
seem “grown-up.” This is the reason, 
Mother and Daddy like to play chords. 
Why should every person play the piano? | 
Because it is an orchestra within itself, 
and the player discovers that he can 
produce different and surprisingly varied 
effects with no other aid than a piano- | 
key and a piano-pedal. Other instru- | 
rents need the piano for an accompani- 
ment, except the organ, chiefly. 

Often the adult thinks he is too old or 
kis fingers too stiff. He recalls tire- 
and that talent | 
is required to play; that hand-position is 
@ “must;” that the fingers are to be 
curved as though covering a ball or an! 


some finger exercises, 


| in lighthearted naivete and high spirits. 


| for the ever increasing tw9-niano audience and coltectors. 


“Rudotoh Ganz and Parthenia Voeelbach show expert abilities in a medley on a Tiffany 
Inhel This is Tiffanv's ficert classical record. Sound and surface are excellent.’’ 
HIGH FIDELITY MAGAZINE 


“Rudatoh Ganz and Parthenia Vogelbach, in forthright, clean playing."’ 


| HI-FI MUSIC AT HOME MAGAZINE 


“Ganz is one of the grand old men of music. He meade his professional debut in 1899 
but his playing still is elegant and undiminished in enthusiasm. Composition important, 
performance excellent and recording quality, outstanding realism. The programming is 
veried and unbhackreved and the selections are played with understanding and sensitivity. 
The recording has heen engineered with unusual skill; sound is realistically brilliant. 
STAR-TELEGRAM FORT WORTH, TEXAS 

“The Schumann is the most impressive musically, but the lizhter works are delightful 
Technically the playing is of the highest order 
in clarity and sonoritv. 
MIAMI! DAILY NEWS 

Piano Concert’’. 


‘The Tiffany Recording Co. of Chicago makes Its bow In the 


| cemcert recording field with this enzaging album featuring the two piano performance of 


Rudotph Ganz, Midwestern virtuoso, and Parthenia Vogelbach, another of Chicago's 
leading musicians. Heard in fluent. well-paced performances are Cesar Franck’s Prelude 
Fugue and Variations; Poulenc's L’Embarquement Pour Cythere; Saint-Saens Scherzo; Op. 
87; Chaminade’s te Matin, and Valse Carnavalesque, and Arthur Benjamin's Two Jamai- 
can Street Sones—Mattie Rag, and Cookie and Jammaican Rumba.—Excellent plane Tone'’ 
MUSICAL LEADER 

“Widely varied selections and contrasting moods make this album a desirable asset 
The excellent ensemble and 
‘‘give and take’’ of these delightful and sensitive musicians provides charming listening for 
every taste. 
BILLBOARD 

o - Weas Also in its favor is good sound and generally unavailable repertiore, most 
important item of which is Schumann's Andante and Vartations, Op. 46. 
CONSUMERS RESEARCH 

“Elegant, styfish playing and commendable recording of works - 4 six composers. Ratings; 
for quality fo interpretation and ‘‘AA’’ for 


Texas, is the recent winner of the Young 
Artists (Symphony) Contest in Amarillo, 
Texas. He played Paganini-Rhapsody 
by Rachmaninoff with the orchestra ig 
Amarillo on April 9. Mr. Potter is @ 
former pupil of another Guild member, 
Mrs. Jessie Deane Trulove, Tyler, Texas, 


Stanley Potter Wins 
Amarillo Young Artist 
Contest 


Stanley Potter, pupil of Stefan Bardas 
at North Texas State College, Denton, 


HELP US COMPLETE 1958 
YEARBOOK 


SUBSCRIBE NOW 
(Disregard the following, if already attended to—tI.A.) 


Materials for the 1958 Guild Yearbook are now being compiled and assembled 
for the most beautiful edition yet published. It will have more interesting feature 


than ever before, including the SPECIAL MEMBER SECTION, in which will appese 
the Life-Sketches with Photos of Guild Members or Advertisements inserted by 
Guild Members who offer classes for teachers or have published books or pieced 
needed by piano teachers in general and Guild Members in particular. DEADLINE 


OCTOBER 15TH. 

RATES FOR SPECIAL MEMBER SECTION 

Full Page, 18 Column Inches 
Three-Fourths Page .. 
Two-Thirds Page 
Half-Page 
One-Third Page 
One-Fourth Page .. 
One-Eighth Page 
One-Column Inch - 

LESS 33 PER CENT DISCOUNT TO GUILD MEMBERS 
Each Page has two columns of 2 one- STUDENTS SHOULD SUBSCRIBE 


half inches width and 9 inches in heighth. NOW ALSO 

If photos are inserted in Ads of less than Since 1949 oll students who desta a 

receive the Yearbook are required to 
ut. 

SUBSCRIPTIONS THREE DOLLARS 
zespite the enormous cost of printing that 
nakes each copy cost more than $4.50 per 
copy to assemble and print, the Subscrip- 
tion rate will remain THREE DOLLARS. 
Diploma Winners’ photos and those of 
5 or 6 more Year National Winners will 
be inserted at no cost to the student, as 
in years past. THEREFORE, if you have 
5 or more Year National Winners or DI- 
PLOMA WINNERS, please send their 
photos between June First and August 
First. Thic Section must go to the print- 
ers not later than OCTOBER I5TH. 
Please Cooperate. 


iJ 


subscribe in advance, just as they do for 
their High Schoo! or College Annuals, The 
Bach, Mozart, Beethoven and Schumana 
FIVE OR MORE YEAR NATIONAL PINS 
the past few years have been the spe 
cial awards for these students instead @ 
a copy of the Yearbook. The differencé 
between the Guild’s publishing its Ale 
nual and the practices of High Schools 
and Colleges i- that the Guild makes 0 
charge for th. cut of Students who have 
won the right to be in. These are: All 
Diploma Winners and 5 or more Yet 
Nationals. Please send photos of your 
eligible students AS SOON AS POSSIBLE, 


HOW TO BE IN SPECIAL MEMBER SECTION 
3. Indicate the amount of Space Desired: 


1/8 Page ONE COLUMN INCH... . Prepare 
Your Copy Now, and, after signing on the “dotted line,” MAIL at once 


to Box 1113, Austin, Texas. 

TO SUBSCRIBE FOR ‘YEARBOOK 

Ascertain the Number of Copies desired by yourself and BY YOUR STU- 

DENTS and Check below: 


Total Number Wanted _.................... at $3.00 Each. 

Payment Enclosed Payment upon Publication 

in January, 1958 _... , Signed: 


AMOUNT ENCLOSED $ 
1958 GUILD DUES PAYABLE JULY FIRST 


(Covers Piano Guild Notes Subscription) 
3. As stated elsewhere in this newspaper, June 30th, will be the end of the 


1957 Fiscal Year. To renew your 1958 Membership, fill in the blank 
spaces below: 


Name ..... 
Address .... 

City 
fype of Membership: | am qualified for Faculty Membership ‘as “outlined 
in the 1957 Guild Syllabus and therefore apply for F.M. Dues $10.00 
1 desire only Active Membership for 1958, Dues $6 —............-----------— 
Enclosed? Sending on What Date?...............-----—s# 
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GUILD JUDGES MEET 
TRINITY UNIVERSITY 


THE OCCASION FOR ALL THE SMILES IS A RECENT MEETING IN SAN ANTO410, 


TEXAS. AT THE LEFT IS DR. FRANK 


C. HUGHES, THEORIST AND COMPuSEP 


AND CHAIRMAN OF THE MUSIC DEPARTMENT AT TRINITY UNIVERSITY, SAN 


ANTONIO. 


THE LADY IN THE MIDDLE IS GRACE WHITE, GUILD JUDGE AND 


MAGAZINE REPRESENTATIVE, WHO HAD COME ALL THE WAY FROM NEW YORK 


city. 


AND ON THE RIGHT IS DOROTHY WHITE, ALSO A MEMBER OF THE 


FACULTY AT TRINITY, A GUILD JUDGE AND CONCERT PIANIST WHO VISITS NEW 
YORK FREQUENTLY TO PLAY WITH THE BROOKLYN PHILHARMONIA. 


BPRF WINNERS JUBILIANT 
OVER AWARDS 


DANIEL POLLACK, New York City: “I 
was just notified by Mme. Lheviane that 
again this year | was one of your top 
prize winners. | can’t tefl you how 
thrilled and henored | am! You are to 
be congratulated on the wonderful work 
the NGPT does.” 

NEAL BROSTROFF, Los Angeles, Ce- 
fif.: “Il came home from school with a 
broken finger. 1 couldn’t even practice, 
and my mother told me | had wor «@ 
first or second place award in the Nat- 
ional Piano Recording Contest: 1! was 
never so thrilled in my fife, and | 
couldn't wait for the day that my splint 
wes to be taken off so | could resume 
my practicing.” (Pupil of Earle C. Voor 
hies). 


MOTHER M. VIRGINIA: “The news 
of CONNIE SNYDER being one of the 


winners in the National Recording Festi- 
val is indeed marvelous. Connie is a 
very musical girl and only began to 
realize what she could accomplish in 
music a few years ago, when she started 
vorking toward the Guild Auditions. 
They have been a wonderful incentive 
for her. A big ‘thank you’ to the 


Guild for giving us this opportunity of 
improving our students by offering them 
worthwhile goals.” 

PATRICIA WEIDAW, Los Angeles, 
Calif.: “” It was a wonderful experience 
to have played in the Piano Guild and 
a real thrill to have won something.” 
(Pupil of Earle C. Voorhies). 


MRS. M. C. COHEN: “1! have enclosed 
a photograph of CAROL ANNE COHEN 
as you requested of Mrs, Ruth F. Reese 


(her teacher). We are very pleased 
and happy that she is to be first or 
second place winner.” 


VIRKO BALEY, Los Angeles, Calif,: 
“Thark you all for giving me this op- 
portunity. It is most encouraging.” (Pu- 
pil of Earle C. Voorhies). 

MRS. J. W. OUSLEY, Waco, Texas: 
“Enclosed is a small glossy of BOB 
WAYNE OUSLEY which you requested. 
As his mother and his teacher, I’m 
very happy that he is one of the top 
winners in the Pino Recording Festi- 
yal! He will be so thrilled about it all. 
Thank you!” 

ALEX CHIAPPINELLI, Newark, N. J.: 
“1! should like to take this means of 


Would you like assistance in selecting specific music for: 


1. National Guild Auditions 
2. Exceptional Students 
3. Recital Programs 


4. Specific Technical Problems 


5. Program Planning of any kind 
As a special service we offer this “consultant service” without 


any charge to our customers. 


Send Your Problems To Our Music Consultant 


O dest and Larges? u 


¥te 2 fa the 


San Antonio Music 


Ganz Recital Hall Fund Of 


$75,000 Raised 


In a recent letter from the president 
emeritus of Chicago Musical College, 
the distinguished educator and pianist 


Death Of Persis Cox Ends Long 
Teaching Career 


The death of Persis Cox, Boston, Mass., 


Rudolph Ganz wrote of the successful at- 


the Ganz Recital Hall: 

“First of all, | want to thank you and 
the Guild for your very generous con- 
tribution to the Recital Hall Fund. Both 
the Banquet (five hundred present) and 
the Dedication Ceremonies were wonder- 
ful affairs, and it is most pleasant to 
report that we went over the top of the 
Seventy Five Thousand Dollar goal. 


“! have been so busy al around that 
my correspondence has been unduly neg- 
lected and | am wondering what is hap- 
pening with the Spring auditions? The 
students tell m2: that, having partici- 
pated in the recording festival, they do 


will not be sent vou until Monday even- 


on my flying trip, direction Asia.” 


Hall goal has been reached. 


increased.” 


my 


ing Competition project. 


best.” ; 
IRENE LAPIN, Los Angeles, Calif.: “I 


the list of winners of the Music Festi- 
val. 1 would like to thank the judges 
for selecting me and Mr. Earle Voorhies, 
my piano teacher, for giving me the 
opportunity to enter the contest. Par- 


us young musicians encouragement in 
furthering our studies.” 

EDGAR N. JOHNSON, New York, N. 
Y.: “Il am enclosing pictures of my sons, 
JOHN and TIM, as requested by you 
through their teachers, Mrs. Lhevinne 
and Mrs. Parker. They and their tea- 
chers and parents are very pleased to 
think they have placed in your recording 
contest. This is a real help and en- 
couragement to young musicians.” 

STEPHEN ELLIOTT, Los Angeles, Cal- 
if.: “The opportunity afforded by the Pi- 
ano Guild Recording Festival is both 
an inspiration and a challenge. It is a 
great thrill to have won an award this 
year.” (Pupil of Earle C. Voorhies.). 


tainment of the $75,000 goal set for 


not need to have auditions? This letter 


ing and | hardly think you can answer 
(unless by wire) before | leave Friday 


In answering Dr. Ganz’s fetter, the 
Guild President said: “Here’s wishing you 
c wonderful trip. Surely pleased Ganz 
Unless 
Pupils remain in the Auditions, where 
the prize money comes from, they will 
not be eligible to compete for money 
prizes in 1959, when awards will be 


conveying to you and the National Guild 
congratulations on the wonderful 
work of establishing the Piano Record- 
The PRC is 
stimulating and inspiring; it spurs the 
young piano student to study with more 
attention, volition, and to do his very 


was very happy to see my name among 


ticipating in contests such as this gives} 


_ 


a Guild judge who had endeared herself 
to students-ond teachers alike, has in- 
deed come as a shock to Guild mem- 
bers. Recently, after many yeors as o 
teacher in New England, Miss Cox be- 
came known to Guild teachers as far 
West as California and Washington when 
she judged there for the Guild. She was 
so well liked that she was Invited to 
give Master Classes on the West Coast 
whenever she could make them coincide 
with her judging tours. 

Miss Cox had been well kaown in the 
Boston area for many years as a pianist 
and teacher. She gave piano ond mwu- 
sicianship classes for children and adults, 
both at her studio and at Winsor School, 
Boston, and Dana Hall, Wellesley, Mass. 

Miss Cox studied piano with Hopekirk, 
counterpoint with Davison and compo- 
sition with Engel. She received her 
A.L.A.M. degree and Gold Medal at the 
London Academy of Music under Stanley 
Chapple in 1935. She was Assistant 
Professor at Smith College, 1928-31. 
Two of her orchestral works have been 


PERSIS COX 
Verklart and had compositions published 
by G. Schirmer, E. C. Schirmer ond the 
Boston Music Co. Miss Cox performed 
on the Boston Symphony's “Pops” pro- 
grams in 1943, “44 and ‘45 and had 
given concerts at Jordan Hall, Boston, 
and on the Public Library Series, 

Last year, she conducted courses in 
two Boston Colleges as well as her own 
studio. In February, 1956, she spoke 
for the Associated Music Teachers Lea- 
gue at Steinway Hall, New York, and 


played by the “Boston Pops” under Ar- 
thur Fiedler and she had edited Bach} 


was engaged by the San Francisco Acad- 
emy of Music to give a “Persis Cox 
Class for Teachers”. 


Interest in the Honolulu Music Camp 
For Boys is steadily growing, according 
to its director, Robert Vetlesen, the well- 
known concert pianist. “Last year we re- 
ceived inquiries. from literally all parts 
of the country and finalty accepted boys 
from British Columbia, California, Kan- 
sas, Massachusetts, and Washington. If 
indications are to be believed, this year’s 
Admissions Committee will have a hard- 
er job than ever deciding which boys to 
accépt.” 


The Honolulu Music Camp is for boys 
fine fo sixteen years old, offers a pro- 
gdm of intensive piano study (in the 
morning) and water sports (in the after- 
noon). It is designed for the normal boy 
who’ likes both music and outdoor life 
rather than for child prodigies. To em- 
phasize this, the Music Camp has made 
a policy of accepting two boys each year 
who have never had music lessons before. 
“Water sports” include swimming, fish- 
ing, canoeing, and sailing. Excursions are 
made to various points of interest on the 
Island of Oahu, the most popular tour 
being that of Pearl Harbor, under the 
auspices of the Navy. 

The boys fly to Honolulu from San 
Francisco on July 5th, accompanied by 


The New York Institute for the Edu- 
cation of the Blind, New York City, is 
offering scholarships to young men and 
women greduating from American col- 
leges, who wish to enter the field of 
handicapped children. 


Awards are made for one academic 
year and consist of board and room 
at the Institute and full tuition at one 
of the universities in the Greater City. 
Candidates are required to take an 
approved course leading to a Master's 
Degree in teaching, spending a maxi- 
mum of 20 hours a week practice teach- 
ing and observing at the Institute it- 
self. They receive credit toward a de- 
gree in their chosen Graduate School 
for this internship training. Scholarships 
may be renewed for the second year. 

Candidates must have a degree from 
a standard college, sufficient additional 
funds to spend a year of graduate study 
in New York City (estimated at $200 to 
$400 a year for incidental expenses), 
ond must give evidence that they ore 
interested in the specific field for which 
awards have been granted and willing- 
ness to spend time in that field upon 
completion of training. 

For further information, write M. E. 
Frampton, Principal, The New York la- 


stitute for the Education of the Blind, 
999 Pelham Parkway, Mew York 69, 


N. Y. Institute For Education Of © 
Blind Offering Scholarships 


Interest In Honolulu Music Camp For 
Boys Steadily Growing 


Mr. Vetlesen and the housemother; re<« 
turn by plane August 31. They are 
housed in a beautiful home on one of 
Honolulu’s famous beaches. All outdoor 
activities are supervisea. So are aff 
musical activities. Mr. Vetlesen gives 
each boy a private lesson every day and 
practising is not permitted until the finaf 
week, by which time Mr. Vetlesen feels 
the boys have learned how to practise. 
Progress under these conditions fre- 
quently astounds the boys’ teachers 
when they return to their homes, 

Interested parents may send inquiries 
to Mr. Vetlesen directly, address 2919 
Pacific Avenue, San Francisco, or fo the 
Peninsula Conservatory of Music, Bur- 
lingame, California. Applications should 
be accompanied by three letters of re- 
commendation and a transcript of the 
boy’s school record. One letter should be 
from the boy’s piano or music teacher, 
one from his church, and one from @ 
friend of the family’s. These recom- 
mendations are processed by an Admis- 
sions Committee which meets in Sana 
Francisco on March 15th, April 15th, and 
May 15th. 


An unusual feature of the Honolala 
Music Camp is that boys being consider- 
ed for enrollment are furnished the 
names and addresses of boys who have 
attended the Camp in previous years and 
invited to correspond with them. 


Part scholarships are sometimes avail- 
able. Last year there were two. 


1710 Tyler St. 


pianist, teacher, 


JUNE DAVISON and 


The Musical Arts Conservatory 


announces 
27th annual summer 


WORKSHOPS and REFRESHER COURSES 


DR. LEO PODOLSKY 


with 


pianists, teachers, composers, educators 
in 
FOUR DAYS INTENSIVE PROGRAM—July 29—Aug. Ist 
Write for information about long list of subjects to be covered 


in lectures, discussions, teaching methods and materials, teachers 
problems, and newer trends in teaching. 


Amarillo, Texas 


educator, editor 


ARDELLA SCHAUB 


and dean of the Conservatory. 


social music conducted by ARD 


semt upon request. 


8 weeks course beginning June 2nd in piano ensemble for all level 
students conducted by ROBERT HOFFMAN, pianist, teacher, 


8 weeks course for piano students, and short intensive courses at 
intervals for teachers in the McGinley way of teaching 


cher, and a director of conservatory. 
Specific information about any of the above courses will be 


popular and 
ATH JOHNSON, pianist, tea- 
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Pupils Of Peggy Neighbors 


Display Top Music And 
Scholastic. Ability 


FOUR PUPILS OF PEGGY NEIGHBORS, 


LEFT TO RIGHT, MARTHA REARICK, 
GLORIA BRANHAM. 

Proving that musical ability and high 
. grades go together, these four outstand- 
ittg high school seniors, pupils of Peggy 
NéighBors, Coral Gables, Fla., won 
their Guild High School Diplomas in ‘56. 
They all made 96 or above in Auditions, 
Gre doing outstanding work in leading 
colleges this year and ranked no flower 
than:10th in their graduating classes of 

, 600 or more last year. 

Martha Rearick, class valedictorian, is 
the winner of a National Merit Scholar- 
ship. given on basis of a nationwide exam 
sponsored by the U. S. Government. She 
won a gold certificate given by the 
National Federation of Music Clubs for 
her 3rd consecutive Superior rating. She 

. tied for first ‘place in the state contest, 
and has placed first or second for four 
consecutive years in the Guild Record- 
ing Festival. Now majoring in piano ot 
the University of Michigan, she has been 
elected to Alpha Lambda Delta, fresh- 
man honor society, This summer she will 
be a member of the staff at the National 
Music ‘Camp at Interlochen Mich., where 
she «will. continue her studies with Miss 
Neighbors who is a member of the 


faculty. 


CORAL GABLES, 
BARBARA BASTEN, 


FLA., WHO WON THEIR 
GUILD HIGH SCHOOL DIPLOMAS LAST YEAR AS SENIORS IN HIGH SCHOOL. 


KIRBY SMITH AND 


Barbara Basten, who made a Superior 
rating in her HS Diploma Audition, rank- 
ed fourth in a class of 650 at Coral 
Gables High School. She was a Young 
Artists winner in the Miami Music Club 
Auditions and was presented in a re- 
cital at the Dade County Municipal Au- 
ditorium. Also a scholarship winner, Bar- 
bara is a freshman at Florida State Un- 
iversity where she has been elected to 
Alpha Lambda Delta. She. is @ piano 
major and won First Place in, Florida in 
Event 8 in the Guild Biennial Piano Re- 
cording Festival this year. 

Although not majoring in music, both 
Kirby Smith and Gloria Branham are 
studying music in college. Kirby attends 
the University of Florida and Gloria.Ag- 
nes Scott College in Atlanta, Gay 

Miss Neighbors writes, “They. .both 
feel that their music has been a great 
asset and feel a true sense of accom- 
plishment when they see their High 
School Diplomas from the National 


“you, Dr. 


Guild. All four join me in saying, ‘Thank 
Allison.’ “ 


McNeely Pupil Chosen Outstanding | 
Talent Among 750 Contest Entrants, 


Bonnie Jean Wilson, pupil of Paul Pi- 
ere McNeely, Seattle, Wash., recently 
was chosen the most outstanding talent 
among 750 contestants in a series’ of 
solo and ensemble ratings for the West- 
ern Division of the Washington State 
Music Educators Association. 

The first contest, which included stu- 
dents from Junior and Senior High 
Schools, was held with ten adjudicators 
end 750 entrants. Bonnie Jean and 
Jeanette Barton, both pupils of Mr. Mc- 
Neely, received superior Ratings in this 
contest. Then four contestants were 


chosen in the final group and from that 
group Bonnie Jean was chosen unani- 
mously. 

The honor included an appearance as 
guest soloist on the Seattle Symphony 
Concert conducted by Mr. Katim on 
April 5 at Shoreline High School. In 
both the competition and on a Guild pro- 
gram on April 7, Bonnie Jean played The 


Concert Etude in F Sharp minor by Mac- | 


Dowell. 

Judith Rinta, pupil of Mrs. Lee R. Mac- 
Donald, Everett, Wash., also received 
a Superior rating in the Contest. 


_ AUSTIN MTA MEMBERS GIVE 
CONCERT 


(From Austin (Texas) Statesman) 


Nine focal musicians — all active 
involved in teaching music — showed 
thot they can practice what they teach 
when the Austin District Music Teachers 
Association staged its annual concert on 
April 12 in the University of Texas 
Recital Hall. 

Performing this year were a pianist, a 
flutist and her accompanist, a vocal 
quartet and a duo-piano team, all of 
whom are members of the music teach- 

organization. 

The pianist was Linnea Smith, a mem- 
ber of the faculty at the Texas School 
for the Blind and Southwest State Col- 
lege. Her selections were Mozart's “Fan- 
tasia in D Minor” and Schumann’s “Va- 
riation on the Name Abeg”. 

Mrs: Orville Wyss, the flutist, and 
Mrs. Oscar Mauer, pianist, offered Au- 
bert’s “Air”, Hue’s “Fantasie” and “Re- 
verie” and “Valse”, both by Caplet. Mrs. 
Wyss, @ teacher of flute and piano, holds 
@ Ph. D. degree from the University of 
Wisconsin and Mrs. Maurer, an Austin 


ly| music teacher for the last four years, 


is a music graduate of Vassar. 

The vocal quartet and the duo-pian- 
ists were teamed on a performance of 
Brahms’ “Lidersvalzer”, a series of 18 
short waltz pieces. Members of the 
quartet were Dr. Roy J. Johnson, super- 
visor of choral music in Austin public 
schools, tenor; Mrs. Weldon Scheel, choir 
director at Tarrytown Methodist Church, 
soprano; Mrs. James A. Hitt, teaching 
fellow on the UT music faculty, contralto, 
and Douglas Scott, voice instructor at 
the University, baritone. 

The duo-piano team was composed of 
Mrs. J. H. Schlueter and Mrs. B. C. 
Burba. Mrs. Schlueter, past president 
of the Austin District Music Teachers 
Association, is now teaching voice and 
piano here and has been on the teaching 
staff at the University, TCU and Ohio 
Wesleyan College. Mrs. Burba, a gradu- 
ate of the UT music department, has 
taught piano here for five years. 


PERFECT RECORDINGS 


OF ANY INSTRUMENT OR VOICE 
DEMONSTRATION RECORDS MADE 


A. Record $2.00 th Sides 


iscs cu’ Let's Play Every Day published 
1 teinway Piano 

AVA. "and. Fleer SCHROEDER & GUNTHER 


ENTRANCE ON 101st STREET 
Call Riverside 9-8582 - 2-9 p.m. 


A delightful collection of sixteen VERY 
EASY piano solos for the child beginner. 
All have clever and amusing words, are 
perfectly under the hands at all times, 
and are superb supplementary material. 


“ANSON ESPECIALLY 
RECOMMENDS 


Grotrian-Sieciniwen 


Imported. from Braunschwelg, Germany 
Internationally Acclaimed 


“The World’s Finest 


Instrument” 
Now Available at 


Holstad Music House 
. 337 Oak Grove 
MINNEAPOLIS, MINN. 


FOSSEY PUPIL IN PIANO- 


GLOVER, David Carr 
HANSEN MUSIC CORPORATION 


Any young teen-ager, boy or girl, 
delight in this musical car ride. 
Left Hand maintains a constant stac- 
cato, the melody is cheerful and care- 
free, and the honking horns unmistak- 
able. 

ROZIN, Albert 

The Subway Rush BOOSEY & HAWKES 


LOWER INTERMEDIATE One need not 


Jose on the Highway CHAS. H. 
4/4 E and C majors INTERMEDIATE 
will 
The 


2/4 C major in a bustling manner 


be a large city dweller te appreciate 
this study in perpetual motion. Therg 
Gre numerous crossings over for the 
Right Hand, and the whole piece de 
velops speed and precision. 
WEAVER, Powell 
Hill-Billy Tune G. SCHIRMER 
2/4 C major Allegro con moto UP. 
PER INTERMEDIATE 
This is no ordinary country bumpkin but 
a sophisticated fellow whe needs con. 
siderable technic and dash to carry off 
the brisk and vigorous musical effects, 
A superb SPRING Recital piece. 
ZEPP, Arthur 
Young MacDonald Had a Farm 
PRO ART 
4/4 Several keys and tempo changes 
INTERMEDIATE 
The sub-title, “And on this farm he 
had a piano”, tells the story. The cone 
stant changes of tempo and frequent 
modulations are most effective. 


VOICE RECITAL 


Patricia Ann Sansing, voice pupil of 
Elizabeth Jarrell Fossey, was presented 
in recital on March 29 in the Union 
University Chapel at Jackson, Tennes- 
see. Miss Sansing, who is on the faculty | 
of the Jaco School of Music, also at 
Jackson, has studied piano and voice 
with Mrs. Fossey for a number of years. 
She participated in The Piano Playing 
Auditions 


Guild of Piano Teachers for six yeats | The 
and during this time won several cash | of music education, including the ad- 
| vanced students who wish to pursue a 
comprehensive course to equip them- 
| selves as teachers and professional mu- 


prizes in the Guild’s International Re- 
cording Contests. She i$ the organist | 
at the First Presbyterian Church at 
Jackson and has made many appear- 
ances as a piano and voice soloist locally 
and throughout the state. 


Following is Miss Sansing’s program: 
Amarilfi . Caccini 
Luci Vezzose Gaffi 
Che Fiero Costume ................... Legrenzi 


On My Shepherd | Rely —........... Bach 
Alleluja, from Motet “Exsultate Jubilate” 


Si mes vers avaient des ailes ........ Hohn 

Micaela’s Air, from “Carmen” .... Bizet 


| and of the Tennessee State Junior Fed- 


ge, recently was appointed to the piano 
faculty of the Long Island Institute of 
“Music, Flushing, N. Y., 
academic year. 
students for auditions, as well as give 
sponsored by The National | instruction in the intermediate grades. 


sicians. 
by the New York State Department of 
Education and is approved to offer in- 
service training courses for teachers. 


Counsellors’ 
ces that the Bureau is now registering 
pianists between the ages of 22 and 
40 who are interested in summer po- 
sitions as camp counsellors in charge 
of music. 
enough to New York City to be inter- 
viewed by camp directors there. 
season 


Bernard Kirshbaum Joins Faculty 
Of Long Island Institute Of Music 


Bernard Kirshbaum, popular Guild jud- 


for the 1957-58 
He will coach advanced 


Institute covers the entire field 


The school has been chartered 


Kirshbaum, who directs the Music 
Placement Bureau, announ- 


Mr. 


Applicants must live close 


The 
runs for 8 weeks and salaries 


BERNARD KIRSHBAUM 7 


range from $350 to $600 depending on 
experience. Camps also supply transpor- 
tation, room, board and laundry. The 
course for new music counsellors will 
be given at Steinway Hall June 3-7. The 
syllabus of material will be mailed ‘or 
$1.50. Write Bernard Kirshbaum, 78-i8 
165th St., Flushing 66, N. Y. 


Prelude 
Down in the Forest (Spring) 
Love, | have Won You (Summer) 
The Winds are Calling (Autumn) 
Drift down, drift down (Winter) 
Anne Howell, Accompanist 


Pupils Of Bess Cockcroft 
Outstanding In State 
Festivals 


During the State Junior Festivals held 
in Memphis, Tenn., in March, two pupils 
of Bess Cockcroft of Memphis played 
outstanding roles. Mary Nell Connor, 
a Guild four year National winner, is 
junior state president of the Tennessee 


is having none. 
Allison. 


Contest. 


Composers’ Press 1958 Recording 


Contest 


The announcement by the Composers Press of New York City that ft will 


sponsor a recording contest for the Guild students will be welcome news to those 
students who have been regular entrants in the International Recording Festival 
which is sponsored by the National Guild of Piano Teachers, Dr. Irl Allison president, 
For the past eight years this Festival has been an annual affair but it has grows 
so that Dr. Allison felt it necessary to hold it every other year because of the 
tremendous work involved. 


The Composers Press is holding its contest on this odd year when the Guild 


This is done with the consent and hearty co-operation of Dr, 
Naturally the awards are not as high and the regulations are not the 
same as those of the Guild but the student will receive the same benefits from 
the work he puts into making the record. 
has never been a greater incentive for careful work than that of the Record 
Nothing takes the place of hearing yourself as others hear you. 


In the opinion of the teachérs, there 


The contest sponsored by the Composers Press will have age divisions rather 


than those we are accustomed to follow. 


Federation of Music Clubs and a mem- -— 

ber of the Impromptu Group of the Beet- ar $20 $15 
hoven Club. Mary Lynn Canipe, a three}, 5 5 9 $25 $20 
year National winner, is president of the |3° 19 14 $30 $25 
Juvenile Group of the Beethoven Club 4 12-13-14 $35 $30 
and served as a page at the Festival. 5. 15-16-17 $40 $35 
The Festival was held at the Beethoven 6. 18-19-20 $45 $40 
Club im Memphis. 7. 21-22-23-24-25 $50 $45 

Mary Ann Hunter, another pupil of |g 


Mrs. Cockcroft, now attending Oklahoma 
Baptist University, Shawnee, Okla., play- 
ed in a Contest of the Collegiate Group 
sponsored by the Oklakoma Mausie Tee- 
chers’ Association in February. Mary 
Ann was first place winner. Her other 
honors include: 

Winning a prize for an original com- 
position at the age of 7, Guild Paderew- 
ski Medal Winner in 1952, cash award 
winner in the IPRF for 8 years, president 
of the Juvenile Beethoven Club 1948-49 


erated Music Club 1950-51. She was 
soloist with the Memphis Youth Sym- 
phony in 1953; won first place in the 
Oklahoma Music Teachers Assn. state 
contest in 1955 and second place winner 
of Federated Music Clubs student audit- 
ions the same year. 


The list of pieces in each group may be 


All music published by the Composers Pre 


students. 


CASH AWARDS 


The following are the events as classi 


REQUIRED PIECES 


$10 2 from Group 1 BS 
$15 2 or 3 from Group 2 
$20 2 or 3 from Group 3) 
$25 2 or 3 from Group 4 | 
$30 2 from Group 5 " 
$30 1 or 2 from Group 6! 
$40 1 from Group 7 


Contract for recording “Metamorphoses” by Charles Hatt 
biel. The award for this event may be with-held if, in the estimation of the judge 
the best performance does not merit a commercial recording. 


secured from the Composers Press, 1211 


Ditmas Ave., Brooklyn 18, New York. The choice of pieces should represent differs 
ent styles. A third piece is suggested for events 2, 3, and 4 in case compositions 
are of short duration. All pieces should be played completely except Metamorphoses 
in the 7th event, where a 20 minute group of variations may be extracted from this 
35 minute piece. There will be three types of citation certificates for those who @ 
not win money prizes. All piano solos for this contest must be chosen from the café 
alogs of The Composers Press. There is a thematic catalog illustrating 30 of the 
contest numbers. The others have a descriptive listing. 


ss is chosen by an editorial board of oufé 


standing musicians who consider both artistic merit and teaching value. Those ine 
terested in the contest may write the Composers Press for catalogs. They wil bé 
entitled to a 30% discount on all contest music. Also a 45 minute long playing 
record of all 30 pieces listed in the thematic catalog (as played by Charles Hat 
biel) wilt be available. This record is produced by Music Library Recordings of Sam 
Francisco, California. The record cover gives short biographies of all composers, and 
a leaflet is enclosed giving form analyses of the pieces and teaching suggestion& 
This sounds like @ very interesting contest, and | know it will be welcomed by th® 
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Overleese Pupil Soloist With 


y 

Janice Osburn, 17 year old pupil of 
Guild judge Nina H. Overleese, Tyler, 
Texas, appeared as soloist on March 
28th with the East Texas Symphony, 
with Joseph Kirshbaoum conducting the 
difficult second movement of the Con- 
‘certo No. 4 in C Minor by Saint-Saens. 

Miss Osborn has studied with Mrs. 
Overleese for the past five years and 
this year (’57) she was a second place 
winner in Event 15-A of the Guild BPRF. 


This was the third consecutive year in 


which a student of Mrs. Overleese 
emerged as first place winner in the con- 
test which is sponsored annually by the 
$ymphony Society for pianists in Third 
District of the Federated Music Clubs. 
Second place winner was Sally Smith, 16, 
pupil of Guild teacher Mrs. Lafayette 
Wofford. 

Mary K. Kessler, also 16 and a pupil 
of Mrs. Overleese, who won first place 
fn Event 12 of the BPRF this year—was 
third winner. Honorable mention went to 
Kaye Cestin, 14, a student of Mrs. Wof- 
ford. 

Judges in the contest were Dr. Paul 
Pisk of the University of Texas; Alfred 
Mouledous of Southern Methodist Uni- 
yersity, and Mrs. Jean Harris Mainous, 
professor of music at North Texas State 
College. All three are noted concert 
pianists and Dr. Pisk is one of the nat- 
fon’s foremost contemporary composers. 


Pupils Of Mamie 
McConnell Heard In 
Two Recitals 


fupils of Mamie McConnell, Knoxville, 
Tenn., were heard in two recitals recent- 
ly ot the Ossoli Club House. Those 
taking part in the March 2nd recital 
were: 


Jack Ruggles, Christine Ruggles, La- 
nier Burns, Don Mitchell, Eleanor Ross, 
Mary Alice Slemons, Javonne Parker, 
Johnny Mac Blickensderfter, Peter Krapf, 
Mary Lynn McWhorter, Jerelyn Lee, Me- 


lissa Cooley, Polly Sanford, Connie Loy,|- - 


Kathleen Stooksbury, Ann Dykes, Kathy 
Rowe, Carole Thomas, Terry Diggs, Les- 
lie Williams, Linda Gail May, Dottie 
Sue Stone, Don Mitchell, Carolyn Domi- 
nick, Cathy Hawes, Marilyn Morris, Sara 
Jane Dudley, Carolyn Smyth, Jane Gill, 
Sue Owen, Carolyn Davis, Harold Wim- 
‘berly, Brenda Turner, Sara McWhorter 
and Carol Bass. 


Those playing in the March 9 recital 
were: Connie Loy, Robert and Linda 
Jordan, Charles White, Joan Rike, Anne 
Modlin, Carol Bass, Lanier Burns, Norm- 
en McLean, Shirley DeArmond, Ann 
Sienknecht, Mary Alice Slemons, Kath- 
leen Stooksbury, Sandra Smith, Ann Hill, 
Margaret Hornsby, Jack Ruggles, Marga- 
tet Fortescue, Patricia Gail Lee, Ray 
Moore, Rusty Ross, Mary Louise Smith, 
ond Carol Hobby. 


Texas Symphony 


SUCCESS in the studio-in 
concert ... are always pre- 
sent when you play 


HERMAN KATIMS 


new exciting Piano Solos 
‘Chant d’Amour’ and ‘Cupid’ 
Send $1.50 for both today, write: 


THE LYRIC MUSIC CO: 
93 East Ave., Norwalk, Conn. 


JANICE OSBORN 


Chronicle Of New Publications Of 
Piano Guild, U.S.A., Members 


BY MARGE HIRTH, Editer 


THIS COLUMN is a listing of new publications of members of the Piano Guild 
U.S.A., all business firms that aavertise regularly in NGPT periodicals, which con. 
sist of Piano Guild Notes, the Guild family newspaper, and The. Guild Yearbook, 
the annual volume devoted to the American College of Musicians, the National 
Guild of Piano Teachers and the National Fraternity of Student Musicians, received 
between publication dates. It takes the place of the column formerly edited by 
Dorothy Wright Ericson under the popular caption: SPY-GLASS. Lack of space pre- 


vents classification, grading or comment. 
Title 
SONGS BY GRIFFIS (Elliot Griffis) 


ST. MORITZ (Irving Fields) 
PIANO MOODS (Marvin Kahn) .................. 
CHORDS FOR PLEASURE (Eric Steiner) 
POPULAR SONG CLASSICS (D. Savino 
HAUNTED HOUSE BOOGIE (Denes 
PASTORALE A LA ‘‘MODE"’ 
STREETCORNER WALTZ (Denes Agay) 
CORAL SANDS (Isabel Mason) 
MALEKULA MOON DANCE (isabel 


Composer or Arranger 


SONATINA IN G MINOR NO. 2 (Lemuel Childers) 
MUSIC FOR TEENY AND TINY — 1 & 2) (Elizabeth Newman 


Agay) 
(Denes Agay) 


Mason) 
ADVENTURES WITH CHORDS AND TUNES (Elizab 


Publisher 
Carlvi Music 
Composers Press 
Creative Music 
. Mills Music 
Mills Music 
Mills Music 
. Robbins Music 
. Skidmore 
Skidmore 
Skidmore 


Corrections To 


‘Delusions of the 


Mighty” In March-April Piano 


Guild 


BY JACOB N. HELMANN 


Two errors in this article were inad- 
vertently overlooked in a hasty re-edit- 
ing of the proof to meet the publishing 
deadline; hence this correction: 


Page 14, col. 1, 13th line— the sen- 
tence beginning “In these experiments 
should read as follows: 


In these experiments we are faced with 
an interesting fact— when the finger descends 
to the key with the requisite minimum speed, 
the resulting tone will be of the most hollow 
character; above the requisite minimum, the 
tone will become sharp in direct proportion 
to the additional speed used (pp. 31-36, my 
book)... (The following should have been 
included.) However, the higher degree of speed 
which is physically required for a propor- 
tionably higher degree of strength will mot 
create sharpness in tone (if it is in the 
right proportion to the floudness—strength 
used), blending itself in the perfect pro- 
portion to the grade of ltoudness because in 
such cases it is mot above the requisite 
minimum for the given loudness, while the 
same (higher) degree of speed of descent 
used in smaller grades of strength inoreases 
the sharpness of tone because such grade is 
physically not called for. 


Page 14, col. 4—the new paragraph 
should begin as follows: “With respect 
to Legato, Matthay is exhaustedly de- 
tailed about timing.” The second sen- 
tence should have been deleted. 


Apropos this subject of Legato versus 


Legatissimo, | would like to make it 


LEO PODOLSKY PIANO 
SESSIONS 


will cover these topics (with many musical illustrations) : 

Mozart and his Style—The Suite and 
Sonata, with their Embellishments—Chopin and his Piano 
Debussy and Impressionism—Piano Technic and Mas- 
tery—Training of the Teacher—Teachigg Materials for 


Bach 


All Grades. 
JUNE: 


10-14 San Francisco 


24-28 Los Angeles (series) 


ADDITIONAL DATES: 


JULY: 
15, 16, 17, Houston, Tex. 5-9 Chicago 
17-21 Los Angeles (different)8-12 New York City 


AUGUST: 


June 5, 6,7 Trail, B. C., Canada 

July 29-Aug. 1 Amarillo, Texas (Musical Arts Conservatory) 

July 22-27 Provo, Utah (Brigham Young University) 
For detailed local data, mail this coupon— 

NAME 

ADDRESS 


Interested in Piano Sessions at 
—to LEO PODOLSKY PIANO SESSIONS, 1014 South Michi- 
NOTE: For details concerning the 


gan Ave., Chicago 5, Illinois. 


Los Angeles Sessions, 


Conservatory of Music and Arts, 8901 Sunset Blvd., Los Angeles, 


California. 


LEO PODOLSKY is a member of the Artist Faculty of the Sherwood Music School, 
Chicago, and editor of many works published by Summy, Qarl Fischer, and Belwin. 


Baldwin Piano Artist. 


write directly 


to Dept. LP, Los Angeles 


clear that the physical approach to the 
problem of Legatissimo cannot be any 
different from that applied in a real 
Legato. Actually nothing remains phy- 
sically possible to do for Legatissimo 
after one succeeds in executing a per- 
fect Legato in a manner that creates 
“merging of one sound into the next, 
termed Legato” as Matthay himself de- 
scribed it on page 86 of his book. Le- 
gato is a quality and cannot be mea- 
sured by grades, as staccato which can 
be of endless variety depending upon the 
grade of speed with which we strike a 
key and also the grade of speed with 
which we take off the finger (or hand) 
from the key, causing the damper to 
stop the vibrations suddenly or gradually 
(in different proportions), as delineated 


in the chapter “Color in Staccato” (my |. 


book). The grand idea of overlapping 
was probobly born as a result of an 
over-anxiety to do more for Legatissimo 
than is necessary or than is physically 
possible to do for a perfect Legato. 
As a result, instead of a great quality, 
as perfect Legato should be, a phrase is 
“enriched” with absurd dissonances be- 
cause each sound drags with itself a 
remnant of the previous sound, badly 
distorting the clarity in any composition, 
especially so in a polyphonic work. The 
definition of Legatissimo should be ta- 
ken only as an emphasizing expression 
for a perfect Legato (not more or great- 
ert Legato) which is actually possible 
through uninterrupted movements of the 
hand, outlined in the chapter, “Legato 
and Smoothness” (my book). About 
the diagrams throughout my book show- 
ing the direction of the hand movements 
in accordance with the layout of the 
notes involved (their position on the 
keyboard), Dr. Albert Schweitzer, in his 
letter to me, writes as follows: “With 
regard to the unity of tones belonging 
to one period—to be achieved through 
the movement of the hand—your direct- 
lines (diagrams) 


ion through encom- 


| passes greater fields than those of Mme. 


Jaell.” 
developed than hers . . “ 

* In his book, “Out of My Life and 
Thought”, Dr. Schweitzer Mme. 
Jaell and her ideas about cantabile pi- 


Your theory is much farther 


lauds 


ano playing, saying, “How much do ! 
owe to this gifted woman”. 


KENNETH GETS ANOTHER 


MEDAL 


KENNETH BARNSDALE, 


Eleven year old Kenneth Barnsdale, 
pupil of Frances Buntin, Norfolk, Va. is 
used to winning medals, but he was es- 
pecially thrilled when he received word 
that he was a second place winner in 
Event 25 B in the Guild Biennial Piano 
Recording Festival this year! 

It all started when his father was sta- 
tioned in England and at the age of 
four he won a bronze medal in the 
Wimbledon Music Festival, after only 
four months of study. However, his 
parents claim that his interest in piano 
was compelled by the fact that there 
are no accordion teachers in England! 
When Kenneth came over on a troop 


ship, he had regaled the entire company 
with his accordion performances and 
pictured himself as a dedicated accord- 
ion player! 


The picture of Kenneth was taken at 
the tender age of five, the row of 
medals representing 13 piano awards, in- 
cluding nine first-place medals ond two 
cups, alf won in England. 

As an eight year-old in the United 
States, Kenneth again demonstrated his 
award-winning ability. On WMCT Tele- 
vision he won the championship round of 
“Pride of the Southland,” an amateur 
talent show. He also won first place 
in the PTA Talent Show as a pupil of 
Miss Martha Sigler. 


KENNETH SAYS 

When he heard about his recent BPRF 
award, Kenneth wrote: “! was thrilled 
when my piano teacher, Mrs. Frances 
Marsh Buntin. advised me that you had 
written that my picture may be in your 
May issue, as a priviledge of a winner 
in the Recording Contest. Thank you, 

“1 am eleven years old. 1! started 
piano when | was very young, but my 
vision was too poor to accomplish much 
until two operations were performed on 
my eyes. I see much better now and 1 
work very hard. This is the first time 
| have entered the Recording Contest 
and | am very happy and encouraged... 
Thank you again. {! am very happy.” 

Good luck, Kenneth. We're sure you'll 
moke it. 


Lyon-Healy Young Artist Series 
Features Ganz Pupil 


Dianne Humel, artist pupil of Rudolph 
Ganz, was featured in a recent Lyon- 
Healy Young Artist Recital Series pro- 
gtam with Deserre Saltness Hecht, lyric 
soprano. Now sixteen, Dianne has been 
a pupil of Dr. Ganz for the past three 
years. She is a senior at Riverside-Brook- 
field High School where she has played 
at school teas, PTA programs and school 
talent shows. 

A student of ‘cello and the dance as 
well, Dianne is a@ member of the high 


She has also been guest artist on the 
University of Illinois radio and television 
staton. 

Her recent program included: 
Sonata E Major, Op. 14 No. 1 Beethoven 

Allegro 

Allegretto 
Allegro comod 

The Diary of a Fly — Ostinato 

Two Selections from Mikrokosmos Bartok 


school orchestra. For fhree s $ 
she attended the National Music Camp 
at Interlochen, Michigan, where she 
studied piano with Dr. Dorsey Whitting- 
ton, performing in honor recitals. Last 
summer she studied with Mr. Rezits at 
the Illinois Summer Youth Piano Camp. 


Intermezzo G Major, Op. 119 No. 1.... 

Brahms 
Arab Debussy 
Arabesque G Major .................:.. Debussy 


Prelude D Major, Op. 23 No. 4 
Rachmaninoff 


Prelude A Minor, Op. 32 No. 8 ............ 


<4 


Rac 


Sequoia Music Camp For Boys 


Fills Rapidly; 


Second Session 


Projected { 


Within twenty-four hours after the 


first announcements were sent out in 
the mail and before the newspapers had| 
a chance to print the material sent 
them, the Sequoia Music Camp For Boys 
was fully booked, with two additional 
names placed on the waiting list. Robert 
Vetlésen, director of the Camp, is’ now 
considering a second session, perhaps of 
shorter duration. 


The Sequoia Music Camp was inaugu- 
rated last year as an experiment. Pat- 
terned after the Honolulu Music Camp 
For Boys (founded in 1938) which Mr. 
Vetlesen also directs, it achieved such 
instant popularity with boys and parents 
that every boy enrolled again for this 
year, The Admissions Committee decid- 
ed against accepting the registrations 
in order to give other boys a chance. 

Sequoia is probably one of the least 
known of America’s national parks, and 
one of the most beautiful. The authori- 
ties governing it have tried to retain 
its primitive qualities, even as to ac- 
commodations. The cabins are rustic 
type, with wood stoves for cooking, kero- 
sene lamps instead of electricity, almost 
no furnituré except for the big, com- 
fortable beds. There are countless trails 
for those who enjoy hiking; wonderful 
little streams for the ardent fisherman; 
and a river to swim in. 

The world’s largest tree, the General 
Sherman, is at Sequoia, and there are 
many groves of redwoods wihch appear 


equally gigantic. 


management at Camp Kaweah 
places the handsome Recreation Hall 
at the disposal of the Music Camp for 
piano lessons in the morning. At twelve- 
thirty, all lessons are finished, and out- 
door life begins. A campfire is held 
each night, and the boys hear fascinat- 
ing talks by the Rangers. The advanced 
pianists also have a chance to perform 
for the other guests of the Park. 


almost 
The 


The boys at least year’s session ene 
joyed helping with the outdoor cooking, 
and despite this, according to Mr. Vete 
lesen, managed to gain seven pounds 
each, on the average. Hours kept are 
distinctly “country hours”. The boys are 
asleep before nine-thirty, are up at six 
thirty. The air is pure and healthful 
because of the altitude. The plants to 
which most sensitive people are allergi¢ 
do not grow in the Park, nor did the 
boys ever see a snake. Deer and bears, 
on the other hand, are plentiful and 
friendly. The boys found them extreme= 
ly photogenic. 

Despite the primitive accommodations, 
Sequoia National Park boasts a doctor, 
a small hospital, and two trained nurses, 
There are also telephones in the Lodge, 

Parents interested in the Sequoia Mu- 
sic Camp may direct inquiries to Robert 
Vetlesen, 2919 Pacific Avenue, or to the 
Peninsula Conservatory, Burlingame, Cal- 
ifornia. The Camp is for boys between 
the ages of nine and fourteen. j 
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PLANO GUILD NOTES 


May-June, 1957 


PREPARING FOR “JUDGMENT 


DAY” 


THIS GROUP OF PUPILS OF MRS. D. McELROY, ZION, ILL., 


MET INFORMALLY 


TO PLAY FOR EACH OTHER IN ANTICIPATION OF THE COMING “JUDGMENT 


DAY’’. 


THEY ARE PART OF A GROUP OF 16 AUDITIONEES. 


LEFT TO RIGHT, 


GLORIA NEAL, BETTY MILLER, LA JOUAN MARGETT, BARBARA PATE, MARGO 
GILBERT AND KATHLEEN McGARRAHAN. 


WELCOME 


NEW M 


The National Gurld of Piano Teachers 
finds much pleasure in extending the 
hand of welcome to each new member. 
May you all realize that the guild is 
strong because it has helped its members 
to maintain the enthusiasm of their pu- 
pils for the attainment of guild goals 
each year—the slow as well as the gifted. 
No better advice can be given you than 
to set an attainable goal before every 
pupil you teach, letting every lesson be a 
definite step toward the achievement of 
this goal. Again, we welcome you. 

Our special thanks to those Guild 
teachers who have helped bring in new 
members. Their names are in parenthe- 
sis following the name of the new mem- 
ber. 


CHARLES ADAMS, Oakland 9, Calif.; 
MRS. REA ALLEN, McAllen, Texas; VI- 
OLA ALLISON, Arcadia, Calif.; (Lois 
Burkholder); MRS. HUNTER L. ANTLE, 


Carlsbod, N. M.; MRS. DORIS BAILY, 
Bertrand, Nebr. 

RUTH F. BANBURY, Pasadena 5, Cal- 
if. (Lois Burkholder); DR. MARSHALL 
BARNES, San Antonio 12, Texas; MRS. 
GUY Ff. BERNARD, New Orleans, La.; 
MRS. ELEANORA BINEAU, Whittier, 
Calif. (Lois Burkholder); MRS. MARJ- 
ORIE BLAISDELL, Bethalto, Jil. 

MISS ROSE MARIE BORAWSKI, Scran- 
ton 10, Penna.; MRS. LEE BREWER, Ft. 
Worth, Texas; MRS. CORINNE DUVAL 
BREWIN, San Diego 9, Calif.; MARGA- 
RET S. BROWN, Nyssa, Oregon; MRS. 
R. G. BROWN, Houston, Texas. 

MRS. J. M. BRUSH, Bartlesville, Okla.; 
MRS. A. S. BRYAN, Ft. Walton Beach, 
Fla.; RUTH BURGESS, Yonkers, N. Y.; 
MRS. MARGARET COMBS, Corpus 
Christi, Texas; DIANA C. CONN, Boul- 
der, Colo. 

MRS. MARY Y. COOPER, 
Texas; MRS. BERIS A. CORNELL, Ocean- 
port, N. J.; MRS. ANN G. CRYMES, 
Richmond, Va.; MISS KRISTINE DAVID- 
SON, Edinburg, N. Dak. (Eleanor R. 
Johnson); MILDRED ELLIS, Bloomington, 
ind.; MRS. IRA ESSOE, Decatur, Ill.; 
MRS. JOE W. FIGG, SR., Oklahoma City, 
Okla.; MISS JEAN ANN FULFS, Wichi- 
ta, Falls, Texas; VIRGINIA W. GALLO- 
HER, Shawnee, Okla.; MRS. CLARE GER- 
NER, Aurora, Ill; JOAN WALTON 
GESNER, Somerset, R.F.D., Mass.; B. 
LECIL GIBSON, El Dorado, Ark.; MRS. 
TERESA D. GLENN, Overland Park, Kan- 
gas; MR. FORREST GOODENOUGH, Au- 
stin 3, Texas; MARIE GREGO, Los An- 
geles, Calif. (Lois Burkholder). MRS. 
A. B. GRIFFING, Dollas, Texas; MRS. 
ERMA GROSSMUELLER, Alhambra, Cal- 
#¥.; MR. JAMES GROVES, Ft. Smith, Ark.; 
MRS. EVERETT W. GUNTER, Ft. Worth, 
Texas; GEORGE R. GWENBERG, Midland, 
Mich. MARGARET 8. HALL, Mansfield, 
Obio; MRS. MARGARET HAZZARD, 
. Bente Monica, Calif; HILLCREST STU- 
. DIOS, Boulder, Colo; MRS. R. C. HOL- 
- COMB, Coulee Dam, Wash.; MRS. HEL- 
- BN R. HUGHES, Rivera, Calif. 

MRS. A. L. JUDEFIND, Dollas, Texas; 
ELLA S. JONES, W. Whittier, Calif.; MR. 
‘ ROBERT KITT, Cleveland, Ohio; (Frank- 
-fyn Cormohan); EUGENE H. KOESTER, 


Odessa, 


EMBERS 


LAURA KOPPI, Minneapolis, Minn.; 
MRS. WM. LACEY, Ellinwood, Kansas 
MRS. SARAH LANDRUM, _ Richmond, 
Va.; NATALIE LIMONICK, Los Ange- 
les 19, Calif.; MRS. LUCIAN LUBINSKI, 
Roanoke, Va. 


JERRY McCASLAND, Corpus Christi, 
Texas; MRS. R. S. McCLAMROCH, 
Beaumont, Texas; JEAN ANN McMA- 
HON, Peckville, Penna.; MRS. LOUISE 
McRAE, Richmond 27, Va.; MARTIN 
McMILLEN, Quincy, Wash.; MRS. C. F. 
MARKS, Indianapolis, Ind.; MARION 
| MARWICK, Winter Park, Flo; ZAVAN 
| MAZMANIAN, Patten, Maine; KATH- 
LEEN J. MERRILL, Burlington, N. C.; 
MARGARET MINARD, Houston 2, Texas; 
MRS. JAMES L. MORRISON, Richmond, 
Va.; JUNE RHYNE MULLIN, Lincolnton, 
N. C.; MRS. ELIZABETH MUNCE, Sioux 
City, lowa; MRS. JOHN P. NESBIT, 
Richmond 25, Va.; MR. LEONARD J. 
PALMQUIST, Aberdeen, S .Dak. MRS. 
ALICE M. PALMQUIST, Aberdeen, S. 
Dak.; MARGARET PENNER, Roswell, 
N. M.; MRS. JANICE POLLOCK, Brook- 
lyn 14, N. Y.; MRS. SHIRLEY O. REED, 
Pleasanton, Tex. (Mrs. R. D. Quillian); 
MRS. PHYLIS RETZLOFF, Parma, Ohio, 
(Franklyn Carnahan). MISS RUTH S. 
REYNOLDS, Chicago 15, Ill.; MRS. AL- 
PHA C. RHODES, Baton Rouge 6, La.; 
MRS. ANNE M. ROBERTS, Washington 
D. C.; MRS. RICHARD ROBERTS, Ft. 
Worth, Texas; MR. EVAN WILBERT 
ROBINSON, Birmingham, Ala. MRS. E. 
L. ROGERS, Cheyenne, Wyo, (Katharine 
H. Townsend); MRS. OLIVE M. RYAN, 
Jackson, Tern; CLAIRE SANDLER, 
Brooklyn, N. Y., (May L. Etts); MRS. 
EUGENE SCHNEIDER, Ellinwood, Kansas; 
MARGUERITE SCHWINGER, W. Los An- 
geles, Calif. (Lois Burkholder). MISS 
JOHNNIE SHIFFLETT, Star City, Ark., 
(Dr. Marcelline Giroir); MISS MARY 
SHOPE, Mount Holly Springs, Penna.; 
SISTER AGNES JEAN, O. S. .B, Oil City, 
Penna.; SISTER CLARE, S. C., Albu- 
querque, N. M.; SISTER MARIE RAY- 
MOND, O. P., Saginaw, Mich. — 


SISTER M. ALICE, P. B. V. M., Bridge- 
water, S. Dak.; SISTER M. AUREA, River 
Forest, Ill; SISTER M. EMELENE, Nat- 
chitoches, La.; SISTER MARY FRAN- 
CILLA, C.D.P., Alexandria, La.; SISTER 
MARY PERCEVERANDA, Granger, Texas. 

MRS. JOHN C. SMITH, Inglewood, 
Coalif.; MRS. ZEETAH SMITH, Barnsdall, 
Okla.; RAY SMITH, Madisonville, Texas; 
MRS. MILCHRIST C. STANWORTH, 
Jackson, Tenn.; THOMAS STILL, Kings- 
port, Tenn. 

MRS. LONA S. TAYLOR, Riverton, 
Wyo.; MRS. T. THOMAS, Richmond, Va.; 
MRS. MARY THOMPSON, Portales, N. 
M.; MRS. TABITHA THOMPSON, Maox- 
ton, N. C.; ANN LESLIE THUNBERG, 
Smithfield, N. C. 

MRS. DOROTHY TREXLER, Topton, 
Penna.; MRS. VIRGINIA D. UNGERER, 
Chesterfield, Mo. (Dorothy Noble Lord); 
EMMA J. VAN NESS, Troy, Penno.; ELI- 
ZABETH C. WALTER, Roswell, N. M.; 
HELENE WHITAKER, Miami 37, Fla. 

MRS. ELWOOD S$. WHITCOMB, 


North Charleston, S. C.; IRMA KOM-Greenfield, N. H.; MISS ANNIE VIRGIL 


PALLA, Beffelo 11, N. Y. 


WOMACK, Athens, Go. 


DEAN BURG PRESENTED IN 
RECITAL 


The MacDowell Music Club of Chicke: 
sha, Okla., presented Guild judge Dr, 
Clarence Burg, pianist and Dean of the 
School of Music of Oklahoma City Uni- 
versity, in a Recital on March 9. Burg 
played the following program: 


1 
Loure in G Major... J. S$. Bach 
Sonata, Op. 57 (Appassionata) 


L. van Beethoven 
I. Allegro assai 


Woodland sketches... Edward MacDowell 


To a Wild Rose 

To a Water Lily 
MacDowell 
Valse, Op. 64, No. 2 (C sharp minor)... 
F. Chopin 


“Talk on Music in Oklahoma the Past 
Fifty Years” 


American Folk Dance Tunes arranged by 


Clarence Burg 
Pigtown Fling (Stoney Point) 
Arkansas Traveler 


Reflets dans 
La Campanella 


Claude Debussy 
(The Bells) 


MUSIC 


Servant and master am |: Servant of 
those dead, and master of those living. 
Through me spirits immortal speak the 


_Message that makes the world weep, 


and laugh, and wonder and worship. 


I tell the story of love, and the story 
of hate. The story that saves and the 
story that damns. | am the incense 
upon which prayers float to heaven. 
! am the smoke that palls -over the 
battle-field where men die with me on 
their lips. 


1am close to the marriage altar, and 
when the grave opens | stand near by. 
1 call the wanderer home. 1! rescue the 
soul from the depths. | open the lips of 
lovers, and through me the dead whisper 
to the living. 


One |! serve as well as | serve all; 
and the king | make my slave as easily 
as | subject his slave. 1! speak through 
the birds in the air, the insects of the 
field, the crash of waters on the rock- 
ribbed shores, the sighing of the wind 
in the trees, and | am even heard by 
the soul that knows me in the clatter 
of wheels on city streets. 


1 know no brother, yet all men are 
my brothers; | am father of the best 
that is in them, and they are father of 
the best that is in me; | am of them 
and they are of me. For | am the instru- 
ment of GOD. I am MUSIC. 


Respectfully submitted by 


Violet Reiser 
Bronx, N. Y. 


Pupils Of Olive Ritfer In 
May Recital 


Pupils of Olive M. Ritter, Concordia, 
Kan., were presented in a recital on 
May 8 at Concordia H. S. Auditorium. 
Concluding the recital, Mr. Idris Thy- 
fault, first in Kansas in Event 8 in the 
1957 Biennial Piano Recording Festival, 
played the following program: 


Rondo, from Sonata in A Major..Mozart 
From an Indian Lodge............ MacDowell 
Poulenc 


Scherzo in E Minor Mendelssohn 

Other pupils taking part were: Eddie 
Detrixhe, Ellen Magaw, Gayle Ganstrom, 
Kathleen Cory, Susan Blackburn, Charles 
Potter, Elaine Miller, Mike Belden, Carol 
Gillan, Billy Beck, Sandra Davis, John 
Freeman, Lois Everitt, Virginia Overfield, 
Joseph Detrixhe, Nita Culley, Eugenia 
Harding, Linda Moore, Andra Attebery, 
Janice Mosher, Meredithann Dougherty, 
Sally Filkin, Sune Hebert, David Filkin, 
Carol Erickson, Marcia Brann, Adda Lou 
Stamm, Jeanette Ann Hotchkiss, Meuriel 
Anon Freeman, Mary Barber, Tony Ryan, 
John Peck, Barbara Blair, Judith Gar- 
low, Jan Morrison, Linda Price, Marilyn 


Caywood and Eleanor Zeornes. 


On February third, at her studio in 
New York, Rose Raymond, eminent pian- 
ist and teacher, and adjudicator of the 
National Guild of Piano Teachers, pre- 
sented three of her artist pupils in the 
following program: 

Sonata F minor Op. 2 No. 1 


Beethoven 

Nocturne F minor Op. 55 No. 5 
Chopin 
Chopin 
Mana-Zucca 
Villa- Lobos 

Gertrude Goodfriend 
Kammell 
Daquin 
Prelude G minor ................ Rachmaninoff 
Jonn Febbo 

Echo J. S. Bach 


ROSE RAYMOND PRESENTS 
ARTIST PUPILS 


Etude (Hungorian) 
Pearl Amster 

Gertrude Goodfriend and Pearl Ams. 
ter ore members of the National Guild 


of Piano Teachers. 


ATLANTA, GA. 

Nana Tucker: “Permit me to say agaix 
that not any dues for anything, any. 
where do | pay more gladly than my 
membership dues in the GUILD. No 
anywhere do | feel that | get more ben. 
efit. In a few years, more or less, | 
shall perhaps be ending my teachihg 
activities—my long tenure as an accredj- 
ted, striving teacher, ever striving for 
better results in my piano teacning, and 
1 am indeed grateful that such a move. 
ment as you have set in motion, on such 
a high plane, has been launched in my 


lifetime.” 


INTEREST AND PROGRESS 


During the last twenty five years, the 
interest and progress in the study of music 
in our country has been phenominal. Some 
years ago, 1! stated in an article for a 
National Music Journal — ‘‘The American 
Public spends Two Million Dollars each day 
in the year on MUSIC, through study, con- 
certs, opera, radio and reproducing instru- 
ments.’’ Some years later, in an address for 
the National Federation of Music Clubs, at 
St. Louis, Mo. Mrs. E. J. Ottaway, Prest- 
dent, said: Quote -—- ‘‘Ours is the only 
civilized government, not giving support to 
the cultural. Looking at music from its 
commercial side, we learn that it Is a 
three and one half Billion Dollar industry 
(taking in every kind of music, song writers, 
dance orchestras and entertainers, as well 
as the higher forms) an amount equal to 
the entire coal and petroleum industry, and 
one third of the food and kindred products 
industry of our entire country’. End of 
quote. When we pause to consider that 
these figures represent an estimated increase 
of interest in music during the last twenty 
five years of perhaps five thousand per cent, 
we can understand that in America today, 
musical interest is going forward at an 
almost incredible rate. 

And so, it is very evident that we as 
teachers, must keep up with the procession 
and abreast of the times, or be trampled 
under foot, so to speak. To do this, we 
must avail owrselves of every opportunity 
to increase our musical knowledge and tea- 
ching ability, thus making our instruction 
of more value to our students and to our- 
selves, always remembering that music tea- 
ching is a ‘‘two-way job’’ something 
good for the pupil, and something good for 
the teacher. 


FACTORS 


CONTRIBUTING TO THE 
ADDED INTEREST 


There are several basic factors con- 
tributing to the added interest in the 
study of music in America today. The 
first is that in many communities our 
teaching has been systemitized and 
placed on par with other studies in 
our Public Schools Curriculum where it 
really belongs. Many of our greatest 
educators and teachers of National re- 
nown worked hard and long for this 
recognition. My good friend, the late 
Randall Condon, at that time President 
of the National Education Association, 
told me that he considered his greatest 
contribution to the education of the Boys 
and Girls of America was when he per- 
suaded Dr. Joe Maddy to present his 
High School Orchestra in a full concert 
for the National Convention of High 
School Superintendents and Principals, 
at Dallas, Tex. some years ago. Their 
playing was a revelation to these Edu- 
cators, and they were wise enough to 
recognize the value of music study as 
an integral part of the education of 
every boy and girl. They were astounded 
by the fine tone quality and artistic 
interpretation those youngsters gave to 
the Classics of Musical Literature, under 
the direction of Dr. Maddy. And right 
then and there, they voted to correct 
their long neglect of Music in Education, 
with the results which we of today can 
see and understand. 


STUDENT AUDITIONS 


The second facter contributing to the 
added interest of music study today is 
the Student Auditions. To my mind, 
these District, State and National meet- 
ings are the strongest incentives we have 
for a more vitalized interest in music 
study and teaching. These auditions 
COMPEL conscientious, systematic work 
on the pert of both teacher and student: 
The strong points ond the vulnerable 
spots of beth ore brought out, and by 


this means they are enabled to fortify 


PRELUDE, THEME AND 
VARIATIONS 


By John Van Deventer, Lonq Beach, Calif. 
(SECOND OF TWO INSTALLMENTS) 


and BUILD for a higher standard level, 
and more constructive progress in their 
educational plan. 


NATIONAL GUILD OF PIANO 
TEACHERS 


There are several types of Student 
Auditions, State and National and alf 
are good. However, after a careful 
study of the subject, | have come to 
the conclusion that the National Guilg 
of Piano Teachers offers us the best 
over-all plan, for the following specific 
reasons: 


1. These auditions are not confined 
to the few very talented pupils of ed- 
vanced grades, but are a helpful stimy- 
lus to the AVERAGE pupil and teacher, 
from the very beginning on up through 
the highest grades. 


2. Teachers are required to systema- 
tize their work, thus creating more int- 
erest for the pupil and parent. 

3. Certain specific standards are re- 
quired of student and teacher thus pla- 
cing music study on the educational 
level where it belongs. 


Technic in all its forms is a MUST 
for all students from the very beginning, 
systematically building up the musician- 
ship and playing ability of the student 
for the future, as a performer or teacher, 


4. It serves to vitalize interest for tea- 
cher and student in the remote corners of 
the country, far removed from the musical 
centers of our large cities. This, to 
my mind, is one of the most fruitful 
factors of the National Guild, for, after 
all, talent is where you find it and not 
confined to our large cities alone. Thus 
it brings recognition to the hard work- 
ing, and well deserving teacher of the 
small communities, as well as the city 
teacher with all he has to offer. And 
today, the Guild membership includes 
many of the best teachers in our lat 
gest cities, for they too appreciate its 
value and enter their pupils in the 
auditions. They also come to us @ 
Adjudicators for auditions, giving freely 
of constructive and sympathetic advice 
that is most helpful and stimulating té 
both teacher and pupil, for the work 
they have to do. There is nothing 
more inspiring than a good rating for 
my pupils. For my pupils are my “stock 
in trade”. 


In closing may |! add this thought— 
| believe that our worthy President, 
Dr. trl Allison “builded wiser than he 
knew”, when back in 1929 he founded 
the Netional Guild of Piano Teachers 
It is true that he dreamed of a future, 
for otherwise big projects are not begu#. 
However, | doubt that even in his 
wildest dreams could he have envisioned 
thet in the year 1956 he would havw 
enrolled as members of N.G.P.T. Mastef 
Teachers of world renown, Modest Teé 
chers from way back, with all thot come 
between. With Five Hundred Cente# 
from const to coast and in Cuba, wher 
Fifty Theusond students and teochet 
were cuditioned, vitalized and encour 
aged in their study of the fine ert @ 


PIANO PLAYING. 
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SHERWOOD MUSIC SCHOOL, CHICAGO 
FEBRUARY 12, 1957 
WOZART'S REQUIEM SHERWOOD CHORUS 
Lighting MISS ZELAH NEWCOMB, ILLINOIS WESLYAN UNIVERSITY 

The tall white taper was placed on a small table draped in white. 

‘As | light this candle in memory of our friend and teacher Guy Maier, | dedicate 
myself anew to all the beauty and truth that is piano musio and 1 accept fully 
and without reservation the obligation of teaching this beauty and truth always 
remembering in the word of Robert Browning 

‘*There is an inmost center in us all 

Where truth abides in fullness. 

And to know consists rather in opening out 

A way whence the imprisoned splendor may escape 

Rather than effecting entrance for a light supposed to be without.’ 

fEADING OF THE 23rd PSALM MRS. MILDRED POTTER, DENVER, COLORADO 

The white Testament was placed on the table after each member placed a targe pink 
pee in the white vase. Miss Elizabeth Gest represented the ‘‘Etude.'’ 

WINTER FAIRYLAND - PIANO MISS EDNA TAYLOR, OMAHA, NEBRASKA 

(Miss Taylor read the poem Dr. Maier wrote for this number) 
fHE MESSAGE OF QUY MAIER DR. JAMES FRANCIS COOKE 

(Read by Miss Muriel Fouts) Charlottesville, Virginia 
pk. GUY MAIER — Passed away September 24, 1956 
THE MESSAGE OF GUY MAIER 
My first meeting with my dear friend Guy Maier, was at his home in Ann Arbor, 
ichigan, when he was Head of the Piano Department of the University of Michigan. it 

yas not difficult to identity him as a genius. 1 had never met any pianist or teacher with 
g similar ‘dynamism, exeept the great Carreno and Paderewski. He veritably breathed power, 
wiginality and vitality. | had gone to Ann Arbor to invite him to edit the ‘Teacher's 
found Table’’ department for The Etude, which had been established by the late Theodore 
presser in the early part of the century. He was to succeed the late Dr. Clarence G. Ham- 
jiton, formerly Professor of Music at Wellesley College. Dr. Maier accepted the post, and 

the editorship of ‘‘The Teacher's Round Table’’ for over twenty years, answering 
thousands of questions upon piano teaching as only a man with his genius and force could— 
there-by rendering a very valuable service to American music. 

Guy Maier’s interpretative sense was extraordinary; 
filined and one might say, inimitable performance of the works of Mozart in which he had 
the sparkie and ¢6rispness of Hurbi, combined with the fluidity of Gieseking. Again he could 
play a Liszt Rhapsody with great brilliance, or a Chopin Ballade with infinite charm, or 

the Gershwin ‘‘Rhapsody in Blue’’ with the proper tricky rhythms, languorous  beau- 
ty and boistrous bravura. 

Tt was my privilege to attend many of Dr. Maier’s Master Classes. 1 have never known 
#f any teacher who could take even a talented pupil and by alert, ingenious direction, in a 
short time turn what can only be described as a mediocre performance into a finished 
jnterpretation. 

Perhaps that is one of the reasons why I! always referred to him as ‘‘the Lesohetizky 
#f America.’’ Anyone who was a menrber of his classes has acquired a heritage in teaching 
that is priceless. | share my great loss of this fine friend, who always addressed me as 
vposs’’ with the hundreds of those who had the rare good fortune to be his pupils. 

JAMES FRANCIS COOKE, PRES. 
The Presser Foundation 
Editor Emeritus, The Etude 
WRIBUTE TO A DEAR FRIEND-MR. ARTHUR WILDMAN, SHERWOOB MUSIC SCHOOL 
| am happy for the privilege of sharing with you in this tribute to a dear friend. As you 
fnow, Dr. Maier gave a number of Master Classes at the School, and it was through these 


as was noted particularly in his: 


trem 


AUGUST, 1956 


Le Roy Carlson, Faculty and Charter 
member of the Guild and noted pianist 
and coach, recently became Guild Chair- 
man at San Gabriel, Calif., where Au- 
ditions were held this spting. 

With~his present teaching activity in 
the San Gabriel Valley area, Mr. Carl- 
son combines recital and lecture-demon- 
strations of piano teaching materials at 
the elementary, intetmediate and prep- 
aratory levels. 


He studied at the Geneva Conserva- 
tory of Music, Geneva, Switzerland, at 
an early age. This training was {ater 
broadened by advanced studies at Co- 
lumbia Conservatory, Augustana College, 
Northwestern University, Chautauqua In- 
stitute, Chicago Musical College and the 
University of Michigan, 


Mr. Carlson has done research in early 
clavier music at the Library of Congress 
and at the Newberry Library in Chicago. 

His artist-teachers have been Harry 
R. Detwieler, Sidney Silber, ‘M. Bogus- 
lawski, Ernest Hutcheson, Joseph Brink- 
man and Artur Schnabel in the field 
of piano; organ and theory under J. 
Victor Bergquist and J. Frank Frysinger; 
apprenticed to Gustaf Holmquist, bass- 
baritone, as accompanist-coach. 


he last snapshot of our beloved Guy 
Maier, taken in August, 1956, at San- 
ta Monica, Celif., and presented to 
Irl Allison by Angelo Bonezzola. 


that | got to know him. After each of these Classes, | wondered why 1 felt d and 
stimulated for quite some time. It could not have been due to the Classes themselves, be- 
quse my school duties prevented me from attending them. | finally concluded that this man 
was unique, not only in his dynamic drive and contagious enthusiasm, but also in spending 
himself to communicate these values to others. That is what I like best to remember about 
Guy Maier, and that memory is a lasting inspiration to me. 

Some place in the Old Testament, there is a text which reads something like this: 
“As for me and my household, we choose life.’’ Guy Maier chose life, in that he lived af- 
firmatively, creatively, self-sacrificingly. 

If you share with me the belief that life is endless, then you may share also my con- 
yetion that on some higher plane, of which we are as yet only dimly aware, our friend still 
jves and still gives of himself to others. ; ‘ 
BACH PARTITIA—PIANO—MRS. IRENE GLASFORD, STATE CHAIRMAN OF ILLINOIS 


TO DR. GUY MAIER 


As we gather together, those of us who for so many seasons cherished the privilege 
# sharing music in fellowship with our friend and teacher, Dr. Guy Maier, we pause in 
wshed silence to assure our restless hearts that it is true we shall no longer hear the 
familiar staccato steps approaching the class room; port-folio in hand, gracious smile, 
gnd the vibrant voice greeting each familiar person as he passed by on the way to the 
atform. 

“am ask ourselves, ‘‘Who is the mysterious visitor who came to our master-teacher and 
gently led him by the hand to another existence? What power is it that can so quickly 
trop a veil between us and over which we have no control? 

In quietude and serenity we remain until a veice we seem to recall speaks to us 
lovingly and with assurance. We listen with the same eager expectancy as of old. 
“Ah! my children, have patience and faith in the Creator of the rhythm of life, and of 
lve power which lovingly gave me insight to transform the lifeless symbols of a printed 
page into music which filled space in time and is the very same power which called me unto 
Himself within the rhythm of the Heavenly plan? You thought 1! heard wholly while 
{was with you because |! usuaily heard more deeply than you, my beloved students. 
Alas! What you thought was the message of the masters was only a partial impression 
of a never ending beauty. Frequently, you imagined Bach, Mozart, Chopin, Schumann 
and Brahms had chosen me as the most cherished disciple because | had watked and 
talked more intimately with them than you. It is true and I shared temporal joy and 
forrow in the struggle for growth ‘for life’s meaning in the study of the works of these 
geniuses. These were tiny rhythms of growth into the larger whol Rejoice! My 
Beloved! Rejoice!’’ 

We who remain pause again to gather the depth of meaning of the words of our mas- 
fer-teacher as we have done so often in past seminars. 

“Dr. Maier, we know as you so adequately taught us, music was given to mankind to 
fe given again and again to those who seek us as we once sought your help. In our 
patitude and love for you, it is our wish to keep alive as a living memorial the truths 
which you so generously and lovingly gave to us.’’ 

“THE MAILER ASSOCIATION——1.GLASFORD 
DAY IS DYING IN THE WEST — SOLOIST — SHERWOOD MUSIC SCHOOL 
(Dr. Maier’s favorite Hymn) 
PLACING OF OUR MEMORIAL CARD AT THE BASE OF VASE ‘‘CROSSING THE BAR"”’ 
CLOSING, DR. MAIER’S PRAYER: 
‘‘May Music watch between me and thee 
While we are absent, one from the other.’’ 

The members ef the Maier Musical Association attending the M. T. N. A. Convention in 
Chicago were authorized by written vote of the Executive Board and State Chairman to 
hold the Association Memorial in Chicago at the Sherwood School. 

Announcement was made by the National President of M. T. N. A., Mr. Karl O. 
Muersteiner, in the Gold Room of the Congress Hotel, Monday at the opening of the 
fenior Piano Session. 

We thank Mr. Walter A. Erley and Mr. Arthur Wildman, executives of the Sherwoed 
Music School who served as local chairman and co-chairman of the Gonvention, for the 
utra effort involved to arrange for the time, use of the beautiful Recital Hall, the School 
thorus and ‘Soloist, also Mr. Wildman who left the Convention to attend this Memorial 
tefitting the dignity of our great Master Teacher. 

The Memorial announcement card was placed above Dr. Maier’s publications and records 
Mill’s Exhibit. 

As | stepped to the rear of the Recital Hall, Mrs. Ada Brant and Mr. Stanley Fletcher 
temarked about the beautiful service. Many of us paused to look at this dimly lighted 
tage. | shall never forget the picture, the flame of the white candle, the white Testa- 
ment and beautiful roses left by us to drop their petals one by one beside the Memorial 
tard ‘‘Crossing the Bar.’’ 

“God saw the road getting rough 
The hills hard to climb 
He gently closed Guy's weary eyes 
And whispered ‘Peace be Thine’.’’ 
ARZELLA M. HUNTSBERGER 
PRESIDENT OF THE MAIER MUSICAL ASSOCIATION 
THE MAIER MUSICAL ASSOCIATION: 

How | wish it might have been possible for me ta attend the meeting in Chicago as 
there is no one in the whole musical field to whom | would rather pay a tribute than 
todear Guy. He was so loyal and so fine and so cooperative that it is very difficult for 
me-to describe our relations. 1 have never met an individual with such a _ responsive, 
lighteniag-like mind. How he did work at his classes, and what wonderful results he pro- 
duced! Surely this should not be lost, but should continue actively by the organization 
Which has done so much to honor his name. 

It is rare that a virtuoso who played so beautifully as he did, especially in his Mozart 
Wrks, also had the pedagogical insight, the inspiration, the dfive, the uplift that Guy 
Maier possessed in such a remarkable degree. 4 

You perhaps do not know that | am recuperating from a mitd coronary ecclusion, and 
Making splendid recovery. 1! spent seven weeks in the hospital, but am now at home, and 
tming along all right. ! have now retired from active work of the Presser Foundation, 
becoming President Emeritus, and shall in the tuture devote my time to creative and 
tnstructive writing along various !Ines. 


Cordially yours, 
JAMES FRANCIS COOKE 


this copy to me immediately. 


‘would Guy think of us? 


A Message fo the Maier Association 


I know that many of the members of the Maier Association are concerned to know more 
of Mr. Maier’s passing! After several months of travel and of classes in the east, Mr. 
Maier returned in September to Santa Monica, which was really his home, had a happy 
reunion with his sons, and entered upon plans for another semester’s work at the University 
of California. Only a few days later, he was stri¢ken with a severe cerebral hemorrhage, 
was taken to the hospital unconscious, and passed away peacefully in the early morning 
of September 24th. - 

On account of the suddenness and shock, it was at first our idea to have aw completely 
private service locally, as it had always been Mr, Maier’s wish to be buried in his family’s 
plot in Buffalo, and we thought the funeral should be held. there. in response to the 
desire of his colleagues in the Music Department at U.'C. L. A. however, a short Memorial 
service, beautiful with flowers sent by the Maier Association and many others, was held 
in the funeral chapel in Santa Monica on September 28th. Commemorative passages of 
Scripture were read, and Bach organ music played, by two of his University colleagues. 
This was attended by members of his classes in this area, by his sons and me, as well as 
by his recent faithful companion Angelo Bonazzola. in October his ashes were interred 
by the sid@ of his mother in Forest Lawn cemetary, Buffalo, and a funeral service read 
by the pastor of St. Stephan’s Evangelical’ and Reformed Church, which as a boy Mr. 
Maier had attended. His two sisters, and many famify members still living in Buffalo, 
were warmly grateful to us for this arrangement, which besides being their hearts’ 
desire, had always heen his. 

By this time 1 believe the shock and sadness occasioned by his passing should have 
given place to a calmer appraisal of what this death can mean to his students. As one of 
our sons said, ‘‘The best memorial any man can have, is to have his principles and his 
work show fruitful resuits in his followers’ lives.” If any or all of yeu have become 
and will remain better teachers and more mature and happier personalities as a result 
of his teaching, then Mr. Maier will have been’ satistied., 

“Most sincerely yours, 


Lois Maier 

The Maier Musical Association 
Arzella M. Huntsberger, President Mr. George Loudenback, Sec. Treasurer 
1110 Center Street : 2680 Jonquil Drive 
Pittsburgh 21, Pa. a J San Diego, 6, Cal. 


Dear Members: a 
Our great master teacher and friend has, ‘‘Crossed The Bar’’. 
that his dynamic Voice and radiant smile is gone from our midst. 
Hundreds of unanswered letters are on my desk. Many paid dues, requests for certifi- 
cates, suggestions to keep the association active, information about the book Dr. Maier 
told the Sarasota efass to order from Mills. : 
Regrets - The contact with one another which has enriched 
we ftove and respect are at stake. 
This is your association. Consider this. your vote. 
Please present suggestions. 
Do you favor continuing the Maier association? Yes... No.... 
2. Will you come to Pittsburgh for a summer class? If not- where? 
3. Will you attend for room and board? First week of August? 
4. If you can conduct one period would you serve gratis? 
5. Class work? Recital? Methods? What will you offer? 
We should have a meeting to determine our future status. We should carry on. 
Submitted after contacting other M. M. A. Members. 
Russ Henderson 


‘It is hard to believe 


our fives and friends that 


Answer all questions and return 


Or? 


What 


Mr. Volkwein will pay the expense for the use of the room used for classes at the 
Roosevelt Hotel, Pittsburgh. For M. M. A. members their rates are $6.50 single and 
$11.00 twin. Come visit us in Pittsburgh. “4 


1. Did you receive your certificate? Requirements: Three Workshops 


2. Bid you pay the cost $1.50? if not will you send what you owe? 
3. Have you paid your dues? We need them. Mail to the Treasurer. 
4. Mave yeu bought your Mozart Records from Mill’s? Not many teft. 


5. Will you save us time and money? Send -self d Pp lope to the 
Treasurer and President. 
6. Will yeu sustain me for this action? 7 
THE MAIER MUSICAL ASSOCIATION MEMORIAL SCHOLARSHIP 
Started in Pittsburgh with the first check from Valkwein's Music Store. 


This is your Memorial. Wil you participate? Immediately mait $1.00 or more to our 
Treasurer. No money. orders. Make check payable to The National Piano Guild or fold in 
your bills. Goat $1,000 by May 1st. After May 2nd Mr. Loudenback will send all monies 
to Dr. irl Allison to be recorded National Music Week. This will be the answer to the 
many suggestions. $100.00 for ten years. 

7. Are you willing to help get Dr. Maier’s book published if need be? 

be collected by Presser’s for the release of the planist pages. Mills will 


Royalty will 
publish if Mrs. Maier wiil complete the editing. ! have asked Lois to do this job for us.» 
She is not obligated to the M. M. A. I thank her for taking on this extra task which no 
other person can do. Few of you know that it was Lois that helped us get G. M.'s per- 
mission to use his mame for M. M. A. By vote we promised to buy 500 books. 

8. Beulah Liggett, California. Place a painting of Dr. Maier at Sherwood or some 
other prominent College. We menticned this to him in Chicago while loaking at pictures 
in the Sherwood School. He said that he would soon be fergotten when hé passed on. Vote. 

9. Do you want a good picture of Dr. Maier? Order directly, Enclose $1.50 

Zunde!l Studio, 808 Wood St., Pittsburgh, Pa. 
The eoest for printing the enclosed material was $85.00, plus stamps and envelopes. Scho- 


larships, Memorial ilowers, yearbeoks, due cards have drained our funds, because many 
owe dues. This letter and the enclosed message. from’ Mrs. Maier were printed by our 
wonderful Volkweins. No cost. 

Sincerely 


Arzela Huntsberger 


Elliot Griffis Plays Own 


Harmonic Study Editions 
Can Be Entered In 
Auditions 


Composition In Recital 


Elliot Griffis, noted Guild composer 
of Los Angeles, Calif., was guest artist 
at a recent program presented by the 
Los Angeles Flute Club at the Olive 
Hill Foundation. He played his own 
“The Aztec Flute” with Harold Lewis, 
flutist, and Griffis’ Quartet for Wood- 
winds—Parade of the Mannequins, In- 
trospection, Jesters, Spring Journey—was 
played by Harold Lewis and Sheridon 
Stokes, flute; Gerald Fried, oboe, and 
Glenn Johnston, clarinet. 


‘In response to inguities ‘from our mem- 
Wis os to just whére the Harmonic 
Study Editions of early classics by Rich- 
tid McClanahan fit into our curriculum, 
We Suggest: 

“These pieces can be entered for Ear- 
hand Late Classic and Meet the re- 
Mirements from Intermediate D through 


Neparatory 


RODETSKY PUPILS IN 
PIANO-RECITAL 


A group of advanced students of Sam- 
uel Rodetsky presented..a, piano recital 
on April 12 at Steinway Hall, Sherman 
Clay & Co. building in San Francisco. 
The program féatured™ conéértos ‘by 


Hackett Pupil Soloist With 
Concert Band 


Sue Nicoson, pupil of Alice Hackett, 
Fort Dodge, ta., was guest soloist re- 
cently with the Rolfe (lowa’ Concert 
Band. She played the first movement 


of Mendelssobn’s Concerto in G Minor. 
A senior in the Rolfe High School, Sue 


has been active in music throughout her performed ‘by Claire: Wetter 


Schweiger, Bill Mel- 
linger. Those who played . solos were 
Fred deGrosz, Ann Marie Ferrari and 


high school years, winning five Division 


| ratings at State Music Contests on 


piano, marimba and voice, Claud Carvalho, 


Chairman 


mantic ‘and ‘Widdern® composers and 


LeROY CARLSON 8 
Mr. Carlson has -held appointments 


as Director of music departments, or- 
ganist and choirmdster of churches in 
Chicago, Minneapolis, Davenport, Moline, 


Rock Island, Shreveport, Baton Rouge 
and Los Angeles, in addition to his 
present post as organist-director at 


Marengo Methodist Church in Alham- 
bra. He has served as judge and organ- 
izer for the Guild, staff accompanist 
for the Tri-City Symphony Orchestre 
and to many artists of opera, oratorio 
and concert both in recital and on the 
radio. 


“Sonata in A Minor 


_¢ruits, 


Beulah Liggett Gives 
Several Programs in 
L. A. Area 


Beulah Liggett, Guild judge of Los 
Angeles, Calif., has recently given sev- 
eral programs in her area on the radio 
and in concert. On Feb. 12, she was 
presented by the Los Angeles City Col- 
lege Music Department as guest artist 
in their Musicale Series. Her program 
included: 


Mozart 


Alfegro Maestoso 
Andante Cantabile, Con Espressisiie 
Presto aio 


Sixteen Waltzes, Opus 39 ........ Brahms 
The Fountains at Play 00.0000... Ravel 
From the Hills of Anacapri ....... Debussy 


Miss Liggett also opened: the new se- 
ries at the Pasadena Art Institute with 
Marie English recently. She gave a 
program of French Impressionistic Music 
for the South Pasadena Adult Education 
Music Appreciation Class and appeared 
as guest artist for Sigma Alpha lota 
Radio Series over KPPC, playing Brahms 


| Waltzes Op. 39. Miss Liggett also pre- 


sented her students in a recent recital 
at the O. M. Russell home in San Rafael 
Hills. 5 


MUSIC SCHOOLS NEGLECT 
PRIVATE TEACHERS 


“Teachers Are Not Born”, an Grticle 
in the March issue of the Music Journal ” 
by faculty member and adjudicator of 
NGPT, Hazel Ghazarian Skaggs of Ri- 
ver Edge, New Jersey, discusses the 
laxity of some music schools in provid- 
ing adequate training for the private 
music teacher, although excellent edu-- 
cation courses and practice-féaching fa- 
cilities are offered to the public school 
music students. 

“Out of a spot check of twenty repre- 
sentative music schools and colleges;* 
author writes, “it was discovered that 
four of them offer only two credits in™ 
teaching methods throughout the four 
years while two schools completely ig- 
nore the subject. Twelve schools meet 
the job by ‘providing four credits of 
normal, including practice-teaching. On- 
ly two schools, out of this twenty, hdvé™ 
the ideal full-scale _teacher-trainthg™ 
programs.” 

Miss Skaggs further states that onfy 
five of these twenty schools require 
pyschology. “conclusion she’ says, “The” 
private teachifig field an expanding 
one, ald it is to the musi¢ schools fhat™ 
we look for well-quafified future” 
It is their’ duty nof to fait’ 
for teachers are not born, they ‘dre 


made!” 


‘ 
4 
: 
—| 
Organ Prelude in G 
Bach-Santaroff 
| 
| | 


(Condensed from an grticle 
The remarkable Mana-Zucca, Who at 
the age of 8 was piano soloist with the 
New York Phitharmonic, lives in a house 
full of mementoes of her musical career, 
but the remarkable aspect of her life is 
that she is stil composing at top speed. 
With 1,100 of her compositions for 
piano, cello, violin and other instruments, 
elready published, she is now working 
on a series of 30 waltzes, 16 of which 
hove been released. Also, Mana-Zucca 
is composing for the recorder which re- 
quires considerable study to learn its 
characteristics. She takes it in her 
stride, working until two each morning. 
“But even at that | hold myself back,” 
ghe says, “I could easily write twice 
@s much os | do.” 

She began playing the piano at the 
e@ge of four and at eight played a 
Beethovera concerto with the New York 
Philharmonic under Walter Damrosch. 
A few years fater she studied both piano 
and composing in Europe and later con- 
@ertized in many foreign countries. 

Since Mana-Zucca began devoting 
her time to composing, her orchestral 
end symphonic works have been played 
by major masical orgenizations, her 

have been sung by world-famous 
ts and she has performed her viola 
and piano sonatas on the big networks. 

Mane and her husband, Irwin M. Cas- 
sel, a retired businessman, established @ 
home in Miami 20 years ago, spending 
five months a year in New York where 
she does a great deal of her composing. 
For years they held weekly musicales 
where many artists, destined to become 
world-famons, were introduced. Her 
contains many valuables which 
have been given her by an almost world- 
wide circle of friends; among them are 
cutegrophed proof copies of two of Puc- 
cini's operas. 


In addition to two standard size con- 


cert grands, Mana-Zucca has over @ 


hundred miniatures from all parts of the 
world, collected over the past two dec- 
ades, They range from the extremely 
valuable Meisen miniature to the origi- 
nal and comic replicas of pianos. This 
miniature collection could be called a) 


"The Psychology Of Piano 
Teaching’ Reaches 
Second Edition 


“The Psychology of Piano Teaching”, 
@ text book by Dr. John F. Carre, Ra- 
cine, Wisc., has been accepted and re- 
leased in its second edition. The pub- 
Msher is Belwin, Inc., of New York. 


The first edition of the text was com- 
pletely sold out a year ago, and num 
e@rous inquiries have been forthcoming 
by teachers as to its availability. The 
Rew edition has been revised by the 
@pthor, and several new chapters added. 
It is designed as both a psychological 
ard physiological approach to modern pi- 
@ho pedagogy, and has been widely used 
by private piano teachers throughout 
the Nation as a guide, as well as ¢ 
besis for Piano Normal Training in 
Colleges and Universities. In addition, 
the business aspects of the private tea- 
cher are discassed, as well es such sub- 
jects os announcements, recitals, stage 
‘fright, beckkeeping and numerous other 
headings 


‘The new edition of “The Psychology of 
Piano Teaching” is available throsgh 
ery local music dealer in this country. 


BURLINGTON, IA. $ 
Elle Bear-Baker: “Elaine Cray and 1 
would like to enter as ‘Playing Teacheis’. 
} know Miss Cray will want to enter the 
Recording Festival next fall. Have you 
any extra instructions for Artist Di- 
plomas? We could both qualify al- 
though | doubt that | will have time to 
rework two concerti. 1! like the idea of 
encouraging teachers to keep playing; 
ft ‘is a wonderful feeture of your orgeni- 
zétion. It is a good example for future 
growth in our center for teachers to 
take an active part in Auditions. We 
would welcome any suggestions.” 


BY HELEN KRAUS 


in the Miami (Fla.) News) 


reflection of the life of Mana-Zucca, 
| with alt the efeiients of genius ond ver- 
satility and a touch of the humorous. 
“\ think it is just as important to be 
witty and happy as it is to be right,” 


Mana declares. 


terested in taking part in these ect. 
ties because it is easy to see how one’s 
stendard of teaching is raised by od- 
hering to the roles of this organization. 
Miss Ethel Lyon, bead of the Children’s 
Department of the American Conserva- 
tory, and my teacher, suggested that |! 
jein, and | might add that | have been 
greatly benefitted by even reading the 
paper which you send.” 


CASE HISTORY NO. 2 


(From Pg. 2, Col 2) 


This has been an outstanding success. 

4. The program has been in operation 
for a number of years, and each yeor has 
been increasing in enrollment. 

CASE HISTORY NO. 2 

A SUCCESSFUL CLASS PROGRAM NOW 
IN OPERATION IN A PUBLIC SCHOOL 
SYSTEM 

1. SANCTION—Program procedure has 
the official sanction of the school au- 
thorities and is in charge of the Director 
of Music Education and the Supervisor of 
Instrumental Music. 

A. Stipulations 

1. The lessons in class pione are 
elective. 

2. The class piano program is not 
financed, but it is controlled by the 
school. 

3. Each elementary school offersaclass 
instruction piano. 

4. Each school principal makes "eal: 
able a room having a piano for use by 
the private piano teacher. i 

5. The private piano teacher,-in co- 


operation with the principal,and super-. 


visor of instrumental music, plans a 
schedule to fit all of the schools where 
class piano is to be taught. . 

6. The supervisor of instrumental mu- 
sic has the responsibility of supervising 
and coordinating the program: within the 
school schedule, and also work with the 
grade school music teachers and grade 
school principals to assist the private 
piano teachers to successfully develop 
the class piano programs, 

11. PROCEDURES 

A. Step 1 — Enrollment 
“1. About one week after the opening 
of school in September the class piano 
program begins. 

2. Three private piano teachers go to 
the schools to tell the children about the 
program, 

a. There is one private piano teacher 
who spends full time during the school 
hours on this class-piatio program. tn 
addition, private piané «ifsfruction is giv- 
en at the teacher’s home. 

b. There are two part-time private 
piano teachers who conduct piano clas- 
ses in other schools. 

3. The teachers contact the third and 
fourth grade puipls and talk with all 
students in these grades. : 

a. The students are told about the 


(program, the equipment which they will 


use, the importance of their learning 
to play the piano, how piano lessons will 
help them learn the fundaméntals of 
music, and how they will be able to con- 
tinue playing the pieno thraugheut their 


lives. 


B. Step 2—Piano Class Instruction and 
the Private: Teacher. 

1. AH piano classes ere held during 
school hours.and are included in the 
curriculum as an elective subject. Pri- 
vate piano teaching is not given at the 
school but Gt the teacher's home. 

2. Six pupils are needed to form a 
class, but no class has moré than eight. 

3. Lessons are weekly—for oné=half 
hour to forty minutes. 

4. The piano teachers develop their 
own teaching techniques. There is no set 
standard plan, as the three teachers 
‘wmclude one lady who isa piano and 
organ teacher, one man -who is a promi- 
nent piano teacher ond -professional mu- 
sician, and another man who is a picno 
teacher. 


5. If a child shows unusual enthusiasm 
and advancement, the parents are en- 
couraged. to enroll the child with oa 
private piano teacher. Otherwise the 
child continues with class lessons. The 
“Seashore Measures of Musical Talents” 
is given to each fourth-grade student, 
and a report is sent to the parents. 
(See copy of report below) 


C. Step 3 — The Parents 


1. When the parents get the enroll- 
ment slips which the children bring home, 
they are signed and returned to the tea- 
cher. 

2, Each child buys a set of equip- 
ment for $3.25, which includes: 

Music carrying folder 

Carl Fischer Piano Method — Piano 

Course Music Lessons for boys and 
girls 

Fletcher Theory Book 

Music Stard 

Three-octave paper keyboard _ 
Payment for the equipment is made di- 
rect to the instrumental music fund. 

3. The cost to each student for one 
school year of class piano lessons is 
$12.00, and this fee is paid in advance 
direct to the class piano teacher upon 
registration. 

4. In Saptember 1956, 244 students 
were enrolled in classes in twenty-one 
schools. 

5. Pupils who begin the class lessons 
are required to continue throughout the 
year, and each is required to have ac- 
cess to a piano at home for practice. 

6. The names of children and parents 
are not given out by the schools or by 
the teachers. 

D. Step 4—Equipment used by the Piano 
Class Teacher 

1. The piano in the classroom. 

2. Three-octave paper keyboard chart 
similar to the one used by the children. 

3. Magnatized notes (Magne-Music). 

4. Wright-Way Note Finder. 


Enrollment 


CLASSES 


(Beginning week of October 1) 

Classes in piano for beginners will 
be offered again this year to 3rd and 
4th grade pupils in elementary schools 
with (name) as instructor. Class piano 
instruction offers opportunity to many; 
arouses interest of the child in serious 
piano study or provides a good foundat- 
ion for future instrument study. Six 
pupils are needed to form a class and 
early registration is advisable as classes 
are limited. It is necessary that pupils 
have access to a piano at home for 
practice. 
Equipment cost—$3:25. Make all equip- 
ment checks payable for this amount 
to Instrumental Music Fund and return 


application blank with above amount to | sy 


your local school office before September 
24, 
(Equipment consists of carrier, music 
stand, keyboard, theory pepers and pi- 
ano instruction book to be delivered te 
pupil at the first lesson.) 
Lesson cost— Sessions are weekly for 
a half-howr, usually during school hours. 
Cest of instruction is $12 for the year, 
payable directly to instructor (name’, 
at the first lesson. 
Pupils who begin piano lessons will: be 
expected to continue throughout the year. 
Make check for instruction fessons 
($12) payable to piano teacher, (name). 


{Report on Seashore Test sent to parents) 


Dear Parent: 


Recently the “Seashore Measures of Music Talents” were given in your school. 


Your child 


received the following grades: 


Pitch Rhythm 


Tonal Memory.................... 


Average or above average results in this test indicates probable success in the 
study of @ musical instrument. Should you care to learn more about the opportunities 


offered in music through the 
your local. school or call at 


Public Schools, please inquire ot 


Date 


Sincerely, 


a) Macy! Leastifér With N.C. 
Symphony 


Nancy Lassister, pupil of Flora Cano- 
doy, Smithfield, N. C., is a Junior Solo- 
ist with the N. C. Symphony this season, 
having played Mendelssohn’s Concerto 
Capriccio Brillante in B Minor with the 
Symphony at Roxboro and Smithfield. 

Only 16, Nancy first appeared with 
the Symphony in 1955. She has scored 
Superior in all her Guild Auditions ond 
her judge last year, Stanley Sprenger, 
awarded her 35 C’s. She also has won 
the top rating at State High School 


cal city of its size. 


Contests and at the Federation Festi- 
vals. 
Miss Canaday, head of the piano de- 


partment in the Smithfield School and 
a Guild foeulty member, has had two 


NANCY LASSITER 


other pupils as soloists with the N. ¢ 
Symphony. 


PIANO APPLICATION BLANK 

(Please return to your school office on or before Sept. 24) 
(nom (Schoo! (Grade) 


(name of pupil) 
Enclosed find $3.25 for piano equipment (check payable to Instrumental Musie 


Fund. Money for piano instruction ($12) payable directly to instructor (namely 


at first lesson. ee | 
CASE HISTORY NO. 3 struct the classes. | 


A CLASS PIANO PROGRAM IN A PUB- 
LIC SCHOOL SYSTEM SPONSORED BY 
THE LOCAL MUSIC TEACHERS ASSO- 
CIATION 

This program is an excellent example 
of cooperation between the public school 
system of a large city and the local 
branch of the State Music Teachers 
Association. The city has a population 
of approximately 800,000 and is a typi- 


2. Classes consist of between te, 
and fourteen students, "I 

3. There are two afternoon classe 
in each school that run for forty min. 
utes each, one starting at 2:30 p.m. and 
the second class starting at 3:10 pm, 

4. The program is in charge of ¢ 
member of the local chapter of the Stay 
Music Teachers Association. 

5. Application blanks are availably 
to the elementary school students through 
their classroom teacher. (See copy be 
low) 


1 SANCTION—This program has the 
complete endorsement of the School Dis- 
trict. 
A. Permit 

1. Authority in writing by the schoel 
superintendent makes available “certain 
facilities after school hours for instruct- 
ing children in piano during the school 
year—on days designated by the princi- 


6. The cost is $5.00 per student for 
a ten-week course. The full class pion 
course covers thirty weeks of study ia 
tonation, pitch, technique, rhythm, and 
performance. There are three 10-week 
terms. 

7. At the end of the thirty-weels 


pal. Approximate hours: 2:30 p.m. to 
4:30 p.m.” Free janitor service is pro- | Course each student receives a certifi- 
vided. cate. The names of the students on 


then transferred to the local chapte 
of the State Music Teachers Association, 
who will arrange to give the pupils pri- 
vate piano lessons. 


PROCEDURES 
A. Student Enrollment 

1. In January 1957, 600 students 
were currently enrolled in thirty public 
schools. 

B. The Program 

1. Fourteen teachers, all members 

of the local chapter of the State Music 


8. Practice facilities are available 
at the schools for the children who d 
not have pianos in their homes. Parents 
are encouraged to provide a piano ¢ 
home for the child’s use in practicing, 

9. The student’s names are not 
given out by either the school or th 
private teachers. 


Teachers Association, are employed in. 
the program. Only qualified teachers 
whe are members are eligible to in- 


THE music TEACHERS’ ASSOCIATION OF . 
PIANO CLASSES 


Sponsored by Branch 
An instructor will be available for interview and enrollment at Room No........... 
between the hours of 2:30 p.m. and 3:30 p.m., (date) 
Class Fee: $5.00 for ten weekly lessons, 

plus cost of material . 


Class fee must be paid at time of enrollment. No ‘refund ‘for. lessons ‘missed ‘during ha 
the term. Classes for beginners only. Students studying with private teachers wil fro 
not be accepted. Complete course of thirty weeks makes student eligible for Cer § an 
tificate of Completion. 
Please sign and return. o 
off 
( ) Cheek here if piano is available, No. 
mu 
PUBLIC SCHOOLS DEPARTMENT OF MUSIC ter 
= PIANO INSTRUCTION FOR SECOND THROUGH SIXTH GRADE, INCLU- ) ond 
Dear Parent: vi 
1. REGULATIONS ~ 
A. Eligible Pupils: Beginners and second- -yeor schoo! class piano pupils. L 
B. Equipment: Pupils must have access to a piano. wi 
C. Material: Purchased by pupil. Shell sot "“aieet $3.00 for one year. " 
It. PAYMENTS 
A. $8.00 for each semester, or $15.00 for entire year if total payment fs med “pare 
at beginning of fall semester. Guil 
B. All piano lessons to be paid in advance to the class piano teacher. 
C. Lessons missed deducted only in case of protracted illness. N 
ENROLLMENT Col 
sign and return this fetter to your teacher at once. Classes will Wi» She; 
started immediately. orga 
Guil 
Name Ace ........ Grade ........ Room No......—§- Tex. 
Address . Have you permanent access to pian! ~ 
Has your child taken lessons before? .............. How long? ................ Class? ....-—— 9 ents 
Private? ............ When? ........... Books studied dian 
Parent’s Signature Phone ............ 
you, 
Date M 
Guild members who would like to know more abeut class piano instruction ce 7 
write Mr. Frank L. Reed, Executive Vice-President, National Manufecturers 
re 


ation, 332 S. Michigan Ave., Chicago 4, Il. 


3 
J 
} 
: 
) 
; > 


tor (names 


etween 
4 

oon classe 
forty min. 
10 p.m. ond 
3:10 pm 

harge of ¢ 
the Staty 


availably 
nts through 
e copy be 


student for 
class pian 
f study in 
hythm, and 
10-week 


hirty-weels 
a certifi. 
‘udents are 
‘al chapter 
Association, 
pupils pri- 


available! 
en who 
s. Parents 
1 piano ¢t 
practicing, 
Ss are not 
‘ool or th 


ssed during 


achers will 
le for Cer 


E, INCLU 


“parent of their value and the value of 


| 
Florida Debut 


QRANT JOHANNESEN, WINNER OF THE INTERNATIONAL PIANO COMPETITION IN 


BELGIUM SEVERAL YEARS AGO AND 


AN OUTSTANDING AMERICAN PIANIST, 


SHARES A QUIET MOMENT WITH HIS HOSTS, THE MANLEY DUCKWORTHS OF 


ORLANDO, FLORIDA, BEFORE HIS CONCERT IN THAT CITY. 


THE DUCKWORTHS 


ENTERTAINED AT A LUNCHEON FOR MR. JOHANNESEN DURING HIS VISIT. 


Manley Duckworth, Guild member of 
Orlando, Fla., wrote the review of Grant 
Johannesen’s concert which appeared in 
the Orlando Evening Star. The program 
included: 


Johann Sebast- 
ian Bach 
Sonata in E flat Opus 31 No. 31... 
Ludwig von Beethoven 


Fantasia in C minor .. 


Allegro 
Scherzo—Allegretto vivace 
Minuetto—moderato e grazioso 
Presto confuoco 
Twelve Preludes, opus 28.................... 
Frederic Chopin 
No. 1 C major 
No. 2 A minor 
No. 3 G major 
No. 7 A major 
No. 8 F sharp minor 
No. 15 D flat (raindrop) 
No. 16 B flat minor 
No. 17 A flat 
No. 19 E flat 
No. 20 C minor 
No. 23 F major 
No. 24 D minor 
Sonata No. 7............ 
Allegro inquieto 
Andante caloroso 
Precipitato 


Serge Prokofieff 


Mr. Duckworth said: 


“Grant Johannesen, top-ranking Am- 


erican pianist, made his Central Florida 
debut in the fifth concert of the Civic 
Music series at the municipal auditorium 
last night. 

“It proved to be an overwhelming ex- 
perience, one of the finest piane recitals 
ever heard here. He has that rare 
combination of qualities which captivate 
laymen and musicians alike. He goes 
with utter simplicity and logic straight 
to the heart of the music. 


“HIS PIANISTIC equipment is formid- 
able, his tonal coloration rich and varied. 
Virtuosity is never an end, but a means. 
Penetrating insight and an_ unerring 
sense of style give his playing balance 
and depth, 

An uphackneyed program began with 
Bach’s Little Fantasia in C Minor. In 
the Beethoven Sonata in E Flat Major, 
the Scherzo had a breathtaking elan. 
The tonal investiture of the following 
Minuet was ravishing. The final move- 
ment had an irresistible momentum. 


“SELDOM IF EVER has the writer 
heard so imaginative a performance of 
the selected Chopin Preludes. The third 
Prelude in G Major was a perfect rea- 
lization. The savage fire and thrust 
of the one in B flat minor, the exquisite 
delicacy of the one in F and the torrent- 
ial final Prelude in D Minor were un- 


forgettable.” 


Author of Tournament Work-Sheets 
Reports on Pregress To 


Guild President 


BY OLIVIA 
Notes, letters, and re-orders for Tour- 


nament Work Sheets continue to come 


from over the nation! Teachers, pupils 
ond parents have found the Work Sheets 


valuable as an all year aid in prepara-| 


tion for Tournaments. Several improve- 
ments will be noted in the “revamped” 
Elementary and Intermediate Sheets just 


off the press. 


Miriam Katims, new Guild member of 
Norwalk, Conn., writes: “Thank you so 
much for your kind and informative let- 
ter. The Work Sheets look excellent 
ond certainly put the pupils on their toes 
te well as their teachers . . . We do 
wish you every success in your work ond 
thanks. We do hope to hear from you 
gain.” 


LeRoy Carlson, San Gabriel, Calif., 
Writes: “Your Work Sheets are a proven 
help in convincing both student and 


Guild auditions,” 


Mrs. Lotta Mae Hoornbeek, Craig, 
Colorado, writes: “I found your Work 
Sheets of great help in keeping all work 
Organized for this my first attempt at 
Guild work.” 

Gladys Cunningham, Three Rivers, 
Tex., writes: “1 am using your Tourna- 
ment Work Sheets this year for 6 week's 
teports. They are fine. Pupils and par- 
tnts are understanding better how the 
piano auditions will be graded . . . they 
@ppreciate your Work Sheets. Thanks to 
you, from my pupils and myself.” 

Many notes are like this: “Your Tour- 
Hament Work Sheets are excellent! We 


Gre anxious to try them this year. Thank 


- 


FARROW 

you very much . or this: 
looking forward to using your ‘brain 
child’ and hope | haven’t waited too 
long before starting them this year.” 
. or from new members: “Your Work 
Sheets ore great assistance to me in 
my initial step in the Guild. Sincerely 
and gratefully yours... .” 


. 


How happy and grateful it makes me 
to have so many add these good words: 
“With deep appreciation to you . . and 
our very best wishes to you for con- 
tinued success in the ‘57 Tournament.” 
over so many, many miles is a real de- 
light ond inspiration! How wonderful 
that we can share our blessings with 
each other tho’ never meeting in person. 
| woald wish for a “magic carpet’ to 
take me to all Guild Tournament centers 
to meet these interesting and Iaspiring 


teachers! 


Stanley Sprenger On 
Faculty At Temple U. 


Stanley Sprenger, Guild judge and lo- 
cal chairman at Philadelphia, Pa., re- 
cently became a member of the Faculty 
of the Department of Music Education 
at Temple University in Philadelphia. 
Mr. Sprenger was born in Bucharest, at- 
tended Temple University and Columbia 
College of Music in addition to studying 
in Europe. He is director of the Men’s 
Choir at the Cathedral of the Immacu- 
late Conception, Camden, N. J., and the 
Paderewski Choral society. 


“1 am }- 
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Federation 


Convention Held 


The 42nd Annual Convention of the 
Texas Federation of Music Clubs was 
held at the Menger Hotel in San An- 
tonio March 20-23, with the San Antonio 
Federation and their president, Mrs. Wal- 
ter B. Walters, os hosts. 

Mrs. O. G. Satterlee, State President, 
addressed the opening luncheon on 
Morch 21. That evening Davis, 
Jr., noted Guild pupil and the National 
Federation’s 1955 Young Artist winner, 
gove a piano concert at San Antonio 
College for the Convention. On the even- 
ing of March 22, Mrs. Ronald A. Dougan, 
National President was honored ot a 
banquet. 


SISTER C. M. VICTORIA, 
0.5.P. NOTED TEACHER 
PASSES 


SISTER C. M, VICTORIA 

Sister C. M. Victoria, of the Oblote 
Sisters of Providence of Baltimore, Md., 
téadcher and composer, died on January 
14, 1957 after an illness of five months. 


Sister Victoria introduced the Guild 
to St. Frances Academy and was most 
untiring in het efforts to attain its goals. 
We regret that our beloved teacher did 
not live to see the accomplishment of 
her first five year national winner, Ruby 
Randall, whose picture wil appear in the 
1958 Yearbook. 


Among Sister Victoria’s compositions 
is the beautiful SSA _ setting of the 
“Memorare”, recently published. 

She is succeeded in her work at St. 
Frances Academy by Sister Marie I!n- 
fanta, Guild Faculty Member, graduate 
of Xavier University in New Orleans, 
La., and currently a student in the 
Graduate School of Music of the Catholic 


Lois Oliver, Austin, Texas, presented 

something unique in the recital world 
recently with two recitals at the First 
Baptist Church, introducing these three 
innovations: 
1. Instead of having o planned program, 
the students had all their memory work 
completed for the Notional Piano Play- 
ing Auditions, and were prepared to 
play whatever the audience chose to 
hear! The motive behind this was to get 
the memory assignments done on time, 
as well as to impress the audience with 
the fact that they actually knew more 
than one recital piece. That, in itself, 
is unique! 


2. Each student printed his own reper- 
toire on a large white poster (about 
22 x 28 inches), to present to the re- 
cital audience. The poster was decor- 
ated with a musical design of the pu- 
pil’s choice. A prize was given for the 
most interesting poster, and several of 
the posters were chosen to display ot the 
Student Affiliate Convention in Tyler, 
June 10. Students secured help on the 
posters, if they desired. 

3. All students below 8th grade level, 
who had completed their memory work 
by May 2, had an opportunity to com- 
pete for a cash award of $5 for the 


| SAUSTIN; TEACHER GIVES Two 
UNIQUE RECITALS 


most musical performance each night. 
Simply playing the correct notes ond 
rhythm is not enough. Music is not mu- 
sic until it goes beyond that stage! Mu- 
sical playing requires noticeable con- 
trast in dynamics, and a careful obser- 
vance of phrasing. 

Mrs. Oliver also wrote the parent$ be- 
fore the recitals: “Please do all you con 
to encourage your child to strive for the 
kind of performance necessary to. win 
the award, not so much for the sake of 
winning, as for what it will mean in 
his musical development. It will meen 
a better performance in the recital, ond 
a better showing in the Auditions, both 
of which will give him that feeling of 
success so necessary to continued interest 
in music study. 


GUILD PRESIDENT COMMENDS 

The Guild President wrote Mrs. Ok- 
er: “Your novel recital idea appeals to 
me very much. Mrs. Allison and | shell 
attend gladly your May 3rd event... 
Not only this attention will be paid to 
your group, but also will your plan be 
published in the May issue of Pione 
Guild Notes so that other guild members 
from coast to coast may know about 
your unique way ed conducting gu ré- 
citals this year.” 


Frank Mannheimer, a superb teacher 
of teachers; brought to the University of 
Texas recently through the influence 
of Verna Harder, is a master worthy of 
the attentidi' of Guild members who 
attended his class here and by one who 
came from afar, Mrs. Ruth Miller of 
New Orleans. 

it was a great pleasure to meet Dr. 
Mannheimer and Mrs. Miller at a din- 
ner given by Miss Harder in honor of 
his first visit to Austin and his first 
Texas class. Present also at the dinner 
were Dr. and Mrs. William E. Doty, Dr. 
and Mrs. Paul Pisk, Mr. Albert Gillis 
and Mr. Kelly Fehring, of the University 
Faculty. 

ROMA G. EMMRICH LAUDS BERTHA 


University of America. 


FOSTER 


Some Personal Impressions Of The 
Guild Founder 


Roma G. Emmrich of Roselle Park, 
N. J., who with her husband came to 
Austin the first of March, related her 
impressions on visiting Dr. Bertha Fos- 
ter’s important project, the Musicians 
Club of America in Coral Gables, Fle. 
Mrs. Emmrich feels that’ musicians from 
coast to coast could do fhe Musicians 
Club a life-giving service by presenting 
one annual benefit concert at which 
those attending make a free-will offer- 
ing for the Club’s benefit. A consider- 
able gift was raised in this manner by 
Mrs. Emmrich last year. Those, desirous 
of helping a great cause as Ms: Emm- | 
rich has already done, are asked to send 
their offering so received to: Musicians 
Club of America, 303 Minorca Ave., Co- 
ral Gables 34, Fla. 


the Guild. 


inspire us to greater efforts, 


§.0.S. TEACHERS AND STUDENTS! 


Will you be my musical jury? Your help is needed to determine the value of my TOURNAMENT WORK 
SHEETS! My “brain child” is an effort to make classification for Spring Tournaments easier ond 
quicker thereby saving precious time. 

I'll regard it es a personal favor if, after trying these TOURNAMENT WORK SHEETS thro’ the 
coming year, you let me know your verdict as to their procticality for you. Please send me criticisms 
and suggestions for improvement toword meeting your needs. Your opinion is Important to me asd 


FAMILIAR ABBREVIATIONS ore used in order to cover as much material as possible and leave 
seme space for your personal notes. DETAILED OUTLINES will be a guide throughout the year to keep 
programs meeting Guild requirements—to have a balanced repertoire filled with variety—to guard against 
too many pieces in same key, or same rhythm, or same tempo. TIMING REPERTOIRE will help to 
smooth Tournament schedules. 


Using the PERIODIC ANALYSIS et inferma! recitals, repertolrs lessons, or “get-togethers” will 


30... 


STUDENTS, let's strive te eliminate these “A's” before the Jadge arrives! 
TEACHERS, let’s understand the problems of Judges before our students are judged! 
JUDGES, let’s practice to be better Judges before our Guild tours! 
CANDIDATES, let's master our difficulties so éur TOURNAMENT ratings vill be record: 
of Imcreasing triumphs each year! 


ORDER BLANK FOR TOURNAMENT WORK SHEETS 


OLIVIA LEDBETTER FARROW, 1414 East 7th St., Tucson, Arizone. 


NO. 1 ELEMENTARY 
NO. 2 INTERMEDIATE 


QUANTITY. . 


NO. 3 PREPARATORY 


NO. 4 COLLEGIATE — 2. 


NO. 5 ARTIST 


NO. 6. SOCIAL MUSIC 


DEDUCTION 50c (If quantity 30) 
DEDUCTION $1.00 (if quantity 50) - 


POSTAGE & HANDLING 10¢ (Add) 


TOTAL CHECK OR MONEY 
NAME: 


TOTAL 
, ORDER NO. 
ORDER REC'D 
SHHPPED 


ORDER ENCLOSED 


ADDRESS: 


CITY: 


N. C. 

= 

| 
agi 
| 
vailable. 
ils. 
ar. 
es will 
| 
School Total at 206 COCR 
No... 
to 

DATE: 

ers Assoc 


Tie récent passing of Rae Robertson, 
Femous duo artist and teacher, is indeéd 
@ great loss to the world of music lovers, 
as well as to the meny teachers who 
came to his classes. Nellie Peele Finch, 
Guild Chairman at San Diego, Calif., has 
written us concerning his death: 

“| thought | would pass on to you 
something which you would not be aware 
of, namely that for a year and a half 
prier to Mr. Robertson's passing, many of 
ur prominent Guild members, ever alert 
fe epportunities to develop, attended 
Master Classes which Mr. Robertson con- 
ducted in San Diego. For some time 
Mr. ond Mrs. Robertson resided in La 
Solle, Calif., and they generously and 
graciously entertained and gave a most 
becutiful program at their home in La 
Jalla for the Guild members and others 
@ttending the Master Classes. All those 
fortunate enough to have attended Mr. 
Robertson’s classes were ‘inspired and 
helped by his fine musicianship, kind- 
liness and humility and miss him greatly. 

“The enclosed ‘Tribute’ (with a per- 
sonal note) came to me from Ethel Bart- 
lett Robertson (Mrs. Rae Robertson) af- 
ter Mr. Robertson’s passing, and it would 
seem to me very fitting that this be 
placed in Piano Guild Notes. It has a 
very deep spiritual import, and certainly 
is a most comforting message to all 
who read it. 


“Mrs. Robertson, now being without 
@ life partner and a professional part- 


“LOSS TO MUSICAL WORLD 


ner in this experience, is carrying on 
wonderfully, having a studio in Los An- 
geles, where she teaches and. conducts 
classes. Every two weeks she comes to 
San Dego and carrtes on in place of her 
husband, and you will be pleased, | know, 
when 1 say that the majority of the 
Guild members of San Diego are taking 
advantage of their opportunity to attend 
these classes. The world knows Mrs. 
Robertson as @ Great Artist. We know 
her thus, but more we knew her to be a 
very great Gnd brove lady. She is an 
iaspiration to her class here.” 


TRIBUTE TO RAE ROBERTSON 
ELLIS ST. JOSEPH wrote this tribute 


to Rae Robertson: 

1 shall not speak of Rae Robertson tn 
the past tense; he is... as he was, and 
always will be, a most ‘cherished husband 
and friend, a most distinguished and dedi- 
cated artist. We will contimue . .. to in- 
Habit our hearts; and to command our ad- 
miration. One of the wisest philosophers 
has said, ‘‘We do not tose a great man 
by his @eath; we can tose him only by our 
own.”” 4 
Admittedly, it is a heartfelt blow to 
be separated from his physical presence; for 
the body is that part of the soul which 
the eyes can see. But it is a most transient 
manifestation: it passes, like a cloud 4rom 
the face of the sun, revealing the spirit. in 
its full and purest radiance. Today, more 
than ever, we proudly know Rae Robertson 
as a most foving and beloved man. He will 
continue to be his wife’s dearest companion, 
her great partner in life and in music. To 
his friends, he will always remain a friend; 
gentle, kindly, considerate, and exceeding 
virtuous; a man with a superb sense of 
measure—in life, as in art. The public will 
unceasingly honor him for his musical genius 
and multifold achievements as a great plan- 
ist, a rv d icologist, and an in- 
spiring teacher. 

Rae has left the world by his passage 
through it; he has added much to our treas- 


Continued Study 


Mrs. Dorothy R. Brown, 15397 Ken- 
tucky, Detroit, Mich., poses a familiar 
problem — how to retain teen-age boys’ 
interest in piano—and asks other Guild 
members how they may have solved the 
problem: 

“How can we as piano teachers hold 
the interest of high school boys in com- 
petition with the glamour of Football, 
bands and orchestras? We have tried 
“the Piano Festival but boys in High 
“School feel that is too childish. We use 
as much popular music as we can work 
into their programs. We use as much 
ensemble playing as possible but the 
fact remains that we lose all but those 
who intend tox be professional pianists. 
Boys are more gregarious than girls and 
do not like to work alone. All piano 
practice is done alone. All teachers have 
many girls and few boys. | have tried to 
get small ensemble groups started among 
my boys who study other instruments but 
they are busy with band and orchestra in 
school and do not want to spend the 
time in trios or quartets. Then about 
14 they begin to drop out unless there 
is strong parental discipline. Have you 
any suggestions?” : 


ure store of beauty. In peace, as in war, 
he may justly be called . . . in the finest 
sense of the word, a brave man. 

In conclusion, 1! would like to quote a 
few words of Emily Bronte, which she 
wrote shortly before her own death; and 
which constitute what is probably the bold- 
est challenge ever flung against oblivion. 
She wrote: ‘‘There is mo room for death; 
mor atom of our being that death can ren@er 
void.’’ 


YEARBOOK CORRECTIONS 


Here are two corrections from the 1957 
Yearbook: 

Mary Scott, pupil of Marguerite Har- 
mann, North Bend, Wash., was listed as 
a Five year Nationel winner instead of 
Four year. However, this year Mary will 
be playing her five year National pro- 
gram. 


of 


Miriam Whipple, pupil Virginia 
Jameson, Memphis, Tenn., had her last 


named spelled incorrectly. 


NATION'S BEST JUDGE BIENNIAL PIANO RECORDING FESTIVAL 


(From Pg. 2, Col. 5) 
it had to be played from inside out. 


My record yer won’t work that way, 
and | couldn‘t find a friend with such a 
ployer. A few records were so filled 


with outside noises that the playing 
was difficult to grade. Three records 
were so badly warped that they revolved 
unevenly and the playing tempo was 
difficult te ascertain. Many discs were 
cut so’ that the needle will not proceed 
from one piece to the next. This means 
stopping and starting again, which often 
means the innermost piece can’t be heard 
at all, as the needle will not start so 
near the center.” 


MORE CRITICISMS 

MRS. TRULOVE added: “Many records 
are made with so much volume that the 
playing is tombastic no matter how 
much one tries to turn down the volume 
of the record player. Others are made 
with so little volume that with the 
player turned to highest volume the 
playing can barely be heard. | recorded 
my pupils with too much volume this 
year, so that in addition to the fact that 
my pupils didn’t actually play very well, 
this prepares me in advance for the fact 
that they won't win cash prizes this 
year that they have in the past. | think 
many teachers do not listen to the rec- 
ords after they are cut, and do not rea- 
lize what they are sending in. 1! often 
haye to stop and remove labels so as to 
put the record on the player. 

“Of course, with all these ‘handicaps’ 
some records have, try to listen to the 
playing as such. But when several stu- 
dents have played equally well, it is only 
natural to give the highest ratings to 
those thet are clean and clear and with 
the ‘tone quality and dynamic range that 
comes from the exactly right amount of 


recording volume. 


ALICE DAVIS BERRYMAN: “It was 
a great pleasure to have the opportunity 
to: hear such fine playing. Down in 
the left hand corner | wrote the grades 
we gdve as we worked this out. Thought 
you might like to see how close they 
all Were. There were twenty-one 95% 
and over which isa very high grade (es- 
pecially since at least | am a hard- 
boiled judge ! ! ).. There was only one 
bad one, and we were. very charitable 
to: give 85 to that one. That wes Cecily 
coming in there!! It was fun to heor; 
playing: on such -an ~artistic level. 
shows What you tre doing around the 
country. Each year the work gets bet- 
ter. Thank you for letting us judge 
such excellent records.” 


MORE PRAISE: 


LEO PODOLSKY: “First of all, the 
very choice, variety and roy the 
performed compositions for ressing 
the personality, character and musician- 
ship of the player’were truly excellent, 
with extremely few exceptions. On the 
the whole the playing was truly EXTRA- 
ORDINARY, very advanced, showing a 
striking level of much talent. Since it 
is rightful to assume that all those 
students came from many different sect- 
ions of the country, this is truly an eye- 
opener as to how the piano student, 
countrywide, is truly emerging as'a de- 
sirable, solid and fine musical potential. 
Those who belong to this young “Ameti- 
ca’s musical advancement should, and 
are, the best musical core for the future 
musical U. S. A. 


“Any judge welcomes any chance ‘to 
help evaluate a student’s playing’ when 
he shows his versatility in perforniing 
different styles, forms, moods, character, 
etc. in playing REQUIRED and RECOM- 
MENDED pieces. Therefore when a 
student uses a two-sided record to ptay 


one Prelude and Fugue of Bach awd: 


nething else, he does not help the judge, 
nor himself. In view of the fact that 
so many do go oat of their way to 
perform a good varied group and going 
into the additional expense of »making 
more than a single recording (even both 
sides), this emphasizes even more the 
value of such an approach. While any 
‘recording, even with a single piece, will 
be given the same kind of fair judg- 
ment, it WOULD be to the advantage 
of a pupil to follow the Guild recommen- 
dations. Another has sent in only a 
single 10” disc‘ and has played such 
short pieces that:.even on this . smaller 
record much space was just wasted! | 
would think that in the eagerness of 
any student to stand the BEST chance 
in such a vital, advanced contest that 
each would tty to fill evety possible 
space, not leaving a groove empty. And 


siow I come to the important suggestion- 


idéa. After fistening, to all’ this fine 
playing it struck me that alf this eager 
anticipation of preparing the recordings 
—by so many studemts—with> very many 
being disappointed by-not receiving ANY 
cash (and how many of 65”enfrants in 
a SINGLE Event can?) dnd ‘to just dis- 
pose. of the records ‘to some charitable 


it institution asthe final..end.of. them ell, 


thet; somehow; ‘something more can be 
So, heré*is my idea: on 
my next trip to Los Angeles | would 
like to pick out some 20 top players 


their own studies and music! To show 


‘many of my forthcomina clinics) .”” 


‘wil play better than the others. 


‘and to suggest a special class-session at 
the L. A. Conservatory of Music and 
Arts for as many piano students as can 
attend (with their teachers welcome) 
and to listen to all of them or as many 
as might be feasible within 174—2 hrs. 
1 would like to suggest that EACH at- 
tending student write on a sheet of 
paper his opinion and the grade he 
would give!! All this to be read fol- 
lowing the session—No epinion of my 
own offered! 

Not only is such an idea novel, but 
it may be an eye-opener to MANY 
students both how many excellent play- 
ers there are as proven through a single 
event, and how each aspiring and 
studying student should work more dili- 
gently, hearing how others go ahead in 


that such playing is actually being achie- 
ved in many 4ifferent sections of the 
cduntry | would like to ask Dr. Allison: 
to allow me to use the records for such 
a purpose (1 may continue to do so in 


VARINA EDWARDS: “Event 7 was a 
joy to judge. Several of the top places 
were so close to the winner! It is grati- 
fying to hear such delightful study and 
work among our younger pianists. The 
teachers are to be commended. There 
is no doubt that the Guild is responsi- 
ble for such high artistic standards. 1! 
am proud to be a small part in this great 
movement for better piano playing.” 


MIRIAM GORDON LANDRUM: “1. 
The teachers should read the rules care- 
fully. No matter how well the students 
play, if they do not play a piece from 
the Classical era and do not fill both 
sides of the record the rules have not 
been complied with; the judge cannot 
give first place to such records. 

“2. The teacher should send in a good 
record. If the record is so dim it can- 
not be heard then that student is barred 
regardless of how well he plays. 

“3. A marred record should not be 
sent in. If the contest is worth the 
trouble of making a record it is worth 
the best the student and teacher can 
do. The object of the contest is to 
bring out the BEST in both the stu- 
dent and the teacher. 

“4. The teacher should enter the stu- 
dent in his own division and not in a 
division a section or two lower just so he 
Judges 
know the difference. If a nine year 
old is capable of playing a Mozart Con- 
certo or one by Rachmaninoff, he should 


be entered in the prodigy division. That 


is the reason for such a divison.” 


SUGGESTIONS TO ENTRANTS 


DR. ROBERT MARKHAM: “I do not 
feel as satisfied with the grades on these 
as | have on the others. They were 
harder to decide on, for there were 
fewer standouts and there was very 
little difference in most of the records, 
making it hard to place them in order 
of merit. | feel that there was really 
not a great difference between the best 
and the lower ones as far as the num- 
ber rating went. | am always making 
suggestions, but |! wonder if it is not 
discouraging to the low-rating group 
to be so far down. There is surely 
not a whole lot of difference between 
No. 5, say, and No. 60—certainly not 
as much as the difference in numbers 
implies. 
rating from 1 oa down and just go by 
the grades. This is my impression. 

“Also, could | suggest something I'd 
like to pass on to the entrants; 


1. Be sure the names of the selections 
are either on the record envelope or on 
the record label. Several records had 
no list of selections at all. 


2. If home-made labels are pasted on 
the records be sure that the center holes 
are punched out cleanly. Several records 
hung on the center stem of the player. 

3. Indicate whether L. P. or 78 needles 
should be used. |! played several records 
which sounded very poor with the 78 
needle and better when | tried the other. 

4. Entrants should check the records 
after they are riade for quality perform- 
ance. Some were very poor in repro- 
duction and this, of course, gives a poor 
impression of playing which is basically 
much better. 

“| think all these entrants should be 
congratulated. This certainly represents 
a large piece of work and, on the whole, 
very well done.” 


MEANING SUPERIOR 


MRS. FEW BREWSTER: ” | wonder if 
teachers and stadents realize the true 
meaning of “SUPERIOR” in these re- 
cording auditions! A judge, though jud- 
ging against a standard in the regular 
personal auditions, finds himself adjust- 
ing that standard to meet situations in 
audition centers. But in these record- 
ings, with the whole of the United States 
to draw from, it only takes one out- 
standingly superior student to bring the 
judge to a realization of a vast diffe - 
ence. The superior rating reaches a 
new and highly elevated plateau. And 
that gives real meaning to the record- 
ings and to the exceptional talent of | 


t would leave off this number !. 


those students who reach this higher 
level of artistic achievement.” 


LEFT TO RIGHT, RICKY ARMSTRONG, BETTE SHAW AND SELMA ARMSTRONQ, 


Bette Shaw and Richard Armstrong, 
pupils of Mrs. Selma Armstrong, San Ans. 
tonio, Texas, were heard in a Joint Pj. 
ano Recital on March 17 at the Alanto 
Piano Co. Auditorium. Bette, age 13, 
played her fifth National program in fhe 
Guild Auditions this year. Ricky, agee 
12, has played a National program for 
six years and played International ‘this 
year, 

Their joint recital included: 


Duo-Selfeggietto ............ C. P. E. Bach 
BETTE ANB RICHARD 

Minuet in C Minor _............ J. S. Bach 

Minuet in G Mimor ................ J. S. Bach 
RICHARD 

Prelude in F Major ................ J. S. Bach 

Prelude in C Major ................ J. S. Bach 

BETTE 

Sonatina—(2 Movements) _...... Spindler 

RICHARD 

Sonatina—3 movements ........ Clementi 
BETTE 


RICHARD 
Of Foreign Lands and People Schumann 


BETTE 
Three Blind Mice—(Variations) ............ 
Thompson 
RICHARD 
BETT 
Duo-Sonatina in F Beethoven 


BETTE AND RIGHARD 


DANIEL CARIAGA 
PRESENTED IN RECITAL 


Ethel Willard Putnam and the Depart- 
ment of Music presented Daniel Cariaga, 
pianist, in a recital on April 2 at Long 
Beach State College in the Little The- 
atre. His program included: 

Johann Sebastian Bach...Fantasie in € 
Minor 
Johann Sebastian Bach _.. Two Preludes 
and Fugues, 

C Minor 

D Major 
Wolfgang Amadeus Mozart...Sonata 
G Major, Koechel 189 

Allegro 

Andante 

Presto 


Johannes Brahms .... 
Opus 117 
Frederic Chopin 
Number 5 in Gb Major 
Number 26 in Ab Major 
Number 8 in F Major 
INTERMISSION 
AMERICAN AND FRENCH MINIATURES 
Edward MacDowell .. March Wind (from 
Virtuoso Studies) 


Three Intermezzi, 


Edward MacDowell Song .... (from $ea 
Pieces) 
Emerson Whitmore Pell Street 


(from New York: Day and Night 
Claude Debussy - Dr. Gradus ad Parnas- 
(from Coin des Enfant? 

Le Petit Berger 
(from Coin des Enfants) 
Claude Debussy Jardins sous 
(from Estampes) 


sum 
Claude Debussy 


IV 
Johan Strauss-Erno Dohnanyi .......- 
‘Waltzes 


Schatzwalzer (Der Zigeunerbaron © 
Du und Du (Die Fledermaus) 


Three Etudes 
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By MARY BLAND ARMISTEAD . 


(From the Roanoke }(Va.) World-News) 
Miss Blanche Deal, a merry, grey-haired 
die of musical energy, has received a 

medallion of Merit award from the Art Pub- 

jcation Society of St. Louis, Mo. That 
ganization publishes musie for teachers of 
piano students of all ages. 

The award, bearing a gold leaf likeness 

pi Beethoven cast by the Austrian Mint in 

Vienna, is for ‘‘meritorious and continuing 

gonstructive service to the profession of piano 

teaching.’’ 


Miss Deal's ‘‘continuing service’ as a 
teacher spans more than 30 years, and 
more than 500 stud have p ded their 


way to musicianship under her guidance. 


“LT wanted to be a teacher right after 
my own first music lesson,’’ the dynamic 
jittle woman declares. However, she waited 
until high school days, when, at the munifi- 
gent fee of tweny-five cents an hour, she 
took on her first pupil. 


Now, many recitals and hours of instruct- 


jon later, she beams with pride when she 
mentions some of her former students who 
have fol d her p and b mu- 
sic teachers, 

Miss Deal has literally grown with Roa- 
noke's musical growth since she moved here 
from Raleigh, N. C€., at the age of six 
months. 


Three years later her baby fingers were 
trying to copy her mother’s at the key- 
poard and three more years later, she be- 
gan serious study. 

b Her first teacher was the beloved Mrs. 
George Gravatt whose intensive interest im 
music led her to organize the now-powerful 
Thursday Morning Music Club. Mrs. Gravatt, 
now in her nineties, lives in Maryland, 


Further instruction came from Mrs. D. W. 
Meadows, Mrs. N. L. Brophy and Erich 
Rath at Hollins College, all pioneers in Roa- 
noke’s musical history. 

Ever striving to improve her playing and 
teaching ability, Miss Deal sought advanced 
work, taking courses at Cornell University, 
the Philadelphia Conservatory, at Leipzig, 
Germany, and the University of Mexico. 


The first meeting of the Dallas Piano 
Teachers Forum for 1957-58 held in Oc- 
tober, was “ A Morning with Brahms”. 


Forum members presented piano bers 


ACTIVITIES OF 
TEACHERS FORUM 


VETERAN MUSIC TEACHER IS 
"RECOGNIZED 


Yet, while studying and teaching, she 
found time for many more activities. She 
served as organist for Christ Episcopal Church 
for many years and serves as a substitute 
there ncow. She has sung professionally with 
a mixed quartet, learned to play the clarinet 
and has a private library of original, albiet 
unpublished, music 

‘| wanted to learn how to play a harp,’ 
the veteran teacher says, ‘‘but 1! couldn't 
find a teacher. | also wanted to learn the 
oboe, knowing they are always in demand 
in orchestras. Again, no teacher.’’ 

Once, she even took a fling at being a 
librarian, but after three ‘‘long weeks,’’ 
went back to her music teaching with more 
vigor than ever. 

Miss Deal thinks one of the phenomena of 
moagern times is an increasing love for and 
awareness of music and the ‘‘surprising 
number'’ of adults who are studying the 
piano. 

Of her present roster of 50 students, to 
whom she devotes four or five hours a day, 


she has ten ‘‘really serious’’ grown-ups. 
‘‘Even if some realize they. will never 
be top-flight pianists,’’ she says, ‘‘they 


take tessons and practice for the sheer love 
of it.’° 

Miss Deal has just ended her sixth year 
as teacher for the Thursday Morning Music 
Club's music appreciation class. She has 
held nearly every office in the organization 
except that of the president (‘‘! didn't have 
the time) and in the Roanoke Music Teach- 
ers organization and the local chapter of 
the American Guild of Organists. 

Her interests have not been strictly music- 
ally-inclined, however. She has been an 
outstanding member of the Altrusa Club 
and is one of two charter members still 
active in the organization. 

She has belonged to the Blue Ridge Forum 
for many years, is a past president of the 
Ladies Auxiliary of Christ Episcopal Church, 
an ex-Sunday School teacher, and head of 
Lenten study classes there now. 

Miss Deal wants ‘‘to teach music until 
1 die.’’ She also claims she’s a ‘‘right hot’’ 
organist still 
Christmas service in a 
ine organ caught fire. 

(its transformer burned out.) 


local church when 


DALLAS PIANO 


er, Mrs. A. J. Lewis and Mrs. John G. 
Allen, Jr. 


she was substituting at pre-- 


Pupils Of Mrs. Lee Frances Present 
Sunday Musicale 


MK>. PUPILS WHO PLAYED THE MILITARY MARCH BY SCHUBERT AS 
AN ENSEMBLE SELECTION ARE, FROM LEFT TO RIGHT SEATED; GAIL KENNARD, Settlement School has a building of its 


MARILYN NAISH, 
BETTY WILSON. 
LINDA BROWN AND BILL KENNARD. 


ELIZABETH CHASE, 


Pupils of Mrs. Lee Frances, La Marque 
Tex., presented a Sunday afternoon Mu- 
sicale featuring six pianos on March 31 
at the Highlands Elementary School. 
The following took part: 

Icelette Nance, Norma Dee Ray, Deb- 
bie Beach, Carol Sue Stager, Betty Wil- 
son, Patti Rogers, Karen Bowers, Karen 
McLean, Bill Kennard, Janet Pokluda, 
Linda Brown, Elizabeth Chase, Gail Ken- | 
nard, Marilynn Naish, Sue Donnelly, | 
Larry Sullivan, Sheryl Lakovich, Hilary | 
Sherred, Cindy Verkin, Rusty Verkin, | 
Barbara Alexander, Ella Wohleb, Karen | 


Brandt, Charlotte Lindsay, Janice Ho- | § 


kanson, Gloria Bolles, Mrs. W. L. Bolles, | 
Elizabeth Chase, Mrs. R. W. Russell, 
Melinda Burkhart, Mrs. W. McLean, Gor- 
don Harrell and Mrs. Lee Frances. 


preceded by critical comment. This was 
followed by a meeting on Schumann in 
December and a similar Schubert pro- 
gram in April. Founder-director of the 
Dallas Piano Teachers Forum is Isabel 
Hutcheson. 


The Teen Age Division of the Dallas 
Junior Pianists’ Forum presented a pro- 
gram on November 24, with the fol- 
lowing students taking part: Phyllis John- 
son, Carmen Wilhite, Barbara Lewen, 
Shirley Swarthout, Charles Matthews, Di- 
anne Bailey, Ann Seiler, Sharon Edge, 
Betty Jean Hankhaus, Patsy Morehead, 
Anita Apple, Sally Payne, Patricia Ellis 
ond Judy Mansfield. Their teachers 
ore E. R. Brooke, Mrs. C. C, Wilhite, 
Cornelia Baird, Mrs. .E F. Sumners, Mrs. 
A. J. Lewis, Mrs. Lela Jones, Mrs. John 
Allen, Mrs. Jimmie Mansfield, Dorothy 
Brin Crocker, lone § s Bl 
Mrs. E. J. Hammann and Louise Wadley 
Bianchi. 


Division 1 of the DJPF gave a recital 
on January 26 at the Hutcheson studio. 
Those who played were Charleta Kolac- 
kowski, Toni Chatham, Marianne Fran- 
zen, Cynthia Wood, Christina Lundahl, 
lorry Williams, Mary Kate Hill, Diane 
Sadok, Kathy Matthews, Charles Mat- 
thews, Jim Anderton, Nancy Jones, Jane 
Carol Smith, Steve Chatham, Deborah 
Drake, Linda Green, Judy Johnson, Larry 
Hill, Ann Valentine, Linda Johnson, San- 
dra Bailey, Susan Davis, Barbara Bear- 
den and Brian Mustain. 


Teachers represented were Mrs. A. J. 
lewis, Mrs. J. C. Padgett, Mrs. C. C. 
Wilhite, lone Bloomer, Mrs. John Allen, 
Mrs. O. B. Kimbel, Mrs. E. F. Sumners, 
Dorothy Brin Crocker, and Mrs. E. J. 
Hommann. 


Division 11 of the DJP? was heard in 
@ recital at the Brook Mays Auditori- 
tm on March 24 with the following stu- 
dents playing: John Glancey, Jo Nell 
Newby, Janeen Bray, Carolyn Lambert, 
Ann Cantrell, Sue Martin, Fonda Kirby, 
Cynthia Marrs, Ted Mayo, Barbora Lew- 
ft, Martha McReynolds, Lorna Mae 
Chism, Pat Roseborough, Linda Parker, 
Jo Ann Banks, Nancy Thomas, Margaret 
Auth Yelvington, Kit Thronberg, Diane 
Veiley, Sara Ann Smort, Beverly Curtiss, 
Robert Richard and Carolyn West. 

Teachers represented were Mrs. C. C. 
Withite, Lela Jones, Grace Ford, Mrs. 
1. C. Paggitt, Cornelia Baird, Mrs. F. O. 
Young, lone Bloomer, Mrs. E. R. Brooke, 


) 


and Esther La Berge, Mezzo Soprano. 
|. Six French Songs: 


b) Four. 

c) La Dent ) 

d) Le Jour des Morts. ) 

e) Les Noix. 

f! Pensee. (1917) Poem by F. Roz. 
11. Five German Soongs: 


Ill. Five Piano Pieces: 
a) Etude-Caprice. 
b) The Clock from Over There. 
c) Big Feet Johnny. 
d) Little Sphinx. 
e) Little Elf. 
IV. Six Alsatian Songs: (1898) 
Poems by Gustave Stoskopf. 


a) Mien Liebsti. (My Sweetheart.) 

b) En einsam Grab. (A lonely Grave.) 
c) Ich hab noch nit 
d) Von d’r Trej. (Faithfulness) 


f) S’Reesl. (My Rose.) 


Rudolph Ganz Heard In A Program 
Of Own Compositions 


The Chicago Artists’ Association presented a Sunday Musicale of Compositions 
by Rudolph Ganz on February 17 at Curtiss Hall, with Dr. Ganz as pianist-composer 
The complete program included: 


a) La Marguerite. (1895) Poem by E. Rambert. 
) 


(1906) Poems by Mme. Burnat-Provins. 


a) Nachtgesang. (1907) Poem by Hans Ganz. 

b) Nur Du. (1907) Poem by Nannie von Escher. 

c) Schlimme Geschichte. (1908) Poem by Anna Ritter. 

d) Und Glaubtest Du. (1902) Poem by Franz Evers. 

e) Froehliche Botschaft. (1907) Poem by Heinrich Leuthold 


English Translations by Francesca Falk Miller. 


geloujt. (1 had No Time To Look.) 


e) D’r Fischer. (The Love-sick Fisherman.) 


out 


Mrs. 


Monica, Calif., died this March. A past 
officer of the Music Teachers Associat- 
ion of Calfornia and a member of the 
Guild, Mrs. Wees was associated with 
the Hollywood Conservatory of Music for 
many yeors. She leaves her mother, Mrs. 
Ethel F. Clinkenbeard, and a sister, Mrs. 
Ethel Dean, both of Los Angeles. 


Lucia MacKenzie Hendley died Decem- 
ber 13, 1956, at her home in Washing- 
D. C. Founder of the Hendley 
School of Musical Education, she was 
83 yeors old and worked a seven day 
week, 10 hours a day, until well into 
her 70's. Mrs. Hendley suffered oa 
stroke about four years ago and had 
been in failing health ever since. She 
encouraged her students to heights many 
had failed to dream of. Many were 
awarded scholarships go Peabody ond 
other conservatories. She was born on 


ton, 


Ocea Grizzard, Mrs. Jimmie Mansfield, 


Mrs. E. J. Hammeann, Dorothy Brin Crock- 


an army post on Long Island, N. Y. 
Her father later become a mojor gen- 


OBITUARIES 


Edna Steven Wees, 63, Holly-eral, Alexander MacKenzie, Mrs. Hendley 
wood piano teacher and native of Santa studied privately with a number of well- 


,"eachers, will present her Summer Re- 


known pianists in Boston, Chicago, New 
York. In 1898 she married Eugene R. 
Hendley, an employee of the U. S. 
Treasury Department. He died six years 
ago. The Hendleys left no children. 


Norman H. Falkenhainer, manager of 
the Baldwin Piano Co., St. Louis, Mo., 
passed away in April following an illness 
of nearly three weeks. Mr. Falkenhain- 
er, who was 50 years old, was band- 
master of the Moolah Temple, and a 
member of Anchor Lodge 443. He pre- 
viously was superintendent of instrumen- 
tal music for the University City schools 
of the Washington Uni- 
He was well known to 
whose Auditions are held 
Piano Co. 


and bandmaster 
yersity Band. 
Guild members 
at the Baldwin 
to his wife, he is survived by a daughter, 


In addition 


Mrs. Nancy Zeppenfeld; a son, Robert 


F. Fatkenhainer, and his father, Henry 
J. Falkenhainer of St. Louis. 


KAREN McLEAN, PATTI ROGERS AND 


! 
STANDING, LEFT TO RIGHT: JANET POKLUDA, KAREN BOWERS, | 


| 
| 


t 


MELINDA 
HARRELL WHO PLAYED BEETHOVEN'S 
CONCERTO IN C MAJOR. 


BURKHART AND GORDON” 


CORRECTION ON 
CARNEGIE HALL 


We are happy to say that we made 
a mistake in the last issue of Piano 
Guild Notes! Carnegie Hall, New York 
City, will be available for Auditions until 
1959-60. But its eventual demise is 
certain. 


MUSIC SETTLEMENT 
SCHOOL HAS NEW 
BUILDING 


An open house held by the 
Music Settlement School, members cf 
United Community Services, Detroit, 
Mich., at their new quarters on March 
10. Some 700 people, including profes- 
sional people, former students and per- 
ents, visited the 10-room house converted 
into a music school for the community. 

Now, for the first time in its mere 
more than 30-year history, the Music 


was 


own to house facilities for teaching some 
300 student a week. Students include 
children and adults of all ages, frem 
pre-school tots to grandparents. Among 
these are exceptionally gifted children 
who cannot afford the expense of mutic 
lessons, and numerous community 
agencies refer many emotionally 
physically handicapped persons to the 
school for musical therapy. In additien, 
the school sponsors student recitals, ccon- 
certs, operattas and Holiday Pageant. 

Mrs. Edsel Ford, now Honorary Chair- 
man of the group, was the first chaltman 
when the school was organized. Mis. 
Allen B. Crow is the present chairman, 
and others serving on the committee 
include: Florence Cassidy, Louise Conklia, 
Mrs. Frank S. Coolidge, Mrs. Williom 
Clay Ford, Mr. Robert H. Kanzler, Lewis 
Larkin and Dr. Clement W. Scott. 

Miss Grace L. Barber is director cf 
the school. 


Isabel Hutcheson’s Summer 
Refresher Course 


July 24 


Mrs, Isabel Hutcheson, 
known piano teacher 


nationally 
and teacher of 


fresher Course for Busy Piano Teachers 
and Pianists from June 24 to July € 
at the Brook Mays Studio Building in 
Jallas. This two week, three hours daily 
course includes gathering new teachinz 
ideas, new teaching material and “‘in- 
spivation” for the coming season. 

The first week will include: Principles 
nvolved in a Modern Piano Technic; Form 


and Rhythm; Tone Production—How Ob- 
tained; Standard Editions Suggested; 
Reading (Essentials Involved); Practice 


Plan—Ensemble Demonstrations; Graded 
Programs for “National Guild Tourna- 
ments” and Presentation of Material by 
Class. 

Program for the second week will be: 
Graded Teaching Material; Standard 
Editions Suggested; Material: Classic, 
Romantic, Modern; Pedaling; Embellish- 
ments;~-Individual Playing Repertoire and 
General Review. 

Summer students are eligible to join 
the “Dallas Piano Teachers Forum”, 
founded by Isabel Hutcheson, and their 


- July 6 ‘ 


pupils may enter the “Dallas Junior 
Pianists Forum”, conducted by the Picne 
Teachers Forum. 

She has done summer work at the 
American Conservatory in Chicago and 
studied with Rafael Joseffy in New York. 
After becoming established as a teacher 
in Dallas, she joined Miss Mason’s Tec- 
ching Staff in Tarrytown on the Hud- 
son, N. Y., followed by five years’ fur- 
ther study in New York City, mosily 
with Madame Stephanoff, Leschetizky 
exponent. 

Mrs. Hutcheson then studied abroad 
with Madame M. Long, head of Piano 
Department in Nationale Conservatory, 
Paris; Madame Andrassy, Vienna; Bréith- 
aupt (Technician), Berlin, and Wilhelm 
Backhaus (Concert pianist), Switzerlard, 
over a period of ten years. 

After nearly 15 years of uninterrupted 
study, she returned to Texas and opened 
her Winter Studio in Dallas and Summer 
Colony in Colorado, also acting as @ 
judge for the Guild. For further infor- 
mation about the course, write: Isabel 


Elm St., Dallas, Texas. 


MORE CONTRIBUTIONS TO 
_ MAIER MEMORIAL FUND 


Every week more letters from Guild 
members expressing their wish to contri- 
bute to the Guy Maier Scholarship Fund 
reach the Guild office. 


In enclosing her contribution, Alma 
Leighty, Altoona, Pa., wrote: “To per- 
petuate the scholarship which he himself 
established seems to me the most fitting 
memorial to one who was a great teacher 
and a friend of teachers.” 


Berenice Benson Bentley, Claremont, 
Calif., who also made a contribution, 
said: “The idea of extending the Guy 
Maier Scholarship seems a fine, con- 
structive thing to do. If his devoted 
followers would all send in contributions, 
it would soon add up to a gratifying sum 


of money. | fully agree with Mrs. Guhl 


‘thot Mr. Maier would have approved of 


such program. am more pleased 


than | can say that Mrs. Guhl started 
the ball rolling.” 


And from Minheapolis, Minn., Marthe 
Baker writes: “In the last issue of the 


Guild paper Louise Guh! made an excel- 
lent suggestion that friends of the lote 
Guy Maier give toward an extension of 
the scholarship he left. Enclosed ‘is 
my check for $10 for this purpose. This 
is indeed a fitting memorial for this 
great teacher. | am writing the Maier 
Association suggesting that they pess 
along Mrs. Guhl’s suggestion to olf 
members. | would like to say, too, the 
os a new member of the Guild, juse 
preparing for our first auditions, | am vety 
happy with the requirements, set-up ond 
plan of the whole thing. 1! find very 
many constructive goals plus sufficient 
leeway to make it practical. Best wishes,” 


ard 


4utcheson, Brook Mays Studio Bidg., 
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“TWO SISTERS WIN HONORS 
TENNESSEE 


APRIL HOLLOWAY 
Two sisters, April and Amy Holloway, 
who are both pupils of Mrs. F. Woods 
Beckman, Knoxville, Tenn., have won 
utstanding piano honors recently. 
April, age 10, won an appearance 
awith the Knoxville Symphony Orchestra 
for their Youth Concert, by playing Kuh- 
Sonotiiia: Op. 55, No. 3 and 
Weybright’s Bravado. She was judged 
‘by University of Tennessee professors 


AMY HOLLOWAY 
and won oa Superior rating in the Feder- 
ated Music Clubs’ Junior Festival in 


Amy, age 7, won against all County 
students in the Symphony Competition. 
Their mother, Mrs. H. B. Holloway, is 
a Guild member and a pupil of Mrs. 
Beckman. She is one of three young 
teachers who meet with Mrs. Beckman 
in an informal workshop once a week. 


J s 
Bleanor Smith Wins Only 
Superior” in Senior 
Di 

Eleanor Conn Smith, daughter of Guild 
member Mrs. £. Leonidas Smith, Elon 
Céllege, N. C., entered the Senior High 
Division of the Greensboro District N. C. 
Stete High Schoo! contest recently — 
although she is only 14 years old — and 
received the only “Superior” rating tn 
that divison. She represented the Greens- 
boro District at the state contest. Elea- 
mor, a five year National winner in 
1956, is a pupil of Prof. Fletcher Moore. 
Anita White, only 13 years old and a 
pupil of Mrs. Smith, won an Excellent 
rating in the Senior High Division. Other 
pupils of Mrs. Smith who made a rating 
. @f excellent in the Junior High Division 
were Sandra MatKins, Harriet Mcbtoud, 

Victoria Ann Swift and Lonnie Smith. 


Monica Agnew Also A 
Music Crific 

Guild judge Monica Marshall Agnew.) 
Fort Wayne, Ind., has had a full season, 
musically speaking. She recently be- 
came music critic for the local ‘evening 
paper, “a real challenge ond one I've 
thoroughly enjoyed.” She also joimed 
the Philharmonic Orchestra chorus to 
sing “Elijah” at the April concert, with 
William Warfield in the title role. 

In April Mrs. Agnew had the oppor- 
tunity to play the Schumann Concerto 
with full orchestra at a rehearsal in 
preparation for the concert with Eugene 
List. Next season, the orchestra will 
perform a Bach concerto for four pianos, 
and Mrs. Agnew will be one of the 
pianists. 

This summer, she plans to study at 
the Norfolk Music School in Connecti- 
cut of which Bruce Simonds of Yale is 


June Stokes And Henri 
Pantillon In Piano Duet 
Concert 


June Stokes ond Henri Pantillon, both 
pupils of Dolies Frantz ond award win- 
ners in the 1957 Biennial Piano Recording 
Festival, were presented in o Piano Du- 
et Concert by the Department of Music 
of the University of Texas on March 20. 
The concert wos one in a Faculty Con- 
cert Series. 

June Stokes (Mrs. Henri Pantillon) 
won first place in Event 3 in the BPRF 
this yeor, ond Henry Pantillon was oa 
Second Place Winner in Event 2. Their 


Allegretto 
INTERMISSION 
Grand Rondeau, Opus 107 
Six Legends, from Opus 59 .... 


U.T. ARTIST 


(From Page 2, Col. 4) 
“Pictures.” In the “Baba Yaga” 


“The Great Gate of Kiev,” the 
pianist managed to convey an archi- 
tectural 
Dominated by the nobility of the prin- 
two contrasting sections— 


Schubert 
Dvorak 


the 
and 


quality in his tonal masses. 


cipal theme, 
one pianissimo, strongly reminiscent of 
church choirs, and the other of enorm- 
ous brilliance—combined in a conclusion 
of almost unbelievable sonority, orchest- 
ral in character like the coronation 
scene in “Boris Goudonov.” 

After Frantz’ performance, the lobby 
comments reflected a hope that, in view 
of the tremendous demand for tickets, 
the concert would be repeated. 

Certainly this is one that would be 
well worth hearing again. 


the director. 


+ BIOGRAPHIES OF BIENNIAL PIANO RECORDING FESTIVAL WINNERS 


JOHN PERRY 


John Perry, from Duluth, Minn., has 
studied with Frank Mannheimer and Ce- 
cile Genhart, holding a scholarship at the 
Eastman School of Music for the past 
three years. He is now enrolled at East- 
man as a candidate for M. M. degree 
and the Performer’s Certificate in piano 
(as part of the requirements for the lat- 
ter he performed with the Eastman- Ro- 
chester orchestra under Dr. Howard 
Hanson. Mr. Perry tied for first place 
fm the junior division of the Guild Re- 
cording Festival in 1955. He has been 
granted a Fulbright for study in Vienna 
tw 1957-58. 

DANIEL POLLACK 

At the age of nine, Daniel Pollack 
made his debut at Town Hall in New 
York City. At sixteen, he was the win- 
mer of a competition which provided 
@ solo appearance with the Los Angeles 
Philharmonic Orchestra. Since that time, 
the has been the vecipient of additional 
e@wards and scholarships, including oa 
feint recital appearance as winner of the 
Y. M. H.-A. Young Artists Contest in 
New York City and the sixth annual 
$1,000 Chopin scholarship awarded by 
the Kosciusko Foundation of New York. 

Mr. Pollack has studied on scholarship 
with Mme. Rosina Lhevinne at Juilliard 
School of Music since 1952. At the 
School, he has also received the Olga 
Semearoff grant as well as the first Josef 
Lhevinne Memorial Scholarship. Before 
he was ten years of age, this gifted 
pianist played for the late Josef Lhe- 
vinne. His early studies were with prom- 
fnent teachers in Los Angeles, Californ- 
fe-Mme. Leginska, Lillian Steuber, and 
Mme. Lhevinne. Also Music Academy of 
West, Santa Barbara, Calif., as a scho- 
farship student of Emanuel Bay. 

/ This past year, Mr. Pollack was the 
winner of the Concert Artists Guild 
Award for Town Halil Debut in Decem- 
ber, 1956. The Carl M. Roeder 1956 
Award from Juilliard. Winner Arthur 
Godfrey Talent Scouts—’56. Winner 
‘Hour of Music Award — Colony Club. 
Winner of Fulbright Grant for study 


mext year at Vienna Academy of Music. 


Winner School Competition to play Rach- 
maninoff Second Concerto at Commence- 
ment, Jean Morel, Conductor. (Mr. Pol- 
lack received his B. S$. degree at Juilliard 
in 1955 and will receive his M .S. in 
1957). 

His appearances since 1941 are too 
numerous fo mention here. Two this 
year include Music In Our Time, at 
the “Y” in New York City, and a re- 
cital in Scranton, Pa. 


HOWARD AIBEL 


Howard Aibel was born in Brooklyn, 
N. Y., and begoa his music study with 
his mother. At the age of six, he played 
in Town Hall as a Gold Medal Winner 
in the New York Music Education Lea- 
gue Contest. A year later, Mr. Aibel 
was studying on a_ scholarship at 
Peabody Conservatory. At eight, he 
was awarded a scholarship with the Chi- 
lean pianist, Blanca Renard at the Uni- 
versity of Alabama where he gave num- 
erous concerts for the faculty, students 
and general public. He also gave con- 
certs at other Southern universities. Mr. 
Aibel, won the Original Composition Prize 
and highest honors for piano solo and 
concerto in the State Junior Competi- 
tive Festival under the auspices of the 
National Federation of Music Clubs. 

He was given a scholarship to the 
late Ernest Hutcheson Master Classes 
at the Juilliard School of Music and then 
received a regular scholarship at the 
Juilliard Preparatory Department where 
he studied for five years. During this 
time, he gave a concert at Carnegie 
Recital Hall, played on station WQXR 
as winner of the New York Times 
WQXR Auditions and won the Ist Young 
Artist Contest. As the contest winner, 
he appeared with the Brooklyn Symphony 
Orchestra at the Academy of Music. 

Winning a scholarship to the Upper 
School at Juilliard, Mr. Aibel became 
a pupil of Rosina Lhevinne, his present 
teacher. He will receive his B. S$. de- 
gree this year. For the past five years 
he has been teaching, and some of his 
pupils have won scholarships to the 
Juilliard Preparatory Division, 


JUNE STOKES 

June Stokes is from Houston where 
she received her early musical training 
before entering the University of Texas. 
After five years of study in Austin with 
Dalies Frantz, she had completed both 
Bachelor of Music and Master degrees in 
piano. In 1953 she was awarded a Ful- 
bright scholarship and studied two years 
under Bruno Seidlhofer at the State 
Academy of Music in Vienna, Austria. At 
the end of her studies there she was 
awarded a diploma “with distinction.” 

As a student Miss Stokes won recog- 
nition in many competitions both in this 
country and in Europe: 

Thrd place in state-wide piano con- 
test—1943; First place in Houston Sym- 
phony Contest — Summer, 1947; First 
place in Minnie Sneed Wilcox contest, 
Austin—1S49; One of four winners in 
Dallas Civic Federation contest—1949; 


Second place in Artists’ Division of re- ) 


cording contest; sponsored by the Nation- 
al Guild of Piano Teachers—1955; One 
of the four top awards in the Internat- 
ional Music Competition in Munich, Ger- 
many—1955, and Diploma in Internat- 
ional Music Competition in Geneva-1955. 
Most important of her performances as 
soloist include these: Houston Symphony 
Orchestra, student concert series—1944; 
Houston Symphony Orchestra, summer 
concert series—1947; Austin Symphony 
Orchestra, subscription concert series— 
1949; Solo recital in Scott Hall, Dallas 
—1950; Solo recital in Schubert-Saal, 
Vienna—1955, and Houston Symphony 
Orchestra, subscription concert series, 
Leopold Stokowski conducting—1956. 
ALAN SCHRADER 


Alan Schrader, a student of Rudolph 
Ganz and Mollie Margolies, is a senior at 
Chicago Music College in Chicago. His 
home is in South Bend, Ind., where he 
studied piano under Joseph Henderson. 
He attended Kalamazoo College for two 
years, studying under Frances Clark be- 
fore transferring to Chicago Musical Col- 
lege. 

BLANCHE FORTH 

Blanche Forth was born in Evanston, 

Ind., and through High School her musi- 


~ Anne Phillips 


Ohio Contest 


Anne Phillips, 13 year-old pupil of 
Herman Gruss, Youngstown, Ohio, re- 
cently won First Place in the State of 
Ohio, competing for the coveted $1000 
Stillman-Kelly Scholarship offered by the 
National Federation of Music Clubs to 
any exceptionally talented vocal or in- 
strumental student of music, aged 13 
to 17 years. Anne also is the First 
Place winner in Event 21 in the Guild's 
Biennial Piano Recording Festival this 
year. 

Tying with Miss Phillips for first place 
wos Linda Sneedon, a Cleveland violin- 
ist. Second place honors were won by 
Robert Dryer, flutist, pupil of the Cin- 


Wins First In 


cinnati Conservatory of Music where th 
contest was held. 

Tying for third place were piantiy 
Lynn Brady, Niles, Ohio, and Patric 
Craig, Youngstown, Ohio. Both are pp. 
pils of Blanche Gruss of Youngstow, 
Judges were Arthur Darack, critic 
the Cincinnati Inquirer; Eleanor Vail, 
pianist and artist-teacher of 
College for Women at Oxford, Oho, ong 
Carl Rubinoff, violinist, Springfield, Ofp, 

The winners submitted a 20 ming 
classic program recording to the Nation) 
Headquarters in April, competing againg 
the winners of the 12 Northeastern states 
for the Stillman-Kelly Scholarship. 


Walfer Ahistedt Presented 
In Phoenix Recital 


First Paderewski Winnet 
In U.S. Gives Benefit) 
Concert 


Walter Ahlstedt was presented by 
Henrietta Lundquist in a@ recital at} Are Potricia Carter, the former Pod 
Phoenix College, Phoenix, Ariz., recently. tricia. Staffel, who became the fiat 
His program included: Guild student in the United States ty 
4 Sonatas... Scarlatti| win the Paderewski Gold Medal os-¢ 
D minor pupil of Mrs. Tekla Staffel, was pre.§ 
ey sented on April 5 in a Duo-Piano Cog. 
6 te cert with William Carter. The concett, 
Andante (Italian Concerto) ............ Bach | for the benefit of the National Pi My 
Variations Serieuses, Opus 54 Scholarship Fund, was sponsored by thea - 
Mendelssohn | Beta Theta, Beta Zeta and Lambde-of 
The Variations Serieuses are considered| Texas and San Antonio. The Carter’ § Me 
Mendelssohn's finest work for the Piano.| program included: OW 
They take their place among the out-| Adegio ovvero Largo from the Concerted Kn 
standing Variations in Music Literature. inc Mejor ys Johann Sebastian Back 
Sonata in D Major .... Wolfgang Amadews — 
INTERMISSION 
Nocturne in E minor (Posthumous) Allegro con spirito 
Chopin! Andante 
Two Etudes: Opus 10, No. Il Allegro molto 
Opus 25, No. Ili INTERMISSION 
Mouvements Perpetuelles Poulenc] Fetes Debussy-Raw! 
Assez Modere Scaramouche Milhowil gy 
Trez Modere Vif 
Alerte Modere 
.| Capriccio, Opus 2, No. 4........ Dohnanyi Braziliera 


cal education was limited to that furni- 
shed by the excellent public school sys- 
tem of Evanston, and later private les- 
sons. However, she has always played 
the piano, despite the lack of 
training. 
cation began wth her present teacher, 
Lucille Trimble of Tulsa, Okla. Miss 
Forth has been a scholarship pupil for 
a number of years, entering the Guild 
Auditions for the first time in 1949 when 
she obtained a High School Certificate. 

Mss Forth has given recitals and play- 
ed over the radio in Tulsa, is an active 


piano member of the Hyechka Club and/ 


presently is organist for the Sixth Church 
of Christ Scientists in Tulsa. She has 
done two-piano work with Mrs. John G. 
Staudt. Although she is a full-time 
secretary, Miss Forth practices two, pref- 
erably three, hours a day and is contem- 
plating teaching piano. 


LEE DOUGHERTY 


Lee Dougherty, from Norfolk, Va., is 
a former pupil of Guild members Mrs. 
Frances Marsh Buntin of Norfolk and 
Dr. Silvio Scionti of Denton, Texas. At 
present, she is studying with Cecile Gen- 
hart at the Eastman School of Music. 
Miss Dougherty has played with the Nor- 
folk Symphony and been finalist in the 
G. B. Dealy Contests of the National 
Federation of Music Clubs. She is a 
Guild Paderewski Medal winner and pre- 
viously has placed first and tied for 
first in the International Piano Recording 
Festivel. 

SHELDON SHKOLNIK 


Sheldon Shkolnik age 19, is an artist- 
pupil of Rudolph Ganz and Mollie Mar- 
golies. He began his piano studies at 
the age of seven with Gitta Yellin. In 
high school, he won a 4-year piano scho- 
larship with Leon Rosenbloom of the Sher- 
wood Music School, Chicago. In 1955, he 
was awarded the Henry Crown Scholar- 
ship and a competitive scholarship to 
Roosevelt U. Since the fall of 1955, 
Sheldon has been studying with Mr. 
Ganz and Miss Margolies, majoring in 
piano. A sophomore this year, he won. 


the competition for the Rudolph Genz| ton Berle, Arthur Linkletter and HOw 
Award, performing Mr. Ganz’s Concerto Miller shows. 4 


stern } 
Her first formal musical edu-| 


for piano and orchestra on an Americ 
Musicale Program. He has given 


tals in ‘Illinois, Indiana, Michigan 
Wisconsin. 
RONALD CLAIRMONT | 


Ronald Clairmont is from Albany, 
Y. He has studied with Edward Morr 
and Cecile Genhart. Mr. Clairmont wor 
first prize in the American Federation 
of Women’s Organizations Music Festi- 
val in 1952 and first prize in the Musi 
Auditions of the SPEBSQSA (Society fir 
the Preservation and Enceuragement d 
Barber Shop Quartet Singing in Americal 
in 1953. 


ROCHELLE LIEBLING 


Rochelle Liebling, born in Chicago ® 
1939, began studying music at the ogi 
of five with her grandfather, Prof. Wik 
liam Ichilson, who had taught at @ 
Vienna Conservatory. After 7 years trait- 
ing with her grandfather, she studi 
tor two years with Leo Podolsky. Sime 
1953, Miss Liebling has been a scholar 
ship student of Rudolph Ganz and Molli# 
Margolies at the Chicago Musical Col 
lege. From 1949 to 1957, she has wor 
the following competitions: Chicago Sym 
phony Orchestra Contest, Morgan Poll 
Concert Award, Howard Miller Teen Tak 
ent Contest, Chicago Women’s Musittl 
Club Scholarship Contest, Northshort 
Choral Society, Young Artist Competit 
ion, Evanston Symphony Contest, Nat 
ional Stillman Kelley $1000 Music Awe 
Community Symphony Contest, Crescet 
do Music Club Scholarship,  Northsill 
Symphony Contest, Lyon & Healy Co@ 
test, Musicians Club of Women Fam 
well Award and Guild Recording Conti 
1952-57. Among her more recent 
pearances are Music Forum Club, eg 
mouth, Mich.; Port Huron Junior 
lege; St. Mary’s College, Notre Dail 
Ind.; Centennial Auditorium, Spring fig 
lil.; and soloist with the following 7m 
Chicago, Evanston, 
Northside and Benton Harbor. From 96 
to ‘53, Miss Liebling made the follovill 
radio and television appearances: 
Kids, Jack Benny, Arthur Godfrey, Mim 


b 
B 


jomt program included: 
Sonata, Opus 6 _.................. Beethoven 
Allegro molto — 
ops March, playing Jean Williams Concerto Rondo moderato 
oe G Sonata in C Major ................... Mozart 
Allegro 
Andante a 
| 
| 
| 
| J 
i] 
AS 
| 
\ 
| 
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Juilliard Concert 
To Memory Of 


THE LATE JOSEF LHEVINE 


The concert at the Juilliard School 
@f Music in New York on March 27 was 
@ moving tribute to the memory or 
Josef’ Lhevinne. 
the Josef Lhevinne Scholarship, estab- 
lished by Juilliard, it featured Adele Ad- 


dison, soprano; Mme. Rosina Lhevinne, | 


A benefit concert for 


pianist, and the Juilliard String Quar-— 


Moving Tribute 
Josef Lhevinne 


ROSINA LHEVINNE, pianist 
ROBERT MANN, violinist 
Ariettes Oubliees (Paul Verlaine) 
Claude Debussy 
"C'est I’extase” 
“Il pleure dans mon coeur” 
“Liombre des arbres” 
"Chevaux de Bois” 


“Green” 
Spleen” 
ADELE ADDISON, soprano 
Brooks Smith, at the piano 
Quintet in A Major ("Die Forellen”) 


Op. 114 Franz Schubert 
Allegro vivace 
Andante 
Scherzo: Presto 


Thema con vyariatione: Andantino 
Finale: Allegro giusto 
ROSINA LHEVINNE, pianist 
JUILLIARD STRING QUARTET 
Robert Koff, violin 
Raphael Hillyer, viola 
Claus Adam, cello 
Stuart Sankey, double bass 
Honorary patrons for the concert were 
Honorable Harry S. Truman, Franco Au- 
Victor and Vitya Babin, Wilhelm 
Backhaus, Mischa Elman, James Friskin, 
Vladimir Horowitz, Pierre Monteux, Gui- 


tori, 


| omar Novaes, Gregor Piatigorsky, Fritz 
| 


Reiner, Artur Rubinstein, Rudolph Ser- 
kin, Nicolai Sokoloff, Rise Stevens, Ge- 
orge Szell and Alfred Wallenstein. 

“In establishing a scholarship in per- 


| petuity for pianists in memory of Josef 


Lhevinne, Juilliard School of Music takes 
cognizance of the fact that Josef Lhe- 
vinne was not only one of the great 
pianists of our century but an out- 
standing member of the Juilliard Facul- 
ty for twenty years. No more fitting 
tribute could be paid him by the School 
than the establishment of a scholarship 
in his name, through which the young 
may be inspired to emulate his disting- 
uished accomplishments.” 


Ivan Davis Gives Fine AY 
Paschal, Texas 


BY GEARGE ANSON 
(From the Ft. Worth (Texas! 


The concert by Ivan Davis at Paschal 
High Schoo! auditorium yesterday marked 
the profesional debut focally of this 
splendid young American pianist. 

Sponsored by six music clubs of the 
city, a good-sized crowd heard the artist 
play superbly a program of fine piano 
literature. 


Mr. Davis has remarkably developed 
technical facility, a keen sense of rhy- 
thm, and plays with excellent dynamic 
contrasts and tonal variety. 

The program opened with four 6car- 
latti Sonatas, perfect keyboard music, 
and performed on the appropriate small- 
er scale, with scintillating passage work 
and crisp ornaments. 

The Liszt Piano Sonata came next, a 
work of both great length and diffi- 
culty. It is the kind of music which 
needs to be played extremely well to 
realize its musical. worth. 

Needless to say, Mr. Davis was en- 
tirely adequate to all the demands, 
playing with romantic fervor and often 
thrilling command . 

Two impressionistic pieces offered con- 
trast. The delicate color of the Ravel 
“Oiseaux tristes” and the splashing, viv- 
id “L'Isle Joyeux” by [ebussy were 
equally fine. 

The program closed with Schumann’s 
fanciful “Carnival” with its many moods 
and abrupt changes of pace and style. 
Again, Mr. Davis exhibited all the best 
qualities which make fine pianism in 
his imaginative interpretation. 


Press) 
A kindly suggestion is that the 


should immediately ebolish certain 
perfluous and exaggerated move 
Mannerisms can only detract. 

It is unfortunate that the hand 
Paschal auditorium ts so poor aco 
cally. Many of the finest pianistic 
pedal effects could only be half 
though one knew they were there, 


Mae Gilbert Reese Wil 
Conduct Seminar 


Mae Gilbert Reese, one of Sou 
California's outstanding pianists 
teachers, will conduct a seminar 
teachers and teacher-to-be at her 
dios in Los Angeles from July 15 
August 5. 
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tet—Robert Mann, violin, Robert Koff, | 
violin, Raphael Hillyer, viola, and Claus | 
Adam, cello. 


Their program included: 
Sonata in B’ Major for Piano and Violin, 
Ludwig van Beethoven 
..Allegro moderato 

Adagio espressivo 

Scherzo: Allegro 

Poco allegretto 
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G. SCHIRMER, INC. eee 
SCHROEDER & GUNTHER |... 27 
SHERMAN, CLAY & CO. .................... 27 
SOUTHERN MUSIC 27 
M: STEINERT & SONS 27 
STORY & CLARK PIANO CO. ... 13, 27 
STUDENT COMPANION RECORDS... 8 
SUMMY PUBLISHING CO. ............ 2 
TEMAS SCHOOL OF FINE ARTS .... 27 
THEARLE MUSIC CO. ow. 27 
WEST END MUSIC STUDIO ............ 18 
WILLIS MUSIC CO. . . 27 


* Tested Lesson Plans 
* Teacher Workshops 


* Foreign Music.Seminars 


Teaching Authorization, 


THE PROGRESSIVE SERIES PLAN 
OF MUSIC EDUCATION 


Created by 54 noted musicians 
for the private piano teacher 


* Pre-instrumental Program °* Institutional Affiliation 


AFFILIATION BY APPOINTMENT ONLY 


Career teachers with acceptable backgrounds and active 
classes ore invited to inquire about Appointment and 


* Correlated Theory Program 
* Superior Teaching Materials 


* Teacher Placement Service 


No fee for gppointment. @ program, prepared and edited by outstanding authorities, the! 
ee P¥ogtessive Sefies Plan has at last brought the career private piane 
Cove teacher her own, 
A copy of the handsome brochure, 
Career Private Piano Teacher’ 
Dept. N57, P. O. Box 233, Clayton, St. Louis 5, Mo. 
@° career private piano teacher with an active class. 
e Please send me a copy of “The Career Private Piano Teacher”. Ps 
PROGRESSIVE SERIES PLAN: 
verage 
P. ©. BOX 233 CLAYTON, ST. LOUIS 5, MO. of Pupils 
Seri- located in every state «City State 


HAS COME IN 


teach “Mary” 
were not expensive, 


The income of* the career” private 
Very often it equals or exceeds the 
we and, she is her own boss, ( 


Today the career private piano teacher {s accepted as a social 
‘and caltural leader in her community. She has earned this esteem 
throtgh diligently preparing herself to impart music training) 
‘to the youth of her commitinity » «and, she has at her command 
many sources of excellent educational teaching materials, 


We, of the Progressive Series Plan of Music Education, like’ 
‘to think that we have helped to bring about this transition ia), 
the life 6f the career private piano teacher. 


Stattihg as far back as 1912, the Progressive Series Plan has 


been a dominant, factor fn secuting 
the career private piano teacher, By 


THE Career 
PRIVATE PIANO TEACHER 


IN DAYS GONE BY, private piaho teaching was not 
considered too seriously. Few thought of it as a earees 
or as an accepted profession, 


Many people treated the piano teacher with good 
matured tolerance. They liked her because she could) 
to play a few pieces , . « and lessons 


‘In those days, pin-money teachers were legion. Well4 
‘trained career private teachers were rare indeed, 


These pin-money teachers gave just piano lessons: 
with little thought to the educational and eeftusal 
side of music ... besides, reliable early grade theory, 
matérials were almost non-existent, 


BUT, TODAY ALL THAT IS CHANGED . .-tho eater 
vate piano teacher has really come into her own, She is aceepred 
as belonging to a “calling”, ranking in prominence with the legal 
‘and medical profession...» standards are high. 


TO HER OWN! 


{ 


o 


piano teacher ranks high. 
music professor in 


the proper recognition for 
supplying a comprehensive’ 


> 
| 
| 
>. 
4 


